MUAMMER ULKER 


Baslangictan Gunumuze 


= 


e 


The art of TURKISH CALLIGRAPHY 
from the beginning up to present 


| 


) TURKIYE I$ BANKASI KULTUR YAYINLARI 


C$) TURKIYE is BANKASI CULTURAL PUBLICATIONS 


: 


Her hakki / Copyright / 
Kultur Yayinlart Is - Turk Limited Sirketi’nindir 


Ingilizce ceviri / Translation: Rauf lsaoglu 
Slaytlar / Slides: Haluk Konyall 

Kapak Diizeni / Cover design: Fahri Karag6zoglu 
Birinci Bask / First edition: 3500 


Dogus Matbaas! / Printed by the Dogus / Ankara, 1987 


MUAMMER ULKER 


Baslangictan ginumuze 


TURK 
HAT SANATI 
The art of 


ORKISH CALLIGRAPHY 
from the beginning up to present 


ICINDEKILER 


Sayfa 

l- ONSOZ 3 
ll- HAT SANATINDA GELISMELER 5 
Ill- HAT CESITLERI 11 
IV- HAT SANATI ILE ILGIL] SOZCUKLER 13 
V- UNLU HATTATLAR VE HAT EKOLLERI 17 
e Ibni Mukle 17 

© Ali ibni Hilal 17 

© Yakut ibni Abdii’] Musta’simi 18 

¢ Seyh Hamdullah ibni Mustafa Dede 19 

© Sultan Bayezid 20 

© Seyh Hamdullah ailesi hattatlari 21 

- Stikrullah Halife 21 

- Hamza ibni Mustafa Dede ibni Seyh Hamdullah 21 

- Mehmed Cemaleddin ibni Celaleddin 21 

- Mustafa Dede 21 

© Ta’lik yazinin icadi 22 

© Seyyid Mir Ali 23 

© Sultan Ali Kayini 23 

© Mir Ali Katip 23 

e Hace Seyyid Imadiiddin El Hiiseyni 24 

© Sah Mahmud 25 

e Ahmed Semsii’ddin 25 

e Hasan Celebi (Hasan ibni Ahmed Karahisari) 26 

© Dervis Ali 26 

@ Hafiz Osman Efendi (Osman ibni Ali) 27 
Ismail Zihdi Efendi 29 

e Hattat Hafiz Mustafa Rakim Efendi 29 

e Elhac Mehmed Es’ad Yesari 30 

e Yesarizade Kazasker Mustafa Efendi 31 

e Kazasker Seyyid Mustafa Izzet Efendi 32 

© Mehmed Sefik Bey 33 

e Mahmud Celaliiddin Efendi 34 

© Seyyid Haci Mehmed Huldsi Efendi 34 

© Mehmed Sevki Efendi 35 

e Ismail Hakki Sami Efendi 35 

© Elhac Esseyyid Hasan Riza Efendi 37 

® Haci Kamil Efendi 38 

e Ismail Hakki Altunbezer * 39 

e Necmeddin Efendi 39 

© Hattat Hamid Bey 40 


e Halim Efendi 
e Mustafa Bekir Pekten 
e Hafiz Mahmud Oncti 
e Emin Barin 
e Ali Alpasian 
e Hasan Celebi 
VI- CONCLUSION 
Vil- BIBLIYOGRAPHY 
VIll- THE WRITTEN INSCRIPTIONS ABOUT THE ART OF CALLIGRAPHY 
e The English edition of the book 
IX- COLORED SAMPLES OF CALLIGRAPHY 
e The Arabic edition of the book 


Tii rk 
hat 
sanati 


Hatt-i cell. Kariye camii imami Mehmed Efendi, 1241 H. Besmele. 


Atalarimiz Tirkler, islam dinine en biiyiik 
hizmeti onun kurulusundan yayilmasina kadar 
siyasi ve askeri alanda oldugu gibi kiltiir ala- 
ninda da yapan milletlerin basinda gelmektedir. 
Verdikleri bilimsel eserler, yizyillar boyu is- 
l4m'in 6gretilmesi ve gelismesinde, 6gretim ve 
egitimde teme! olmus, en 6nemli basvuru kitap- 
lar! olarak biitiin kiilttir diinyasinda islam aras- 
tirmalari igin okunmustur. Yazi alan:nda da kafi- 
den siltis ve nesih’e gecis déneminde Tiirkler 
Arap yazisini alarak gelismesini saglamis, onu 
glizel san’atlarin bir unsuru, 6nemlj bir dali ha- 
line getirmisler, kutsal kitabimiz Kur'an-1 Ke- 
rim'in yazilmasinda mucizeler yaratmislardir. 
Oyle ki, bugiin islam aleminin biiyiik cogunlugu 
Kur'an-1 Kerim'i Turk hattindan okumaktadir. 

Yiizyillar boyu, 1928 yilina kadar yurdumuz- 
da Arap yazisi kullanildigi, resmi daireler ve 
6zel isyerlerinde yazilar elle yazildigi ve daktilo 
makinesi ile yazma sistemi o kadar yayilmamis 
bulundugundan giizel yazi yazan hattatlar biiyiik 
bir ilgi gérmusler, her yerde aranmis ve des- 
teklenmislerdir. 

“Marifet iltifata tabidir’. Bu bakimdan hat 
san’ati ulkemizde son derece ileri gitmis, Tiirk 


i 
Onséz 


hattatlar! saheserler meydana _ getirmislerdir. 
Cesitli boyutlarda Kur’an-1 Kerim'lerin her ce- 
sit yazinin en giizel tirleriyle ve renk renk 
tezhiplerle stislenerek yazilmasinda, Kur'an-1 
Kerim’den sonra, 6zellikle dini konularda tefsir-i 
serifler, sonra hadis-i serifler, fikih, kelam, 
akaid, felsefe, siir ve insa, edebiyat, tasavvuf, 
tarih, teractim-i ahval (biyografi) konularinda, 
hatta hikmet, mantik, tip, hesap, hendese, ast- 
ronomi gibi bilim konularinda essiz eserler 
meydana getirmede adeta yarismislar, bunlarin 
sadece yazisinda degil, tezhip ve ciltlerinde de 
ulasilmaz giizellikte ve zenginlikte Ornekler or- 
taya koymuslardir. 

Gazneliler ve Selcuklu'lardan itibaren bii- 
tin Turk boylar: ve kavimlerinin her yiizyilda 
yazi ve kitap san’atlarinda zirve sayilacak eser- 
leri bugtin diinya kiitiiphaneleri ve miizelerin- 
de Uusttin zevk 6rnekleri olarak saklanmakta ve 
sergilenmektedir. . 

Hicri ilk yiizyillardan giiniimiize kadar sa- 
natkarlar yazi alaninda bir yarismaya benzeyen 
ve her giin biraz daha geliserek, giizelleserek 
devam eden murakkalar, levhalar ve kitaplarla 
bu gelenegi siirdiirmiislerdir. 


Yaz tarihini son devrin bu konuda en bi- 
yuk bilginlerinden ibnii'l-Emin Mahmud Kemal 
inal'in “Kemali'l-Hattatin” adini verdigi “Son 
Hattatlar"indan sdyle 6zetleyebiliriz : 

insanligin tarihi kadar eski olan yazi, yiiz- 
yillarca cok yavas bir dl¢tide gelismistir. 

Onceleri islam aleminde kdfi yazi kullant- 
liyordu. ibn-i Mukle ve kardesi Hasan ve Ibnii'l- 
Bevvab, daha sonra da Amasya’li Yakuti Mus- 
ta'simi sillis ve nesih yaziy: gelistirmeye ve 
giizellestirmeye calismislardir. 

Zamanla ve sirayla siltis, celi, nesih ve ta’- 
lik, daha sonra da divani siyakat, rika’, reyhani, 
rik'a ve Obir yazi tiirleri bulunmustur. 

Her yazi turti kullanildiklari yere ve ise uy- 
gun kurala baglanmistir. Siiltis ve talikle celi- 
leri binalarin kitabelerinde ve levhalarda, mezar 
taslarinda, nesih ve nestalik Kur’an-1 Kerim, 
en'am ve kitaplarda ve bunlara benzeyen eser- 
lerde; divani yazi fermanlar, beratlar, riuslar ve 
mensurlarda ve siyakat yazisi, kolay okunan 
ve cok gii¢ taklid edilen bir tur oldugu icin, 
Kuyddu Hakaniyye, yani devlet kayitlarinda ve 
maliye islerinde, gérev sahiplerine verilen ti- 
mar ve zeamet, maas, berat ve fermanlarinin 
kayit islemlerinde Gnceleri kullanilmis, sonra 
birakilmistir. 

Rik’a siir’'atle yazilabildigi icin iyi bir bulus 
olarak devlet dairelerinde, resmi islerde ve her 
yerde herkes tarafindan uygulanmis, talik yazi 
ise son devirlere kadar mesihat dairesinde ve 
edebi eserlerde siirle ilgili notlar ve yayinlarda 
kullanilmistir. 

Boylece her hattin kendine 6zgii bir kulla- 
nilma yeri vardir. 


il 
Hat sanatinda 
gelismeler 


Bitiin yaziyla ugrasanlarin ve ilgilenenlerin 
kabul ettikleri bir gercek vardir: Turkler bu 
yezily! aldiktan sonra ona kendi zevk incelikle- 
rinden 6yle seyler katmislar ve oyle gelistir- 
mislerdir ki, 6zellikle en cok kullanilan silts, 
nesih ve celi yazilarin gelismesinde, bitin is- 
lam ilkeleri ve uluslari icerisinde Ustiin bir ye- 
re erismisler, is!4m bilim ve uygarligina en yiice, 
en degerli eserlerin kazandirilmasi hizmetini ba- 
sarmislardir. 

ibni'l Emin Mahmud Kemal inal diyor ki, 
“Tirkler, zevk-i selim erbabini hayran ve sita- 
yishan edecek derecede zarif, latif, metin, dil- 
nisin, nefis, nazar riiba yazilar yazmislardir ki 
Arap, Acem ve diger misliman milletler ara- 
sinda ortaya cikan hattatlar hicbir devirde bu 
mertebeye yaklasamamislardir.” 

Talik yazi, eski iran’da kullanilan ve ‘Peh- 
levi hatti"’ denilen yazi tiriintin dizeltilmesi ve 
gelistirilmesiyle ortaya cikmistir. Tebriz'li Mir 
Ali bu yaztyt ortaya cikaran kisi olarak Un yap- 
mistir. Sonra “imad" bu yazi tiiriini: daha da ge- 
listirerek kendisine “yazinin diregi” denilmesi- 
ni saglayacak bir diizeye ulasmis, biyik bir 
hizmette bulunmustur. Eskiler talik'i bir ‘dilber-i 
biirehne"ye yani giysisi olmayan bir giizele ben- 
zetirler. Ciplak giizelligiyle ayri bir yeri olan bu 
dilber yazty1 ortaya ciktig: iran’daki giizelligin- 
de yazan Tirkler arasinda da nice hattatlar 
unutulmayacak ézellikte ve gizellikte yazilar bi- 
rakmislardir. Sonradan Seyhi'l-islam olan Veliy- 
yu'd-din Efendi'ye “Imad-1 Rum" lakabi takil- 
mistir. 


Eski caglarda, islam aleminde resime ilgi 
gosterilmedigi icin yazi, gizel sanatlarin en 
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énemlisi sayilmis, gelistirilmesi igin biiyiik 
himmet ve caba harcanmistir. Halki da 6zendir- 
mek amaciyla Tiirk hikiimdarlarindan, sehzade- 
lerinden, 6zellikle Osmanli padisahlarindan, dev- 
let ve bilim adamlarindan pek cogu guzel yazi 
dgrenmis ve nefis yazi érnekleri birakmislar- 
dir. Camilerimiz, kiitiphanelerimiz ve muzele- 
rimiz bu giizel yazilarla doludur. 

Halkin kilturlii kesimi “hisn-i hat’ (giizel 
yazi)ta pek cok ilgi géstermisler, hemen her ev- 
de dini, edebi, felsefi giizel sdzler, dgitler, siir- 
ler odalari, salonlari, duvarlar: sisler hale gel- 
mis, zevk sahibi kimseler bunlari tezhib ve yal- 
dizlarla da stisleterek bir kat daha degerli hale 
getirip géniillere hitab eden, gézleri isiklandiran 
yazi ve tezhip san’ati harikalarinin dogmasini 
saglamislardir. O doénemlerde yazinin gelismesi, 
yayilmasi ve ragbet gormesi dolayisiyle biiytik 
bir cogunluk, hattathkta ve bu eserleri tezhib 
ederek miizehhiblikle, kagitcilik, kagrt ahercili- 
gi, ebruculuk, miirekkepcilikle, yazi ile ilgili hok- 
ka, divit, kubur kalemdan, kalemtras, kagit ma- 
kast, makta, yazi altligi, cilbent, kamiskalem gi- 
bi seylerle gecimini saglar olmustur. Basimev- 
lerinin cogalmasi ise el yazisina ihtiyacin azal- 
masina, dolayisi ile giizel yazinin sadece zevk 
sahiplerinin ragbetine kalmasina, yazi ile hat- 
tatlikla gecinenlerin gittikge azalmasina yol ac- 
mistir. 

Bu san’atimiz simdilerde zevk sahipleri ve 
baz! resmi kuruluslarimizca yiriitilmeye call- 
silmaktadir. 

ikiden fazla noktanin yanyana gelmesinden 
“hat” meydana cikmaktadir. Hat, sozliiklerde 
“cizgi" anlamina gelmekte, cizgiler sekillenerek 
yaziy| meydana getirmektedir. Yazinin ilk olarak 
nereden ciktig: konusu bilinmemektedir. Ancak, 
yazi elin dili‘dir. “Hilkat-i beser'le yani insanin 
yaratilisi ile cagdas sayilacak kadar eski bir 
gecmise sahiptir, denilmektedir. 

En eski yazi tirleri eski Misir'in hiyeroglif 
yazisi, “hatt-1 mihi’ denilen givi yazist, eski Fe- 
nikeli'‘lerin yazisi, Eti ve Uygur'larin yazilart 
Cin, Latin ve Arap yazilari gibi yazilardir. Arap 
yazisi, islamiyetin yayilmasi ile biittin Arap ka- 
vimleri, Turkler, iranlilarca kabullenilip islam 
yazist haline getirilmis ve gelistirilmistir. Fakat 
bu gelisme yiizyillarca siren biiytik cabalarla 
ve cok yavas bir bicimde olmustur. 

Kur'an-t Kerim'’de (ciiz: 29) “Kalem Sure- 
si’nin birinci ayetinde “Nun ve kalem ve ehl-i 
kalemin satira dizdikleri ve dizecekleri hakki 
icin” diye, kalem ve yazlya Allah'in yemini 
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vardir. Bu bakimdan ve Hakkin kelamini insan- 
lara ulastiran arac olusundan, islam'da yazi bu- 
yuk bir 6neme, sayginliga sahiptir. Kur’an-1 Ke- 
rim’in nazil olusundan sonra onun yayilmas! icin 
yazinin ilkel seklinden ciktigi, gittikce daha ge- 
nis alanlara yayildig!, daha san’atli bicimler al- 
digi gériilmektedir. islam'da bilgiye. ilk islami 
buyruk olan “Oku” Tanri buyrugu nedeniyle oku- 
maya verilen 6nem pek biiyiiktiir. Onun igin bu- 
yiik islam Peygamberi Hazret:i Muhammed, “bil- 
ginlerin harcadiklart miirekkeple, sehitlerin kan- 
iar! tartildi, murekkep agir geldi” ifadesiyle is- 
lamiyetin bilgiye verdigi Onemi, en biiyiik rit- 
belerden olan ‘“sehadet’'in istiinde gostermek- 
tedir. Ayrica “ilim riitbesi biitiin ritbelerin Us- 
tiindedir.”” buyurarak bilginin degerini tam an- 
lamiyla ortaya koymaktadir. Béylece de bilimin, 
okumanin araci olan yazi, biyuk bir 6nem ka- 
zanmis bulunmaktadir. “Yazilmayan hersey yok 
olmaya mahkamdur.” (Kalli ‘ilmin leyse fil kir- 
tasi dae.) s6zi bir atasézii olmustur. Bir bilgin 
“insanlarin akillart kalemlerinin ucundadir. Ez- 
berlenen bir giin bellekten silinir gider; yazilan- 
sa kalir.” diyerek yazmak gerektigini, bilginin 
sonsuzlugunu yazi ile saglayabilecegimizi belirt- 
mektedir. Kutsal kitaplarin, 6zellikle Kur’an-! 
Kerim'in, dine cagri mektuplarinin, islami kural- 
larin her tarafa duyurulmasi, yayilmasi ancak 
yazinin guzelligiyle, rahat okunabilir bir hale 
gelmesiyle saglanabilecektir. Bu bakimdan ‘‘Va- 
hiy” katiplerinden sonra Islam halifeleri bile 
bu konuya egilmek zorunlugunu duymuslardir. 
Hazret-i Osman'in, Hazret-i Ali’nin KGfi el 
yazilari ile ve deri tzerine yazilmis Kur’an-1 Ke- 
rim nishalarinin cogaltildiginit, mizeler ve kii- 
tiiphanelerde giinumize kadar gelen ‘‘ba hatt-! 
Osman ibn-i Affan Radiyallahu Anhi" (Affan’in 
oglu Osman hatti ile, Allah ondan razi olsun.), 
“ba hatt-1 Ali Kerremallahu veche” (Hz. Ali hatti 
ile, Allah onun yiiziinui nurlandirsin.) diye ka- 
yith Kur'an niishalarindan 6grenmekteyiz. 
Kur'anin en eski niishalarindan ¢ogu, istan- 
bul miize ve kitiiphanelerindedir. Topkapi Sara- 
yi'nda “miibarek emanetler” béliimiinde, bulu- 
nan nishanin en eski Kufi yaziya 6rnek oldugu 
bilinmektedir. Avrica cesitli koleksiyonlardaki 
sayfalar halinde bulunan deri Uzerine Kafi hat- 
la yazilmis Kur’an-! Kerim'den bélimler, kutsal 
olusu nedeniyle armagan olarak cesitli islam 
biiytiklerine dagitilmis, sonra ayri ayrl yerler- 
den koleksiyonlara derlenmis kutsal emanetler- 
dendir. Turk ve islam Eserleri Mizesi’nde, Si- 
loymaniye Kitiiphanesi koleksiyonlarinda ve 


yurdumuzda eskiden kiltir merkezligi yapmis 
illerimizdeki koleksiyonlarda bu kutsal emanet- 
lere rastlanmaktadir. Hat san’atinin besigi olan 
Amasya'da biiyik din adamlarimiza sunulmus 
Kur'an-t Kerim’den bolimler, ciizler vardir. Ce- 
lebi Sultan Mehmed'in hocas: Pir Sticaeddin il- 
yas-1 Halveti’'ye sundugu ve Hazret-i Osman hat- 
t1 oldugu sonunda kayitlh kdfi hatla ve bitiin 
Lafza-i Celal (Allah isimleri) in altinla yazilmis 
oldugunu gérdiigiimtiz “Sad"’ suresinden nihaye- 
te kadar olan Kur'an-1 Kerim’in sonunda ‘‘bunu 
yazmakla Osman ibn-i Affan Allah'a yakin oldu. 
Allah onu magfiret buyursun" diye bir kayit bu- 
lunmaktadir. 


Ayrica ilhanli'lardan Hiidabende Muham- 
med adina yazilmis Kur'an-1 Kerim clizti ile Sel- 
cuklu ciizii, Kur’an yazisinda islamiyetin ilk de- 
virlerde bile nekadar giizel yazilmis eserlere 
sahip oldugunu géstermektedir. 


ilk devirlerin Makili yazis1 pek uzun zaman 
devam etmemis, kdseli cizgilerden olusan bu 
hat, yerini bazi yerleri daha yuvarlak kisimlar- 
dan ve yazma kolayligi biraz daha fazla olan, 
Kafe'den ortaya ciktigi icin de 'Hatt-1 kdafi' de- 
nilen yaztya birakmistir. Buna Gmmii'l hutdt (ya- 
zilarin anasi) denilir. Obiir yazi tirleri ise bun- 
dan cikmistir ve uzak yakin bununla ilgilidir de- 
nilmektedir. Kutsal kitaplar, genel olarak deri 
lizerine veya cesitli yapraklarin kagit gibi bir 
hale getirildigi yuzeylere bu yazi tiirtiyle yazil- 
mistir. Sonra tarih, Abbasiler'in yaziy: daha oku- 
nabilir, daha kolay yazilabilir bir bicime getir- 
me cabalarina tanik olmaktadir. Vezir ibn-i Muk- 
le. kafi'den siliis ve neshe gecme dénemini 
baslatmistir. Sonra Ibn-i Hilal veya ibnii'l-Bevvab 
denilen unlii kisi bu gelismeyi saglamis, artik 
onun zamaninda yazi estetik gtizellik yoluna gir- 
mistir. Yazdigi nefis Kur’an-1 Kerim Dublin’de 
Chester Betty Kitiiphanesindedir. 

Amasya'dan_ yetiserek bilgisi ve yazidaki 
ustiin yetenegiyle Halife’nin dikkatini ceken ve 
onun yakinlarindan olabilen Yakutii'l-Musta'simi 
uzun Omriinde yazida devrim yapmis, bir hat 
ekolii baslatmistir. 


“Aklam-1 sitte” veya “Ses kalem" (alti ce- 
sit yazi) sitilini basari ile uygulayan Yakut'un 
yazdigi yazilar, Kur'anlar agirliginca altin ve ya- 
kut degerindedir. 

Aklam-1 sitte; stlis, nesih, muhakkak, rey- 
hani, tevkii, rika& diye kaydedilmekte, hatla il- 
aili diger baz: eserlerde, tevki yerine ta‘lik ali- 
narak kaydedilmis, bulunmaktadir. 


Yakut'un yetistirmis oldugu hat san’atkar- 
lar’ onun meydana getirdigi bu yeni gelismis 
yazi bicimini biittin islam diinyasina yaymayi 
basarmislardir. Islami giizel yazi, bilim eserle- 
riyle daha genis alana yayilmistir. 

Gazneli Tiirkler ve Selcuklu'larda islami ya- 
zi, yalniz bilim eserlerine degil, yasamin ta- 
mamen icine girmistir. Mimari eserler yazilarla 
slislenmeye baslanmis, yazi herkesin rahatca gé- 
recegi boyutlar kazanmistir. Gittikce asli yazi- 
lardan yeni degisikliklerle cesitler turetilmistir. 
Aklam-1 sitte’den yani alti cesit yazidan 6nce- 
leri 12, sonra yeni eklemelerle 46, hatta Tuhfe-i 
Hattatin’e' gore 54 hat titi ortaya cikmistir.? 
Yazi turlerinin bu kadar cogalmasi, ancak ona 
verilen 6nemle aciklanabilir. 

Osmanlilar da yaziya cok biiyiik 6nem ver- 
mislerdir. Bunu Anadolu'da ve Edirne’deki gecis 
mimarisi eserlerinde, Yildirim ve Celebi'nin 
eserlerinde gdrmekteyiz. Celebi Sultan Meh- 
med'in oglu Amasya dogunilu Il. Murad devrin- 
de yazilmis olan kitaplar ve Kur’an niishalars 
artik yaziya Tiirk zevkinin egemen oldugunu 
gésteren izler tasimaktadir. 

istanbul'un alinisindan sonra, kendisi biytik 
bilgin diizeyinde kultirlii olan Fatih Sultan Meh- 
med'in zamaninda bilim adamlarina, hattat ve 
muzehhiplere biyiik bir 6Gnem verilmis, devletin 
sayginligiyla birlikte bilim ve kiltiir de cok ge- 
lismistir. Sarayda kitap san’atlari en yiiksek 
diizeyi bulmustur. Zamanin hat iistadlari Hace 
Yahya-i Rumi ve Ali ibn-i Yahya Efendilerdir. 

Fatih Sultan Mehmed Han'in oglu 2. Baye- 
zid sehzadeliginde 28 yil Amasya valisi olarak 
bulunmustur. Bu stire icinde biiyik san’at de- 
hast Seyh Hamdullah'la karsitlasarak onu 6zen- 
dirmis, ondan hat dersi alarak onurlandirmistir. 
Seyh hemsehrisi Yakut gibi yazida devrim yap- 
mis, kamis kalemin acilisindan baslayarak Seyh 
Hamdullah bicimini ortaya koymustur. Kendisi- 
ne Kibleti'l Kiittab (Hattatlarin ydéneldigi tarz 
sahibi) Hazret-i Seyh Hamdullah Efendi denili- 
yordu. Ozellikle siiliis ve neshi kendine  ézgii 
yeni bir 6zellige, her tarafi ayni kalinlikta olan 
harflerin kalinliklarini degistirerek yaziya hare- 
ket kazandirmistir. 

Boylece Yakut dénemi kapanmis ve Seyh 
Hamdullah ekolii baslamistir. Onun igin 


‘ Tuhfe-i Hattatin, s. 618. 

* Turk El Sanatlari, adli kitantaki Yaz: (Hat Sanati) bah- 
sinde 160 bulan yazi tirlerinin kaynag: Aklam-1 Sitte 
diye adlandirilan ana cesitlerdir ki bunlarin da yara- 
ticis: Hattat Yakut'tur, denilmektedir. s. 78. 
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Seyh oglu Hamdi hatti ta kim zuhur buldu. 
Alemde bu muhakkak nesh oldu hatt-- Yakut. 
denilmektedir. Oyle ki zamanimiza kadar yazida 
onun islibu siregelmis, biitiin biiyik hattatlar 
yazilarint onun yazisina benzetmeye, onun gibi 
yazmaya caba gostermislerdir. Basarilari dere- 
cesinde, seyh gibi yazdi, seyh-i sani, (ikinci 
seyh), seyh-i salis (Ugincu seyh) gibi tinvanlara 
sahip olmuslardir. Oyle ki, Onun mezarini ziya- 
retle yaziya basliyor, vefatlarinda yakinina go- 
miilme istegini vasiyyet ediyorlardi. Bu yuzden 
Karacaahmet'teki mezarinin cevresi  yiizyillar 
boyunca hattatlar cenneti haline gelmis bulun- 
maktadir. Bayezidi Veli, déneminde boyle bir 
yiice san’atkaér bulunmasindan ovin¢ duyuyor, 
ona en biiyiik saygiy! gésteriyordu. Bir gin yazi 
yazarken O’nun yaninda ayakta durarak miirek- 
kebini tuttugu halen sdylenmektedir. Bu biiytik 
iistad kendi soyundan kisilerle birlikte pek cok 
yetenekli insant birinci derecede hattat olarak 
yetistirmistir. 

Oglu Mustafa Dede, oglu Dervis Muham- 
med, torunu Seyh Dervis Mehmed Said, damadi 
Siikrullah Halife, torunu Pir Mehmed ibn-i Siik- 
rullah hepsi unli hattatlardir. Uzun, serefli Om- 
ri: bolluk ve bereket pinari gibi halkina, dinine 
hizmet, Allah'Ina ibadetle gec¢mistir. Yazdigi 
kirkyedi Kur’an-1 Kerim'’den Siileymaniye Kitup 
hanesi’nde bulunan degerli bir tanesinin sonun- 
da “bunu émriimiin seksen dokuzuncu_ yilinda 
yazdim. Basim _ titriyordu.” diye kayit koymus 
bulunmaktadir. Fakat cok yetenekli ellerinin tit- 
remedigi, o yasta bile yazisini biiyik bir usta- 
likla yazmis oldugu gériilmektedir. 

Kanuni Sultan Siileyman déneminin biiytk 
hattat) Ahmed Karahisari'dir. Birakmis oldugu 
san'at saheserlerinden bu hattatin da cok ts- 
tiin bir san’atkar oldugu, yazida Yakut dslGbunu 
benimsedigi dgrencisi Hasan Celebi ile birlik- 
te déneminin bitin san’at eserlerinde iz birak- 
tigi gdrilmektedir. Yazida kullandigt dslap, 
Seyh'in ortaya koydugu bicgim karsisinda bira- 
kilmistir. Seyh Hamdullah GslGbunda siltis ve ne- 
sih daha cok kullanilmistir. Sultan Ahmed ve 
I| Mustafa'ya hat hocaligi yapmis olan Hafiz Os- 
man bu tislabu en yiiksek diizeye ¢ikararak yaz- 
digi Kur'anlarla yazi bicimini islam  diinyasina 
yaymistir. Kendisine Seyh-i sani (ikinci seyh) 
denilmektedir. 

Abdullah Kirimi, Dervis Ali (1084 H.), Su- 
yolcuzade Mustafa El Eyyubi (1098 H.), Sultan 
Il. Ahmed 6nce Hafiz Osman Efendi’den ders 
almislar, sonra da Yedikule'li Seyyid Abdullah 
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Efendi’den hat dersini tamamlamislardir. Seyh-i 
sani Hafiz Osman Efendi, Sultan II. Mustafa’nin 
hat hocasidir, Yedikule'li Seyyid Abdullah Efen- 
di, Egri Kapili Mehmed Rasim Efendi (1169 H.), 
Sekerzade Mehmed Efendi (1166 H.), Sultan lll. 
Mustafa, Sekerzade’den hat 6grenmislerdir. 
Sonra Saray-1 Hiimayun hocasi tistad-1 ekrem 
ismail Zihdi Efendi ve kardesi Hace-i Hazret-i 
Sehriyari Kazasker Mustafa Rakim Efendj yazi 
alaninda birbirinden giizel saheserler ortaya koy- 
muslardir. Sultan Il. Mahmud’a hat hocaligi ya- 
pan Rakim Efendi padisah tugralarini bugiinkii 
estetik ve zevk iistiinliigiine getirmis olan kisi- 
dir. Onun yaptigi celi silts istifler, insani hay- 
retlere diistiren bir 6zellik tasimaktadir. 

Sonra Kebecizade diye tnlii Saray-1 Hima- 
yun hocasi Elhac Mehmed Vasfi Efendi gelmek- 
tedir (1247 H.). Kazasker Mustafa izzet Efendi, 
onun sevgili égrencisi Sefik Bey, Hulusi Efendi, 
Mehmed Sevki Efendi, Sami Efendiler artik 19. 
yiizyil hat san’atimizda Seyh yolunun en Ust se- 
viyedeki hat ustalari, istanbul yazi ekoliiniin 
zirvedeki isimleri olarak pek degerli san'at gah- 
eserleri birakmislardir. 

Bu dénemin iinlii hattati Abdullah Ziihdi 
Efendi’nin Medine'de Hazret-i Peygamber’in 
mescidine yazdigi yazilar o kadar olaganiistu- 
dir ki, islam tilkelerinden gelip bu yazty: goren- 
ler “bunlar insan eliyle yazilamaz, bunu Yuce 
Allah'in melekleri gdkten indirip kanatlari ile 
buraya monte etmislerdir”’ diyerek hayranlikla- 
rint belirtmektedirler. Mescidi ziyaretimizde ya- 
zilarin bu séze hak verdirecek Ustinlukte oldu- 
gunu biz de gormis bulunuyoruz. Son yillarda 
lrak'In pek cok sayida ve dort ayri dlciide bas- 
tirmis oldugu Kur'an-1 Kerim’in, Suudi Arabis- 
tan'da bir universitenin bize armagan_ ettigi 
Kur’an-1 Kerim'in Turk hattatlari elinden, Islam 
Zirve Konferansinda dagitilan Kur'an-1 Kerim 
niishalarinin son dénemin en biiyiik hat iistadi 
Hamit Bey'in kaleminden cikmis olmasi ve bu- 
giin yeryiiziinde bir cok miisliiman tilkedeki ca- 
milere yazilar yazmak dizere Turk hattatlarinin 
cagrilmas! bu san’atin devam ettiginin ve son- 
suza dek devam edeceginin en giizel kanitidir. 

Ta'lik yazi iran'da ortaya cikmis orada bu- 
nun en giizel ornekleri verilmistir. Hatta “bu ya- 
zi kisver-i iran (iran tilkesi)’a aittir’ diye bir sav 
ortaya atilmistir. Fakat, Fatih Sultan Mehmed 
zamanindan baslayarak daha cok bilginler ara- 
sinda siir ve edebiyatta kullanilan ve sevilen bir 
yazi turu olarak Turk topraklarinda da yayilmis 
bulunmaktadir. Ozellikle 17. yy. dan itibaren 


daha da nefis ta'lik 6rnekleri istanbul’da pek cok 
tarihi eserin kitabelerini, camilerin ve cesitli 
yerlerin levhalar halinde duvarlarini stislemeye 
baslamistir. Ayr bir Turk ta'lik ekolii gelismis, 
imad-1 ROm denilen Seyhii'lislam  Veliyiiddin 
Efendi, Yesarizade Mehmed Es'‘ad Efendi, Ye- 
sarizade Mustafa izzet Efendi, Sami Efendi, Hu- 
lusi Efendi, Necmii'ddin Efendi ve bugiin Prof. 
Dr. Ali Alparslan ve onun ta'lik 6grencileri ile 
ta‘lik yazan diger sanatkarlarimiz bu yaziyt 
zamanimiza kadar getirip devam ettiren en de- 
gerli hattatlarimizdandirlar. 

Burada adlarini tiimtiyle sayamadigimiz da- 
ha nice degerli haattatlarimizin yiice ruhlarin- 
dan bizi bagislamalarini dileyecedgiz. 

Genel olarak her tiirlii haberlesmede kulla- 
nilmis olan rik’a yazi, pek o kadar fazla kulla- 
nilmayan divani, siyakat ve 6biir yazi cesitle- 
rinde de nice hiiner sahipleri pek nefis yazilar 
yazmislardir. Ornekleri kiitiphanelerimizde yaz- 
ma eserlerimizi siislemektedir. Murakkalarda 
“numune-i hutut” (hat drnekleri) kitaplarimizda 
dlcileri ile gésterilmistir. Bunlar icin de ayri 
etiidler yapilip yayinlanmasi kuskusuz cok ya- 
rarli olacaktir. 

islami ‘“‘sanayi-i nefise’nin yani giizel sa- 
natlarin en 6nemlisi en cok ilgi gérmiis olani 
hat san’atidir. Kékeni yéniinden Arap yazisi diye 
bilinen, fakat sonra biitiin islam diinyasindaki 
san’at erbabinin katkilariyla gelisen bu yazinin 
ilk sekli, pek ilkel ve pek basit bir gériiniim- 


deydi. O giinlerde kagida benzer sekilde incel- 
tilmis deriler, beyaz kemikler ve yapraklar tize- 
rine yazilmis ve bugiinlere ulasam yazilarindan 
6grendigimize gére islamiyetin baslangicinda 
bu yazilara, kale veya siginak anlamlari tasryan 
“Ma’kili’” yazi deniliyordu. Sonra Kife’de bir 
yazi sistemi gelistirilerek kullanilmis ve bu yazi 
biciminin gelismesini, dérdiincti halife, islam 
Peygamberinin damadi ve amcazadesi biiyiik bil- 
gin Hazret-i Ali ve onun 6Grencisi Hazret-i Ha- 
san Basri saglamislardir. 


Merhum Mahmud Yazir, “Eski Yazilari Oku- 
ma Anahtari” adli kitabinda sunlar1 kaydetmek- 
tedir: 


“Eski yazilarin olgunlasmasinda, giizelles- 
mesinde Tirklerin, dzellikle Osmanli'larin cok 
hizmeti vardir. Yazi Tiirk'lerle tekemmiil etmis- 
tir, dersek biyitk bir hakikati ifade etmis olu- 
ruz. Bu fazilet, kultirleri bu yaziya bagli millet- 
ler arasinda cidden baska hicbir millete nasib 
olmamistir. Biz san'at bakimindan bununla if- 
tihar etmekle hakliyiz. Bu yazilardan Tiirkiin za- 
rafeti ve hudutsuz san‘at istidadi, Turk ruhunun 
inceligi okunur. Atalarimizin eli, giinah diye do- 
kunmadigi resim ve heykel sahasi yerine san’at 
kalemini maharetle kullanmistir.” 


Butiin biiyuk eserlerimiz, camilerimiz, ki- 
tiiphanelerimiz, muzelerimiz Tiirk kaleminin hi- 
nerli driinleri olan saheser yazilarla siislii ve 
bastanbasa doludur. 


fa) 


oot 


VLGO Lo oo 


Ya samii'l esvat/ Ya azimii'l berekat/Y dafiii'| beliyyat/Y4 minezzilii’l Kur’an ve'l ayat 


Mirza Habib'in eseri olan ve Ebii'zziya Tev- 
fik tarafindan basilmis bulunan ‘‘Hat ve Hatta- 
tan” adli kitapta ve ‘“‘Tuhfe-i Hattatin’, “Silsile-i 
Hattatin” ve “Mizanii'l Hat" ta hat cesitleri ile 
ilgili konulara rastlanmaktadir. Adi gecen bi- 
rinci eserde ‘‘Hutitu mevzune-j asliyye (esas 
dleuli hatlar) on iki cesit olarak gésterilmekte- 
dir: 


1. Kalem-i sicillat, 

2. Kalem-i dibac, 

3. Kalem-i tomar-1 kebir, 
4. Kalem-i siiliiseyn, 

5. Kalem-i zenbur, 

6. Kalem-j mifettah, 

7. Kalem-i hurrem, 

8. Kalem-i mitemirat, 

9. Kalem-i uhud, 


10. Kalem-i kasas, 

11. Kalem-j muammat, 

12. Kalem-i es’ar. 

Daha sonrakiler de eklenerek yazi cesitleri 
yirmi Uge, sonra da otuzyediye kadar cikarilmis- 
tir. Mizani'l-Hat'ta’ yazilar otuz yedi cesit ola- 
rak verilmektedir : 

1. Tomar, — 
2. Cellil, 
3. Mecmu, 


Il 
Hat 
cesitleri 
4. Riyasi, 
5. Stiliseyn, 
6. Nisif, 
7. Sulus, 
8. Havleci, 
9. Miselsel, 


10. Gubari'l-hilye, 
11. Muamerat, 
12, Muhdes, 

13. Miidmec, 

14. Muhakkak, 
15. Rik‘a, 

16. Reyhan, 

17. Tevaki, 

18. Nesih, 

19. Mensir, 

20. Mukterin, 

21. Havasi, 

22. Es'ar; 

23. Li'l, 

24. Hafif-i silis, 
25. Kalem-i misahif, - 


* Mizani’l-Hat: ala vaz’: iistadiis’s-selef, Millet Kitupha- 
nesi Ali Emiri Efendi koleksiyonu, 812. 
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26. Miftah-1 nesih, 

27. Gubar, 

28. Uhud, 

29. Mahiive muhakkak (muhakkakims1) 

30. Muallak, 

31. Muhaffef, 

32. Miursel, 

33. Mebsut, 

34. Mukavver, 

35. Muizevvecg, 

36. Mifettah, 

37. Muammat. 

Bunlar icerisinde ortadan kalkmis, unutul- 
mus olanlar, bugiin ézellikleri bilinmeyenler de 
vardir. Fakat genel olarak hepsi bir takim ana 
yazilardan kaynaklanmaktadir. ilk defa ortaya cl- 
kan hat ma’kili'dir. Butin harfleri musattah (diiz, 
yassi) olup miidevver (dairevi - degirmi) harf 
yoktur. 

Sonraki tir kdfi'dir. KGfi hem musattah, 
hem miidevver, hem diiz, hem dairevidir, Hat 
ustalari bu iki hat cesidinin birbirine uyumu, ka- 
rismas!, uygun bir bicimde _ birlestirilmesiyle 
aklam-1 sitte veya seskalem denilen alti cesit 
yazi bicimini ortaya koymuslardir. Her birine de 
anlamina uygun bir ad vermislerdir, 

1. Sills : Dért behre (pay) si musattah 
(yassi), iki behresi mudevver (degirmi)dir. 

2. Nesih : Siltis'e tabidir, 

Bu ikisini bulan Hicri 1V., Miladi X. yy. da 
yasamis olan Ebu Abdullah Muhammed ibn-i 
Hiiseyin Mukle’dir. 

3. Muhakkak : 
gerisi miidevverdir. 

4. Reyhani : Muhakkak'a tabidir. 

Bu ikisini de bulan Hicri V., Miladi XI. yy. 
da yasamis olan Ebii'lhasan Aldeddin ibn-i Bev- 
vab'dir. os 

5. Tevkii + icaze: des denilir. Yarisi musat- 
tah, yarisi miidewverdir, \ 


6. Rik’a : 
bitisiktir. 

Bu ikisini kimin buldugu bilinmiyor denili- 
yorsa da Yakutii'l-Musta'simi oldugu ve hepsini 


onun gelistirdigi sdylentisi agirlik kazanmakta- 
dir. 


Bir buguk pay: musattah, 


Genel olarak harfleri birbirine 


Bazilari, ta’lik hatti da bunlara ekleyerek, 
aklam-1 seb'a veya heft kalem deyip yediye ci- 
karmislardir. Hoca Ebii'l-al, fiiruat-1 kufi'den ve 
hatt-1 pehlevi’den alarak farisi yazmak icin or- 
taya cikarmistir, denilmektedir. Ve biitiin bu ya- 
zilarin ma’kili ve kdfi’ yazidan meydana ciktigh, 
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Obirlerinin de ikinci derecede kék ve  esasi 
olusturdugu, ta'lik'in de miirekkep bir kalem, 
yani cesitli hatlardan faydalanilarak cikarilmis 
bir yazi tiri oldugu anlasilmaktadir. 


KAMiL AKDiK’in 
HUTUT-I MUTENEVVIA LEVHASI 
Yukardan asagtya: Kufi, siliis, nesih, muhakkak, siillis, tevki, 


tevki -ince, ta‘lik, ta’lik-ince, divant, celt divani, rk’a, icaze. 
Icazet, kufi, ta‘lik yazilar. 


ae WSS 5 
Were Di ene eee 


aE Abpea nigul nA ELS ee amg asi 
Bepiecie pepe WINS abies 5 
3 fd! caslel so Leni! alr _ le 
7 
wet ta “Byte! Bsr, Bases Sy! Sir wif! 


4 Pe: 
cls LPs 297 AY) Lflololeseiyilee are aces er sCel's 


Supt eee sre ee Zay) 


VO) OFT) 


een wpe es felt A ett Foun cele. 


Bering cs elles Qos! Mon is! rey) se Mice See 


Divit : Yaz yazmak icin kullanilan hokka ve 
kalemin mahfazas!. Ayri renkte miurekkepler 
icin iki tigten fazla hokkas: da olurdu. 

Divitdar: Vezirlerin, ileri gelen devlet 
adamlarinin hokka ve kalemini ve her tirlii yazi 
ile ilgili araclarini saklayan, koruyan ve dikte 
edilen miisveddeleri yazan kimseye denirdi. 


Hatt: Arapca addir. Cogulu hutdt'dur. Ciz- 
gi, satir, yazi, padisah yazisi, buyruk, ferman 
anlamlarina gelir. 

Hattat : Arapca ad, el yazisi cok giizel olan 
sanatkar. 

iyi yazl yazan, yazi yazmakta usta ve 
becerikli olan kimse demektir. Dogu islam 
diinyasinda unutulmayacak Glciide biiyik isim- 
ler birakan en iinlii hattatlar Tirklerden yetis- 
mistir. ijran'a 6zel ve iran ta’liki denilen bir yazi 
disinda Obi bitiin tirleri en giizel Tirkler yaz- 
mislardir. Tirkler'in yazdig ta'lik yaziy da iran’- 
lilar aynt beceri ile yazamamislardir. iran ta’liki- 
nin asiriliga kagan taraflari1 daha sadelestirile- 
rek daha giizel ve ilgi cekici Turk ta'liki mey- 
dana getirilmistir. XV. yy. dan sonra Seyh Ham- 
dullah ekolii ile tamamen Tirk zevk-i seliminin 
etkisi ile bagimsiz Tiirk hat san’ati dogmustur. 
Ve giiniimiize kadar en giizel yazi Tirk’ler ta- 
rafindan yazilagelmistir. 

En cok kullanilan yazi tirleri Nesih, Silis, 
Ta'lik, Rik’a, Divani, Reyhani, Muhakkak, KGfi, 
Seceri, Siyakat, Tevkii veya Icaze ve bunlarin 
Celi (kalin), Gubari (kiictik), Sikeste (kirma) de- 
nilen sekilleridir. 

\ Hatti: Arapea sifattir. Hat'ta ait, hatla ilgili 
demektir. Ayrica bir yazi stili adidir. 

Hatt-1 celi: Islami yazilarin her tiriiniin 
uzaktan okunabilecek sekilde ve irilikte yazil- 
mig olanlarina denir. 

Hatt-1 dest: El yazisi, el yazmasi. 

Hatt-1 divani: Rik’a yazi tiriiniin birlesti- 
rilmesinden dogmustur. Diiz ve devirli kistmla- 
rin daha kisa bicimde uygulanmasi sdretiyle ¢a- 
bukluk elde edilmistir. ince, kirma ve celi di- 
vani diye cesitleri vardir. Bunlarin hepsine bir- 
den cepyazisi denir. Divani ve celi divani fer- 
man ve berat gibi yazilarda, ince ve kirma divani 


IV 
Hat sanati ile 
ilgili sozciikler 


vakfiye, ilan, hiiccet, ilmihaber gibi resmi ka- 
yitlarda kullanilmistir. 

Hatt1 gubari : Bir yazi stilidir. 

Hatt-1 hiimaydn: Padisahlarin herhangi bir 
is icin bizzat yazdiklari yazilar. Buna hatt-1 $e- 
rif de denir. 

Hatt-1 kdfi: ‘“Mensubi” adi da verilen bu 
yazi ile sikke, kitabe ve Kur’an-1 Kerim yazil- 
mistir. IV. Halife Hazreti Ali’nin bunu gelistir- 
digi ve ustaca kullandigi sd6ylenir. Onceleri 
“mekki”, “medeni”, “basri” adlari verilmig olan 
bu yazinin nesih yazisindan sonra islerligini kay- 
bederek yalniz kitabelerde ve siis yazisi olarak 
mimari'de arasira kullanildig: gérilmistir. 

Hatt-1 magribi : Magrib adi verilen Cezayir, 
Tunus ve Faslilarin ve Endiiliis’iin kullanmis ol- 
dugu yazi ¢cesididir. Kufi yaztya ¢ok benzer. 

Hatt-1 mihi-mismari: Eskiden  kullanilmis 
olan civi yazist. 

Hatt-1 miisenna: Cift yazi demektir. Ya ay- 
ni ibare (ciimle, s6z), sagdan sola oldugu gibi, 
soldan saga da girift yani birbirine girmis $e- 
kilde yazilir. Veya bir yazi ayni satira sagdan 
sola, diger bir kismi soldan saga onun dzerine 
ya ayni renkle veya ayri renklerle girift (birbi- 
ne girmis bir sekilde) yazilmasi ile meydana 
gelir. 

Siliis, ta’lik, reyhani, kafi ve celi'leriyle 
tezyini maksatla (siislemede) kullanilmistir. 

Hatt-1 nesih : Kalinligi siliis yazisinin tcte 
biri kadardir. Sonradan diizeltmeye elverisli ol- 
madigindan hattatin ustaligint deneme_ bakimin- 
dan bir mihenk olmustur. Obiir yazilara oranla 
daha kolay okundugundan cok yayilmistir. Kur’- 
an-1 Kerim, tefsir ve hadis ve 6biir bilimsel eser- 
leri yazmakta cok kullanilmistir. ‘“Nesih kirma- 
si" ve “ince nesih"” diye iki sekli daha vardir. 

Hatt-1 reyhani: Kalinlig: siiliis gibidir. Bun- 
da gézii kapali harf yoktur. Kur’an-1 Kerim ve 
dua yazmakta cok kullanilmis ise de sonralari 
kullantimaz olmustur. Ibn-i Bevvab  tarafindan 
bulundugu soylenir. i 

Hatt-+1 rika’: “Tevkii’ ye bagl; ve “tevkii” 
kirmas! gibidir. Kesin bir sekli olmadigi gibi 
kalinligi icin de bir 6lci yoktur. Harflerin cogu 
bitisiktir. Cabuk yazilabilir bir yazi oldugundan 
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mektub ve saire yazmakta kullanilmistir. Bunun 
Bagdat'li Ebii'l-Fazl bin Hazin tarafindan bulun- 
dugu s6ylenir. 

Hatt-1 rik’a : Divani’deki harf sekillerinin sa- 
delestirilmesiyle meydana gelmistir. Devir ve 
meyiller azaltilmis, bu suretle yazida daha da 
cabukluk elde edilmistir. Miisvedde, pusula, 
mektub gibi seylerde kullanilir. ‘“Rik’a kirmasi”, 
“Babiali kirmasi” ve ikinci Abdiilhamid déne- 
minden beri kullanilan “‘izzet Efendi Rik’as1" 
gibi cesitleri vardir. 

Hatt-1 siyakat: Bir yazi cesididir. Kelime- 
lerde kisaltma yapilmis, cok defa nokta da kul- 
laniimamistir. Okunmasi cok zordur. Maliye, Ta- 
pu, Evkaf gibi dairelerde resmi kayitlar tutma- 
da cok kullanilmistir, § ~—— 

Hatt-1 siilis: Harflerin altida dért parcasi 
diz, iki pargas: devirlidir. Yazinin “silts” (iicte- 
bir) adini almasi, bu iigte bir ve ticte iki oranin 
daima korunmasindandir. Kalinligi1 mesk kale- 
midir, daha incelerine ince siliis, kalinlarina da 
“kalin, iri’ veya ‘‘siiliis celisi’ denir. 

Hatt-1 seceri: Budak seklinde bir yazidir. 
Son dénem hattatlarindan Hac: Faik Bey adinda 
bir hattat, sis olarak agag dallari seklinde bir 
yazi tuirii meydana getirmistir.‘ 


Hatt-sinas : (Arapca ve Farsga birlesik si- 
fat). Yazidan anlayan, yazi uzmani. Fransizca da 
grapholoque. 


Hatt-1 ta’lik: iran yazisidir. Bitiin harfleri 
devirlidir. Kalinligi siiliis kadardir. Daha incele- 
rine “ince ta'lik", “hurde ta’lik”, “gubari ta’lik” 
daha kalinlarina ise “ta'lik celisi” denir. “Ktr- 
ma ta’lik-ta'lik kirmasi” diye bir sekli daha var- 
dir. Sdylentiye gére Hoca Ebii'l-Al, pehlevi ya- 
zisi ile kufi furuatini birlestirmek suretiyle bu 
yazi turind yaratmistir. 

Arap yazisinin bir stili, daha cok Jran’- 
da kullanilmis ve en giizel Grneklerini  {ran‘hi 
hattatlar vermistir. Hatta 6zellikle “iran ta’liki” 
de denir. Tirkler bu yaziyi kendilerine 6zgii bir 
Uslipta kullanmislardir. Buna ‘‘nesta‘lik” de de- 
nilmistir. En giize] Orneklerini yalniz Tirkler 
vermislerdir. Ta’'lik’in celi ve sikeste denilen 
tirleri vardir. 

Hatt-1 tevki (icazet) : Eski hattatlarimizin 
“jcazet” dedikleri yazidir. Yarisi diiz, yarisi de- 
virlidir. Kalinlig! nesih gibidir. Ferman, mensur, 
siiferaname, mahkemelerden cikan vakfiye su- 
retlerinde ve 6zellikle icazetnamelerin ketebe- 
lerinde kullanilmistir. Bunun da Ebi’l-Fazl bin 
Hazin tarafindan bulundugu sdylenmistir. 

Hatt-1 yemani: Hatt-1 hamiri denilen ve 
Arap harflerinin asil ve esasini meydana geti- 
ren hat, yazi. 

Hatt-1 zerendid: Altinia yazilmis celi yazi- 
lar. 


* Kamil Kepeci, Tarih Liigats, s. 210-211. 


Silis, Adil Muhammed Han, 822 H. Mecmaii’l-Acaib, Universite Kitiiphanesi. 
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Tevekkilt ‘ala haliki cifte misenna, Siiliis, nesih, divani, ta’‘lik yazi Ornekleri 
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icazet. Kufi, ta’lik yazilar 


ibn-i Mukle 
Es-sadr Muhammed ibn-i Ali ibn-i Hasan ibn-i Mukletii’I-Vezir 


Bagdat'lidir. Kiinyesi Ebd Ali’dir. Babasi zey- 
tinyagi uretimi ile ugrasmaktaydi. Oglunu da 
ayn! ise zorlamissa da 0, bilim 6grenimine mey- 
letmistir. Muhammed Ebheri-i Avfi, hatt risa- 
lesinde, ibrahim Seczi 6grencisinden olan Ustad 
Ahvel'den yaziy: 6grenerek hiisn-i hatti bu de- 
recede okunabilir ve giizel yazi haline getiren 
budur, demisse de ondan Gnce de tarz-1 kufi’ 
den latif bir yazi meydana geldigi gérilmistir. 
Onu ilk nakleden Seyyidi’t-tabiin Hasan Basri 
hazretleridir. Vezir ibn-i Mukle onlarin yazisin- 
dan yararlanmistir. 

Kendi giizel yazilarindan “sadaka_ olarak 
verdigi bilinmektedir. Halbuki devlet ve ma'ri- 
fet erbabi kimseler o yazilari bin, iki bin al- 
tina sahibinden almak igin yarismislardr. Bu ko- 
nuda ‘‘NiicOm’u Zahire” adli esere kayit konmus- 
tur. Hulasatii'l eser’in naklettigine gore, zama- 
ninda Mislimanlarla Rumlar arasinda_ yapilan 
barisa yazdigi anlasma belgesi fetih zamanina 
kadar ellerinde kalmis, zaman zaman cikararak 
gorirler tekrar yerine yerlestirirlermis. Abbasi 
halifelerinden, Muktedir, Kadir ve Razi'ye bas 
vezir olmus ig kez savasa katilmis, ig kez de 
azledilerek hapsedilmis, evi bark: yakilmistir. 
328 yilinda hapiste iken 6ldiigii veya eziyetle 
dldiiriildiigi séylenmektedir. Unlii bir vezir, tis- 
tadlarin tistadi bir hiner sahibi ve yiice bir ki- 


V 

Unlii 
hattatlar 
ve hat 
ekolleri 


silige sahipti. Onun icin ve yazi san’atina dair 
pek cok kasideler yazilmistir. Kendisinin de hat- 
ta dair bir kasidesj Ibn-i Haldun’da vardir. 


Ali ibn-i Hilal 


Bagdat'lidir. Alaeddin ibn-i Bevvab diye iin 
kazanmistir ve Ebii'l-Hasan kiinyesi ile tanin- 
maktadir. Babas: ibn-i Sirri diye bilinmektedir. 
Biiveyh devletinde Melik’in kapicis: olmustur. 
Kendisi hafiz ve fakih idi. Gencliginde Muham- 
med bin Esed'den ve sonra onun arkadaslarin- 
dan Ali Kulu'nun 6grencisi olan Muhammed 
ibn-i Semsani’den yazarak, sonra Muhammed 
bin Mukle'nin birgok yazilarini toplayarak tze- 
rinde calismis, kendi GslGbunu gelistirmis ve 
bu isin Gnciiliigii serefini kazanmistir. Bu se- 
bepten kendisine ‘‘nakil-i evvel’’ demislerdir ki, 
ibn-i Mukle bile nakil-i evvel degil, belki Haz- 
ret-i Hasan Basri'dir. 423 Hicri tarihinde Bag- 
dat'ta dlmiis, Imam Ahmed bin Hanbel’in yaki- 
nina gomilmistir. 

28 beyitli bir kasidesinde hatt’in kuralla- 
rint agiklamistir. Pek gok bilgin de bu kasideyi 
serhetmistir. 
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Yakut 
ibn-i Abdii’I-Musta’ simi 


Gemaleddin Ebii'l-Mecd, fakih, fazil, insad 
sahibi sair, iyi bir edib, Anadolu’dan ayrildigina, 
Abbasi'lerin son halifesi olan Musta’sim Billah 
(Abdullah bin Mustansir)’in satin aldigi bir kéle 
olduguna, onun tarafindan yetistirildigine, bazi 
tarihlerde de Amasya’li olduguna dair kayitlara 
rastlanmaktadir. 

Hat kurallarint ve yazinin inceliklerini Ab- 
dil Mi'min safiyiiddin Bagdadi adli ustattan 
égrenmistir. Ibn-i Habib'ten ve Sehdet bint-i 
Ahmedii'l-Ebri’den de- yararlandig! soylenmek- 
tedir. 

Eskilerden vezir Muhammed bin Mukle ve 
Ali bin Hilal gibi tistadlarin degerli eserlerini 
okuyup inceleyerek, kendisine 6zgii, cok yetkin 
bir yazi bicimi yaratmistir. Oyle ki “Kibleti'l- 
kiittab” (Hattatlarin kiblesi) diye adlandirilmis- 
tir. 

Onun giizel hattina bakanlarin goézlerine nar, 
canlarina gic, kuvvet gelir : 

Nazar kerden be hiisn-i hatt-- Yakut 

Basarra nir kerded canra kit* 

Pek cok dgrencisi olmakla tn kazanmistir. 
Aklam-1 sitte (alti cesit yazi)nin her birini 6g- 
rettigi alti Gstad dgrencisi ile kendisine ‘‘Esati- 
ze-i seb'a” (yedi iistad kisi) denilmektedir. Her 
biri bir yaz! biciminde en ust diizeye eristigi 
gibi, Sbiir cesitlerde de yazmistir. Sdylentiye g6- 
re 180 yil yasamis, uzun 6mirlilerdendir. 551 
tarihinde yazmis oldugu ve perigan olmus bir 
Kur’an-1 Kerim'in sonundan bes sureyi Musta- 
kimzade Stileyman Saadeddin Efendi gérduiginé 
Tuhfe-i Hattatin'de kaydetmektedir. Sultan Il. 
Selim tirbesinde 584 tarihinde tamamladig: bi- 
yuk mushaf ve Ayasofya kiitiiphanesinde 658 yi- 
linda tamamladigi emsalsiz Kur'an-1 Kerim’i bu- 
lunmaktadir. 

ibn Sina’nin “Sifa” adli eserini bir ciltte 
yazarak Hindistan Meliki Mehmed bin Tugluk- 
sah-1 Hanefi'ye armagan ettigi, adi gecen Sul- 
tan’in terctime-i halinden 6grenilmektedir. Buna 
karsilik kendisine ikiyiz bin miskal altin veril- 
mistir. 699 hicri tarihinde sefer ayinin altinci 
persembe giinti sabah namazi vaktinde dlmis- 
tir: 

Yakit Cemdleddin seh-i ehl-i hiiner 

Kez dar-. fena be dhiret kerd sefer 

Der tis’a vii trs’in ve sittemie 

Der subh-i hamis sadis sehr safer** 
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Seyh Abdii'l-Kadir-i Geylani ile gdriisip 
sdyleside bulunduklari bilinmektedir. Geylani‘nin 
561 yilinda dldiigi bilindigine gére bu da Ya- 
kat'un cok yasadigina kanit olarak gosterilmek- 
tedir. Mezart Kudiis'tedir denilirse de, tarihi 
arastirmalara gore mezarinin lrak'ta olmasi ge- 
rekir. 

Yakat el-Musta’simi’nin 696 (H)'de istinsah 
(bir suretini cvkardigi) ettigi “Mesarikii'l-en- 
var” adli, istanbul Sileymaniye Kiitiphanesi 
Ayasofya 899 No. da kayitli) kitabinin zahriye 
(cilt kapaginin i¢ yiizii)sindeki Arap¢a iki bey- 
tinin Turkce anlami sdéyledir : 

Biitiin yazilarda ben Yakut gibiyim. 

Bu kazandigum seref lon-i Mukle’den 

gelme degildir. 

Insanlamn yazrst nazarvmda goziim gibidir. 

Benim yazvm da onlarwm nazarinda gbz 

bebegi gibidir. 

Tarihte hat san’atimizda en dnli hattatlarin 
yetistigi, Yakdt'un, Seyh Hamdullah'in memle- 
keti olan Amasya’nin énemli bir yeri vardir. Ta- 
rihgi Abdizade Huseyin Hiisamettin Yasar, 
Amasya Tarihi’nde® sunlari kaydetmektedir : 

“Zeyl-i Atayi'de mezkdr oldugu Uzere Amas- 
ya kadimen bir minbit kerim ulemay: kiram ve 
maden-i bi adil fuzela'y: benaém oldugu miuna- 
sebetle ulam ve sanayi-i beseriyyenin her $u- 
besinde ihtisas-1 tam sahipleri yetistirmekte 
pek ziyade ibraz-1 semahat etmi¢ bir sehr-i mu- 
barek olduguna bitin teracim kitaplari sahid-i 
Adildir. 

Sanayi-i nefiseden madud olan hat san’at-1 
bediasinda Amasya'lilarin ibraz eyledigi meha- 
ret-i harikay: tanzir degil, taklid edecek bir sa 
hibi ihtisas olmadigin bitin nefaisperveran-! 
asar teslim etmektedirler. 


—_——_ ————— 


* Yokut'un yazisinin gizelligine bakmak gozlere nur ve- 
rir, cana safa ve besin o-ur. 


** Hiner sahiplerinin sultan: Yokat Cemalettin, altiyiz 
doksan dokuzda, Safer cyinin bes veya altinci guint, se- 
her vaktinde su gecici diinyadan ahirete gitti. 


3 Abdizade Huseyin Hisamettin Yasar, Amasya Tarihi. 
c. 1, 8. 217-220. 


Mesahir-i hattatinden ibrahim Nefisi ve Hi- 
seyin Hamit ve Mistakimzade Sa'deddin efen- 
dilerin tezkirelerinde Amasya'li oldugu mestdr 
olan YakGt u Mista’simi ile Amasya'li oldugu 
muhakkak olan Seyhzade Hamdullah Efendi'nin 
hutut u bediasint bu kadar hattatan-1 cihan, 
cehd-i belig ettikleri halde hicbiri de taklide 
muvaffak olamamistir. 

Hele tistad demekle meshur olan Amasya’'li 
Abdullah Efendi ve Poladdest namile meshar 
olan Amasya'li Kése Muhiddin Efendi ve bira- 
deri Cemaleddin Efendi ve bunlarin  pederleri 
Celaleddin Efendi ve Kibletii'l-hattatin ve Sey- 
hi'l-hattatin vasiflariyle meshOr olan Hamdul- 
lah Efendi’nin damadi ve amcazadesi Siikrullah 
Halife ve Amasya'li Abdullah-1 Sani ve Mustafa 
Dede ve Dervis Muhammed Dede'lerin emsali 
meméalik-i Osmaniyede pek nadir olarak gelen 
hattatan-1 cihandan olduklarinda herkes miitte- 
fiktir. 

Misariinileyh Yakdt ile Hamdullah'tan her 
biri san’atinda muhteri’ oldugu gibi sanayi-i ne- 
fiseden diger hatt-1 bedi-i siyakati dahi diger 
Amasya'li Tacizade Cafer Celebi ihtira eyledigi 
tarihen miisbettir. Her biri muhter? olan su tic 
hattatin naziri simdiye kadar gelmemistir. Te- 
zakir-i hattatin miitalaa edenlerin maldmu oldu- 
gu lizere ‘“Hattatan-1 Rim" icginde en ziyade 
haiz-i séhret kimselerin ekseriya Amasya'li ol- 
duklari gériilmektedir. Binaenaleyh fenn-i bedi-i 
hat'ta Amasya’lilar distad-1 kil olmuslardir." 


Seyh Hamdullah 
ibn-i Mustafa Dede 


Kibletii'l kiittab ve kidvet-i ehli'l-hat (hat 
sanatinda usta olanlarin bile ardindan gittikleri 
kisi) ve hat san’atinda bir ekoliin kurucusudur. 
Amasyali'dir. Babas: Mustafa Dede Buhara'dan 
Amasya’ya gécmis, orada yerlesmistir. Sihre- 
verdi tarikatina girdigi icin halk arasinda Seyh 


Efendi olarak anilmistir. Hamdullah Efendi 840 
H.'de diinyaya gelmistir. Ogrenimi sirasinda ho- 
cast Hayreddin Mer’asi’den hiisn G hatt-1 sildis 
ve neshi calisip 6grenirken eskilerin 6zellikle 
hemsehrisi biiyiik tistad Yakit’un yazi bicimin- 
den yararlanarak yazida yeni bir bicim ortaya 
koymustur. Bu konuda biyifk srkinti ve caba 
icinde iken Hizir Peygamberin kendisine yardim 
ettigi ve Allah'in liitfuna eristigi soéylenmekte- 
dir. 

Sultan Bayezid Amasya _ sancaginda Mir-i 
miran iken Hamdullah Efendi’den hat  galisip 
6grenmis ‘‘me'zun-i ses kalem”’ olmus, saltanat 
kendilerine gecince tstadin da istanbul'a gel- 
mesini rica etmistir. Bir zaman sonra istanbul’a 
giderek Kazasker hamami yakininda bir eve yer- 
lesmek istemiisse de Sultan kendisini sarayina 
almis Gmriintin  sonuna kadar onunla sirekli 
sdylesilerde bulunmustur. 

Yavuz Sultan Selim saltanata gecince Ham- 
dullah Efendi de Uskiidar disindaki Alemdagi 
yakinlarinda bir yerde késeye cekilmistir. 

Kandni Sultan Stileyman saltanata gecince 
yeniden istanbul'a gecmis, sayg! gérmiis, say- 
ginlik kazanmistir. Bu sirada_ kendisinden bir 
Kur’an yazmasi istenmisse de cok yasli olmasi 
dolayisiyla bu istegi yerine getirememistir. Hic- 
ri 926’da 6lmiis, Karacaahmed Cami civarinda 
6zel bir yere gomiilmistiir. 

Zeyniyye tarikatindandir. Bu tarikattan Sa- 
rikadizade Seyh Mustafa Efendi’nin 6liimiinden 
sonra, Hazret-i Emir Buhari Seyyid Ahmed Efen- 
di ile tarikate devam etmistir. Birkag  kit’ada 
tarikat mensuplarina ait yazmis oldugu Silsile, 
sonradan gelen bitiin biiyiik hattatlarca taklid 
edilerek sirdiriiJmistir. 

Kirk yedi adet biiyiik ve kiiciik kit’ada mus- 
haf-1 serif, bir mesarik-i serif, bine yakin Su- 
re-i En’am, Sure-i Kehf, Sure-i Nebe’ ciizleri ve 
nice tomar kit'alar ve murakkalar yazmistir. Sul- 
tan Bayezid Camiinin mihrabi, kubbesi ve orta 
kapisindaki yazilar, tarih kitabesi onun yazilaridir. 
Ayrica At Meydani basinda Hazinedarbasi Firuz 
Aga ve Davud Pasa cami'lerinin kitabeleri onun 
yazistyladir Ebu Eyub-i Ensari civarinda Feridun 
Bey tirbesinde, Edirnekapisinda Emir Buhari 
camii yakininda Mustafa Efendi kabrindeki ta- 
rihler Glimlerinden cok sonra yazilmfstir. Edir- 
ne kapisindaki kelime-i tevhid onun eseridir. 
901 tarihinde tamamlamis oldugu Mushaf-1 se- 
rif Ayasofya Kiitiphanesinde bulunmaktadir. 
Hakkinda daha pek cok bilgi ‘“Menakib-i Hi- 
nerveran"”, “Giilzar-1 Sevab" ve “Devhatii'l-Kiit- 
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Ta’lik 
yazinin 
icadi 


istilah-1 Farisiyye risalelerine gore, guzel 
ta'lik yaziy: Sultan Aliyyi Tebrizi icad etmistir. 
Soylenir ki, Tebrizi bir giin gékyiziine el agip 
Tanridan, “Bana gizel, haz dolu bir yazi ihsan 
eyle ki, benden Gnce kimse yazmamis olsun ve 
kiyamete kadar iyi bir sekilde anilmama sebep 
olsun” diye aglayarak yakarista bulunur. Ruya- 
sinda Hazreti Ali'yi gériir. O, kendisine ta’'lik 
yaziy! bir kaz'in gagasi, boynu, kanatlari, gogsii 
ve kuyrugundaki sekilleri taklit ederek cikara- 
bilecegini, béyle calismasini 6nerir. Uyandiktan 
sonra gece glindiiz calisarak bugiinkii ta'lik 
yaz! bicimini ortaya cikarir. Kitabelerinde co- 
gunlukla su beyti yazarlar. 

Hak-i pdy-i heme hiredmenddn 

Bende-i kemterin Ali Sultan* 

Sonra Imad bu hat tarzini en ist diizeye 
eristirmistir. 


* Ali Sultan, bitin bilginlerin ayaginin topragi, en 
asagi, en basit kul... 
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Esedullah-i Kirmani talebesinden Ahmed Karahisari, 953 H. Top- 
kapi Saray: KGtiphanesi. 
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Seyyid Esedullah-i Kirmani talebesinden Ahmed Karahisari, 960 H. Topkap! Saray: Kiittiphanesi. 


Seyyid 
Mir Ali 


Herat'lidir. Yazty: Tebriz‘li Sultan Ali'den 
veya 6grencilerinden olan Mahmud Zeyneddin’- 
den 6grenmistir. Sultan Hiiseyin Baykara’dan, 
Kebir bin Uveys-i Erdebili’den de yararlanmis- 
tir. 951'de dlmiistir... 

Hdmesi hame ve satri semsir 
Malik-i seyf-i kalemdir ol mir*. 


Sultan 
Ali Kayini 


Sultan Hiiseyin Baykara’nin koruyuculugun- 
da biiyiik bilgin Molla Cami'den tarikat ve bilim 
égrenmis, giizel yaziya da gcalisarak cogunluk- 
la hocasinin eserlerini yazarak vaktini deger- 
lendirmistir. Siir ve diiz yazida tin sahibidir. 


Mir 
Ali Katip 


Meshed'lidir. Mevlana Azheriden ve adasi 
Hoca Ali Mirden yararlanarak hat san’atinin 
yenilerinden olmustur. Hat san’atina dair tic 
yiiz beyitlik mesnevisi vardir. Altmis dért _ yil 
yasamistir. 

Nesta’lik eger hafi ve celist, 

Vazi-t asl hdce mir Alist**. 

Pek cok yazmakla_ iinlii, siir, diiz yazi ve kil- 
tiiriiyle taninmis olup tilkemizde de bir cok kiitiip- 
hanede ve meraklilarin elinde onun giizel ya- 
zis! ile eserler bulunmaktadir. Guurat'ta 935 
yilinda dlmiistiir. 

Biyayi ask-+ dteszen dil-i afsiirde-i 


mara 
Be ruyi mys rusen kiin ceragi miirde+ 
mara*** 


* Kalemi kalem ve satiri celik kilictir, O yiice kisi hem 
bilgin, hem de deviet adamudir. 


** Nestdé'lik yaz! her ne kadar gizli ve asikdr olsa da 
onu ilk defa ortaya cikaran Hoca Mir Ali’dr 

*** Gel de su donmus génliimiize ask atesini koy ve su 
giize| ylizlinle sénmiis mes’alemizi yeniden yak, ates- 
le... 
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Hace 
Seyyid Imadiid-din 
el Hiiseyni 


“Irak-1 Acem™ denilen Isfahan veya Kaz- 
vin'lidir. Soyu Hazret-i Hiiseyin’e dayanir. Hane- 
fi mezhebindendir. Adi Mehmed ibn-i Hiiseyin 
ibn-i Hasan Ali ibn-j Abbas'tir, lakab: “imadii'd- 
din”, mahlast “imadi"dir. Baba sahdan ve Mir 
Muhammed Hiiseyin Tebrizi’'den ve Seyhii'l-is- 
lam Memikzade Mustafa Efendi'nin belirttigine 
gore Mehmed Riza-i Unsi'den, zamaninin bilgin 
kisilerinin Ustiinde bir bilgiye sahip olmustur. 
Hace Mir Ali merhumun  yazilarinda gérerek 
gecmis sanatkarlarin biitiin yazi bicimlerini 6g- 
renmis ve kendisi de yeni bir bicim yaratmis- 
tir. Nasi] silis ve nesihte Seyh Hamdullah ses- 
kalem veya aklam-1 sitte’'de yeni bir ekol or- 
taya koyup biitiin hat sanatkarlarinin 6nciisii ol- 
mussa ta’lik yazi biciminde de imad yeni bir usul 
ortaya koymus ve bir ekolii baslatmistir. 

Hace Ahmed Faruki'den feyz alarak Naksi- 
bendi tarikatina girmis, Abbas Sah zamaninda 
élmiistiir. Olimiine tarih olarak; 

“Cay-1 ‘imad bag-1 irem bad ya selam" 1027" 
24 


Tugra besmele, Mustafa Bekir Pekten, 1403 H. “‘Innehti min Sileymane ve innehd 
bismillahirrahmanirrahim.” 


diistiImustiir. Sileymaniye kitiiphanesinde Se- 
hid Ali Pasa koleksiyonunda onun yazi saheser- 
lerinden Tuhfe-i Cami adli eserle istanbul kii- 
tiphanelerinde ve miuzelerinde nefis yazisi ile 
bir cok murakkaat vardir 

Feyhaman Duran koleksiyonundan  Siiley- 
maniye Kititiphanesi’ne gecen Tirkce bir kit’as! 
sdyledir : 

Ta devr durur devr sana yar olsun 

Ta cerh durur cerh medetkdr olsun 

Zatiunga Mizr Omrii din asdr olsun 

Omrunga ebed firsatt miktar olsun*. 

El Fakir ‘imad-al Hiseyni 1017. 


* Devirler, diinya durdukca sana yGr olsun. Su dénen 
Glem, durdukca sana yardime: olsun, Omriin Hizir'in 
Omri kadar uzun olsun. Yasamin sonsuz, sinirsiz ol- 
sun, 


Sah Mahmud 


Nisabur'ludur. Ta'lik yaziy: gen¢ yaslarinda 
Katib Abdi adli bir kisiden, sonra bitiin hiiner 
sahipleri arasinda tnli olan Sultan Ali Meshe- 
di'den egitim gérerek 6grenmistir. Osmanli im- 
paratorlugunda béyle seckin iyi yetismis hiner 
sahiplerine cok deger verildiginden oraya ka- 
car diye Sah ismail tarafindan uzun yillar hap- 
settirilmis; 952 H. tarihinde é6lmistiir. Unlii tis- 
tad Behzad’in en yakin dostu ve arkadasi idi. 
imad gibi o da Sehnameler yazmistir. 

Nakkas-t ezel kan hatt-. miiskin 

rakam-r ust. 

Yarab ci rakamha-yi aceb der kalem-i 

ust*. 

Onun yazisindan ilham alarak, onun mesk 
ve murakkalarindan galisarak nice hattat yetis- 
mistir. 

Simdi bir tda’lik niivis-i_ biilheves. 

Sah Mahmud kit’asindan mesk eder**. 


* Onun yazida misk dslubu ezel kGtibinin madeninin 
kaynagindandi. 
bir stil vardi. 

** Simdi hevesli bir ta'lik yazi Sgrencisi. Sah Mahmud 
kit’'asindan mesk ediyor, yazi Ogreniyor. 


Yarab, Onun kaleminde ne acayip 


ee 
Sills, nesih. Iki hadisi serif. “Kale resulullah Sallallahu aleyhi 
vesellem. Hayriikiim men taallemel Kur‘ane ve allemehu”’. 


Kdafi okuma anahtani. 1290 H. = Kiitiphanesi - Foto- 
kopi levha. 


Ahmed Semsiid-din 


Karahisar'lidir. Siiliis ve nesih yaziyi, Yah- 
ya Sofi’den dgrenip sonra Esedullah Kirmani’- 
den bu isin inceliklerini de belleyerek hatt-1 
celi’'de en ist diizeye erismistir. Sileymaniye 
camiinin biyiik takini, Piyale Pasa camiinde ya- 
zili olan “Selamiin Aleykiim tibtiim....."” ayetini, 
Mimar Sinan'in Sebili ve mezarinin tarihleri ile 
Sitliice’'de Caferabad tekkesi Gniindeki,  tari- 
katte bagli oldugu Ceméal halife Seyh Ishak 
Halveti'nin mezarinin yanindaki kendj mezarinin 
yazilarint bizzat yazmistir. 90 yasina yakin 963 
H. yilinda d6lmiistir. 

Hatt-. hib igre beyaza gikaran kendoziinii 

Yazmm Karahisaridir agartan 

yiiziinii* ** 

Oliim tarihi icin Hidayi Mustafa efendi su 
misrai sdylemistir : 

“Gecti hayfa Karahisari-i pir. 963." 


*** viiziint agartacak gizellikte yazilarla 6zinG tanitan, 
yaziya kisilik veren Karahisari‘dir. 
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Siiliis, nesih. Mecmati'l-Acaib. 


Hasan Celebi 
(Hasan ibn-i Ahmed) 
Karahisari 


Gerkez'dir. Ahmed Karahisari merhumun 
ma'nevi cocugudur. Siileymaniye Camiinin ha- 
rem kapisi sol tarafinda kitabeye Hasan ibn-i 
Karahisari diye imza koydugunda istad: heniz 
hayatta idi. Siileymaniye ve Edirne Selimiye ca- 
mileri yazilarin: istadina yakisir bir mikemme- 
liyette yazmistir. 1002 H. de bir kit'asini gordii- 
guint’ ve tahminen o tarihten sonra 6lmiis oldugu- 
nu, ustadinin mezari yakininda topraga verildl- 
Gini Mistakim-zade Tuhfe-i Hattatin adli ese- 
rinde kaydetmektedir. (Tuhfe-i Hattatin, s. 155) 


Dervis 
Ali 


istanbul'ludur. Ustiin bir kiltiire sahiptir. 
Yeniceri agalarindan Kara Hasan oglu Hiiseyin 
Aga'nin manevi cocugu olarak  yetistirilmistir. 
Gencliginde Karakullukgu (Emniyete ve asayise 
me'mur, devriye gezen yeniceri) olmustur. 
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Sills ve nesih hiisn-i hatti stad Halid-i 
Muhalledii'l 4sar’dan 6grenerek me’zin olmus- 
tur. Pek cok 6grenci kendisinden yaz: 6grenmis- 
tir. Ozellikle eski sadrazamlardan K6priliizade 
Ahmed Pasa kendisinden hiisn-i hat dersi al- 
mistir. 

Kirkdan fazla Kur'an-1 Kerim, pek g¢ok 
En'am-1 Serif ve Evrad-i Serif, kit'alar, murak- 
kalar yazmistir. 

Harfine bir kimse nokta koyamaz. 

Fazl u ddnisle olursa bi ‘Alt 

Bir eser kaldt styiinmez hasre dek, 

Fenn-i hat icre Ziya-yr mes‘ali. 

Eserlerinin tezhibini Sirahi Mustafa adli 
miizehhip yapardi. O da Yenibahce'li Kara Mah- 
mud'un 6grencisi ve manevi cocugu Abdullah 
adli iistaddan tezhib 6grenmisti. 

Ramazan ayinda élmiis, Topkapi disinda 
Mesnevi_ sarihi Sart Abdullah Efendi’nin me- 
zarinin yakinina gOmiilmistir. Mezar tasina su 
tarih yazilmistir. : 

Seyh-i vakt iistdd-1 kiil Dervis Ali 

Gitti ukbaya ana imdad ola 

Att. meyddn- fenada menzilin 

Dikti menzil tdsinr td yad ola 

Pes dua ediip dedim tarihini 

Menzilin firdevs ti ruhun sad ola. 

1084. 
(Tuhfe'den s. 336) 


Sulls. Hafiz Osman, 1082 H. 


Hafiz 

Osman 

Efendi 

(Osman ibn-i Ali) 


Istanbul'ludur. Seyh Hamdullah hattinin bi- 
tin inceliklerini hakkiyle uygulayarak ikinci Seyh 
iinvanina eren cok degerli bir hattattir. Babas: 
Haseki Sultan camiinin miiezzini idi. K6priili- 
zade Mustafa Pasa’nin dairesinde gérev almis, 
égrenimini sirdirmis, siliis ve nesih yaziyi 
Dervis Ali'den baslayarak Suyolcuzade Mustafa 
Efendi’den Ogrenmis ve elif'ten yaya kadar ye- 
niden meske baslayarak basar: saglamistir. 

Sadrazam, kendisinden giizel yazisi ile bir 
Kur'an-1 Kerim yazmasini istediginde Ustadinin 
kim oldugunu sormus, O da “Efendi hazretlerin- 
den me’zunum" diyerek Suyolcuzadeyi géster- 
mistir. Bu, Hocasini son derece mutlu etmistir. 
O'nun binlerce baskisi yapilmis olan ve herke- 
sin hayranlikla okudugu Kur’an-1 kerim’i béyle 
bir kararla yazilmistir. 

Zamaninin biricik Gstad: Aga kapil: ismail 
Efendi, hat san’atinda onun erismis oldugu de- 
receyi anlatmak icin “Hiisn-i hatti biz bildik, 
Osman Efendimiz yazdi." demistir. Bu distadin 
dlimiinde Gniindeki rahlede hep Hafiz Osman 
Efendi yazilarinin dolu oldugu gériilmistir. 

Yasliliginda Sancaktar mahallesinde otur- 
mustur. 1106 tarihi sonlarinda Sultan II. Musta- 


fa'ya hiisn-i Hat hocas: olmus, kendisine Diyar- 
bakir, baska bir sdylentiye gére de Filibe man- 
sib! verilmistir. Ozel arpalik verilerek de agir- 
lanmistir. Sultan, ne yazacak olsa Gnce ona yaz- 
dirip, sonra ona bakarak kendileri yazarlarmis. 
Boyle bir gliven, saygi, yakinlik iginde bile Ha- 
fiz Osman Efendi dervis mesreb yasamay sir- 
diirmistir. Koca Mustafa Pasa Hang&hi zaviye- 
dari Seyh Seyyid Alaeddin Efendi'den el alarak 
Siinbiliyye tarikatine girmistir. Anlatildigina gé- 
re bir giin yolda bir 6grencisine rastlamis, der- 
se neden gelmedigini sormus; 6grenci, dziintili 
bir sekilde dinsel kurallara uygun bir 6zrii ol- 
dugunu sdyleyince hemen atindan inmis, bir ke- 
narda dersi gdstermis, meskini yazmak icin de 
cantasina alarak 6grenciyi onurlandirmistir. 

Aklam-i sitte'de Seyh-i Sani (ikinci seyh) 
olarak bitin génillere taht kurmustur. Onun 
yolunda olmayan ustalar: bile kendi bicimlerini 
birakarak Ustadin yazi tislObunu taklide yénel- 
mislerdir. ilerlemek icin o kadar calismistir ki, 
hac yolunda bile, her merhalede bir iki sayfa 
karalama yapmaktan kendinj alamamistir. Pazar 
ve carsamba ginlerini 6gretimle gecirmis, bir 
ginini yoksul Ggrencilere ayirarak onlari da 
sanatindan yoksun birakmamistir. Bir,fel¢ gecir- 
mis, fakat yine yazmaktan vazgecmemistir. Ol- 
dikten sonra Koca Mustafapasa hangahi mezar- 
ligina gomiilmistir. Tuhfe-i Hattatin'de, dliimiin- 
den iki saat 6nce bile yazi meski ile ugrastigi 
belirtilmektedir. 
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Nihadi, onun icin yazdig! bir siirde sunlari 
soylemektedir : 
Hafiz Osman Efendi ki kemalatiyle, 
Hiisn-i hattvyla bulup mertebe~ valayt, 
Fenn-i hat icre olup, mefhari hattatann, 
Siirme-i cesm-i siirtir tdi gubar- pari, 
Hizmet etmekle seb ti riz kelamullaha 
Hak nasib etmis idi ana yed~ tildyr 
Si-yi gaybiden idiip ircit emrin wsga 
Kild. zib G@ver-i gis emr-t cihan Grady 


Terk-i aldyisi diinya ediib ol merd-i Hiida, 


Miilk-i bakiye feda etti, fend k@' Gy. 
Kendisi gitti velit, baki kalup asdart, 
Ruhuna yaver ola mevhibe-i Mevlayi 
Geldi bir hatif ann fevtine dedi tarth 
Adn-i baki ola Osman efendi cayi*. 


Mezar tasina adint ismail Efendi nesren yaz- 


mistir. 


Yirmibes adet Kur’an-1 Kerim yazmistir. Bir 
Kur'ant ile bir murakkasi Ayasofya koleksiyo- 


nunda, kirmizi noktalarla isaretledigi bir huru- 
fati Nuruosmaniye Kiittiphanesindedir. Eserleri- 


nin cogu yegeni Hafiz Mehmed Gelebi tarafin- 


den tezhib olunmustur. Bu kisi Sirkecizade diye 


bilinen tuistadin dgrencilerindendir. Ahdeb Ha- 


san Gelebi adli tistad da tezhiplerini yapmistir. 
Bu kisi de Molla Girani'li Beyazi Mustafa’nin 
égrencilerindendir. 


Siillis, nesih. Hafiz Osman, 1104H. 
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Hattat tistad Hafiz Osman Efendinin dli- 
miinde, gomiilmesinden sonra adet oldugu uze- 
re, imam efendj telkin okumaya baslayinca, 0 
devirde kibar-1 mecazibden (yani Allah  delisi) 
Sipahi Mehmed Dede, imam efendiye “Efendi 
zahmet cekme, o coktan yiice makamlara nak- 
ledildi, Hak taala sefaatini miyesser eyleye”’ 
diye merhumun mezardaki durumunu sezinle- 
yip herkese acikladigi “Tuhfe-i Hattatin” de 
kaydedilmektedir. 


——— 


* Hafiz Osman efendi kisiliginde olguniuga en ist dizeye 
eriserek,/Guzel yazis! ile en distin mertebeyi buldu./Hat 
san’ati dalinda hattatlarin éviincié: olarak,/Ayaginin 
topragi gdzlere seving surmesi olacak derece- 
ye ermisti./Allahin kelam: Kur’Gn-1 Kerime gece ve 
giindiiz hizmet etmekle/ Alah ona herseye muktedir 
olabilecek bir el, bir imkan lutfetmisti./Gaibten “Bana 
déniiniz” emrini isitince mevianin,/Cihani siisleyen yil- 
ce Allahin emrini kulagina kiipe yapti./O Allahin mert 
yarattigi degerli kulu, dunyanin siis ve saltanatini birak- 
t!./Sonsuzluk dlemine bu gecici alemin nimetlerini he- 
men terk etti./Kendisi gitti ama, eserleri geride baki 
kaldi./Mevla’nin bagis!, onun ruhuna yardime: olsun./ 
Gaipten gelen bir ses, bir melek onun vefat: icin soyle 
bir tarih sdyledi./“Osman Efendi’nin yeri cennetin en 
yiice mertebesi olsun” 1110 H. 


———————E 


ismail 
Zuhdi Efendi 


Unye’li Mehmed kaptanin ogludur. Unlii hat- 
tat Rakim Efendi’nin agabeysidir. Ogrenimini Is- 
tanbul'da tamamlamistr. Siliis ve nesih yaziy! 
Ahmed Hifzi Efendi’den 6grenmistir. Déneminin 
en biiyiik hattatlarindandir. Bir 6grencisine ver- 
digi icazette (hat diplomasi) hat seceresini yani 
hat hocalarini, ismal Ziihdi, hocas: Ahmed Hifzi, 
onun hocasi Abdullah, onun hocas: Mehmed Ra- 
sim, onun hocasi Abdullah, onun hocas: da Ha- 
fiz Osman; baska bir 6grencisine verdigi ica- 
zette ise Ismail Ziihdi, hocas: Mehmed Emin 
Efendi, onun hocasi da Mehmed Rasim diye 
gostermektedir. Ayrica 1180 H. tarihinde Meh- 
med Sakir Mihalici’den de icazet almistir. Sa- 
ray-1 Hiimayun (Padisah Sarayi) hattatlarindan 
olmustur. 40 Kur’an-1 Kerim, pek cok hilye-i se- 
rif, pek cok murakka, kit’a ve levhalar yazmis 
ve pek cok da 6grenci yetistirmistir. Hat 6gret- 
tigi kimseler arasinda déneminin en biyik bil- 
gini Sanizade Ataullah Efendi de vardir. 1 Sev- 
val 1221 H.’de, 1806’da yani Ramazan Bayrami- 
nin ilk giiné 6lmistir. Edirnekapis: mezarligina 
gomiilmiistiir. Mezar tasi yazisi y6niinden bir 
saheserdir. Kardesi Mustafa Rakim Efendi tara- 
findan yazilmistir. 


Hattat Hafiz 
Mustafa Rakim Efendi 


1171 H.'de Unye'de dogmustur. Mehmed 
Kaptan'in ogludur. Ogrenimini istanbul’da ta- 
mamlamistir. Hat derslerini agabeyi nl hattat- 
larimizdan Ismail Zihdi Efendi, Egrikapili Meh- 
med Rasim Efendi 6grencilerinden Ahmed Hifz1 
Efendi’den siiliis ve nesih 6grenmis olan Dervis 
Ali efendi’den alarak celi siiliiste ve resim 
san’atinda dine kavusmustur. Devlet adamlari- 
nin cocuklarina yazi 6gretmesinden Padisah'in 
dikkatini cektigi icin III. Sultan Selim’e takdim 
olunmustur. Kendisinden Sultanin resminin ya- 
pilmasi istenmis, yaptig: resmin begeni kazan- 
mas! tizerine miiderrislik payesi, sikke-i hiima- 
yun ressamligi ve tugra hattatligi gibi cok 6nem- 
li gérevier verilmistir. 

Sultan Mahmud'un sehzadeligi sirasinda 
O'na yazi hocaligi yaptig: ve Sultan yaziyi iyice 
égrenip benimsedigi icin degerli hoca Sultan’in 
hayat boyu saygi ve sevgisine erigmistir. Padi- 
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Rakim Efendi hatti. 


sah tugralari o’nun yiice zevki ile son sekle 
getirilmistir. Tarihler onun igin “Celi hatta as- 
rinin yeganesi_ idi” diye yazmaktadir. “Hatta 
eslaf-1 muasirini ve ahlafi icinde misli bulun- 
mayan bir idstad-1 a'li sandir. (Hatta caginda 
kendinden éncekiler ve sonrakiler icginde esi 
bulunmayan sevgisi yiice bir iistadtir.) 

Kendisine strastyla Izmir, Edirne, Mekke 
kadilik payeleri verilmis, 1233’te Istanbul, 1235'te 
Anadolu Kazaskerligi payeleri ile de onurlandi- 
rilmistir. 1238’de ise bilfiil Anadolu Kazaskeri 
olmustur. 

1241 H., 1825 yilinda é6lmiis, vasiyeti ge- 
regince Karagiimriik’te adina medrese yapilmis 
olan yere gomilmiistiir. Mezar tasinda_ kendi 
ketebesi “1241 ketebehu Mustafa Rakim” yazi- 
lidir. 

“Isbat- kemdle varsahdcet . 

Asari anin ider sehddet’* 


* Degerinin kanitlanmasina gerek varsa/O’nun eserler| 
taniklik eder. 
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Siiltis. Mecmati'l-Acaib. “Velhamdilillahi vahde.” 


El Hac 
Mehmed 
Es’ad Yesari 


“Enderun Hattatlari” adli eserin yazarina 
gore Istanbul’da dogdugu ve Anadolu muhzir 
(miibasir) larindan Kara Mahmud Aga’nin oglu 
oldugu kaydedilmektedir. Gocuk felci ile dog- 
mus oldugu anlasilmaktadir. Dedezade Seyyid 
Mehmed Efendi’den sol eliyle galigarak yazi 6g- 
rendigi ve “icazet” almay! basardigi kaydedil- 
mektedir. Kendisine ayrica Katipzade Mehmed 
Refi’ ve Ismail Refik efendilerin de 1167 yilinda 
icazet vermis olduklari bilinmektedir. Enderun-i 
hiimayun yazi hocaligina tayin olunmustur. 1206 
H./1791'de Padisah Ill. Selim'in 25 kese altin 
ihsanyla oglu Mustafa Izzet Efendi ile birlikte 
hacca gitmistir. 

Ta'lik yazida, “yed-j tula” sahibi yani en 
iist diizeyde bir kisilige erigmis, herkes onun 
bu konudaki yetenek ve cabasina hayretle ve 
sayglyla dévgiiler dile getirmistir. Rum diyarinin 
yani Anadolu ve Rumeli’nin imad’: denilen Sey- 
hiilislam Veliyyiiddin Efendi bu biyiik san’atkar 
icin ““Cenab-1 Hak, bu zati bizim enf-i istikbari- 
mizi (kibirle dik duran burnumuzu) kirmak icin 
géndermistir” dermis. 
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Padisahin daima destek ve ilgisini gérmts, 
pek cok deviet biyigi ve sanatsever, kiltirli 
insanlar yaninda biyik bir sayginliga sahip ol- 
mustur. 

Hattat Sami Efendi’nin hocas! Kibrisizade 
Ismail Hakki Efendi’nin anlattigina gore merhum 
Yesari'nin evine hergiin derse gelen dgrenciler 
dolayisiyle evin dni en iyi cins miirekkep, ka- 
git, kalem ve kalemtras saticilari ile pazara 
dénermis. Oglu Mustafa izzet Efendi’nin evinin 
dni de béyle olurmus. 

44 Receb 1213 H./1798'de dlmistiir. Oli- 
miine “Kagid derid & kalem sikest” (Kagit yir- 
tild: ve kalem kirildi) diye tarih diistirilmistir. 

Fatih cevresinde Gelenbevi caddesi iistiin- 
de Tut? Abdillatif Efendi’nin yanina gomiilmis- 
tir. Sonra Fatih Sultan Mehmed Han Tirbesi 
mezarligina taginmistir. 

Siiruri, onun icin su kitay! diistirmistir : 

“Hattat-+ hos niivis Yesdri E fendi’nin 

Fevtile giydi hame-i ter came siyah. 

Tarih-i harf-i mu’ceme t@lik editp dedim 

Ceffelkalem Yesari-i H attat getdv’ ah*. 

1213 H. 
* En giizel yazan hattatlardan Yesari efendinin./Vefatt 
ile islak kalem siyah bir giysiye biriindé /Tarihini nok 
tal: harflere bagli olarak soyle soyledim./“Aniden Hat- 
tat Yesari gitti Gh!” 
7 “Gitti’ degil, ebced geregi “getdi” yazilmistir. 


Yesarizade 
Kazasker 
Mustafa 
izzet Efendi 


Tiirk hat san’atinin dehalarindan Yesari Meh- 
med Es'ad Efendi’nin ogludur. Kaynaklarda 1190 
tarihinde Istanbul’'da dogdugu gériilmektedir. 
Ta'lik yazily: babasindan 6grenerek hem ondan, 
hem de déneminin ileri gelen hat hocalarindan 
Esseyyid Osmanii'l- Uveysi ve Mehmed Emin 
Pasazade Emin Bey'den 1202-1203  tarihlerinde 


icazet almistir. Kendisine miiderrisliklerle Mek- — 


ke, Istanbul kadiliklari, Anadolu kazaskerligi pa- 
yeleri verilmistir. 1255 H./1839 Receb ayinda 
bilfiil kazasker olmustur. 1256 H./1840'da Rume- 
li kazaskerligi payesine, 1258 H./1842'de Tek- 
vimhane nazirligina erismistir. 1262 H./1846'da 
tekrar Rumeli Kazaskerligine gegmis, 2 Saban 
1265 H./1849'da 6lmiis, babasinin yanina gémil- 
mistiir. Hat san’atinda gergekten zamaninin na- 
dir san‘atkar1 ve musikinin de iistadlarindandir. 
Abartmalart ve hos_ sohbetliligiyle de taninir. 
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Talik. Yesarizade Mustafa Izzet, _hilye-i serif. Bir zel koleksiyondan. 


Babas bilyiik ustada yakin derecede pek giizel 
ta'lik yazmistir. Siirleri de vardir. Asagidaki be- 
yitler onundur : 
Am kutb-. cihan ciin devletinde istifa etmis 
Anmciin Mustafa olmus miibarek ném- zisant 
Muammer ide Hak, zulinde zillullah- Yezdanin 
Yesarizade olmustur hulis iizre sendhani*. 
Bircok kapilarda, kitabelerde hakkedilmis 
yazilart, kiitiiphanelerde, miizelerde, kisilerde 
pek cok levhalari ve ta'lik saheser Kur’ani pek 
iinliidir. 


* Cihanin kutbu olan sultan onu devletinde seckin bir 
kisi yapmistir./Ondan dolay: onun sania dolu mibarek 
adi Mustafa olmustur./Allah onu Tanrinin gélgesi olan 
sultanin gélgesinde uzun émiirle yasatsin./Yesari zade, 
onun icten gelen duygularla évictist: olmustur. 
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Celi, siltisistif. Sefik Bey. Hadisi serif. “En giizel sey huy giizelligidir.” Bir 6zel koleksiyondan. 


Kazasker Seyyid 
Mustafa Izzet Efendi 


Hattatlar ve miizisyenler arasinda Kazasker 
Efendi diye anilmaktadir. Tosya'lidir. Destan Aga 
oglu Mustafa Aga'nin oglu olup 1216 H./1801 
yilinda dogmustur. Anne tarafindan Seyh Ismail-i 
Rumi'ye dayanir. Fatih Medresesinde okumus- 
tur. Gizel, davudi bir sesi oldugu bilinmektedir. 
Bir cuma giinti' camide okudugu bir na't-i serifi 
(Peygamberi 6ven siir) padisah Il. Mahmud isi- 
tince pek begenmis ve yetistirilerek Enderuna 
alinmasini istemistir. Yaz: 6grenmis, Galatasa- 
ray'da da Ggrenimine devam etmistir. Musiki 
de 6grenip ney uflemekte tstad, dért basi ma- 
mur kilturlii bir insan haline gelmistir. Enderuna 
alinmis. Comez Mustafa Vasif Efendi'den siiliis 
ve neshi, adas! Yesarizade Mustafa Izzet Efendi’ 
den ta'lik yazi 6grenerek icazet sahibi olmustur. 

Padisahin yakin adamlarindan biri haline gel- 
digi igin o'ndan izin alarak Hacca gitmistir. Orada 
Mekke'de oturan Abdullah-1 Dehlevi halifelerin- 
den Seyh Mehmed Can’a baglanarak Naks-bendi 
tarikatina girmis, kendisini diinya islerinden cek- 
mistir. Sdylentiye gore bir giin Bayezid Camiinde 
ikindi namazt igin kamet sirasinda Padisah tesa- 
diifen camiye girmis, o'nun sesini tanimis, “hi- 
ner ve kadrinj zayi'etme sevdalarinda” olusuna 
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cant sikilmistir. Bunun izerine yeniden sarki 
meclislerine cagirarak onu cemiyete sokmus, ar- 
maganlar, bagislar alir duruma gelmesine vesile 
o{mustur. 

Sultan Abdiilmecid’in tahta cikisinda, o’ndan 
Eyyub Camii hatipligini istemistir. izin cikmis, 
1261 H./1845'de Sultan Abdiilmecid okudugu hut- 
beyi pek begendigi icin kendisini ikinci imam 
yapmistir. Selanik, Mekke, istanbul ve 1265 
H./1849'da Anadolu Kazaskerligi payeleri veril- 
mis ve Sultan’a bas imam olmustur. Sonra Ru- 
meli Kazaskerligi payesine, sehzadelere yazi ho- 
caligi, veliahd Abdiilaziz Efendi'ye miizakere ho- 
caligina yiikselmistir. 1269 H./1852’de Meclis-i 
Vala'y: Ahkam-i Adliyye azasi, fiilen Rumeli Ka- 
zaskeri, Reisii'l ulema, nakibii'l esraf ve Mec- 
lis-i vikelaya 4z4 olmustur. 

27 Sevval 1293 H./1876'da dlmiis, Tophane'de- 
ki Kadirihane mezarligina gomiilmiistiir. Mezar- 
tasint Ogrencilerinden Muhsinzade Abdullah 
Efendi yazmistir. 

Orta boylu, mavi gézlii, giizel ve giiler yuzli, 
pembe yanakli, beyaz sakalli, pek nazik ve bey- 
efendi, herkesce cok sevilen olgun bir kisi ol- 
dugu “Son Hattatlar” da kayitlidir. 14 Kur’an-1 
Kerim ve Delaili'l-Hayrat, 30'dan fazla En'am, 
200'den fazla Hilye-i Serif ve pek cok kit'a ve 
murakka yazmis oldugu bilinmektedir. 

Ayasofya’daki celi levhalar: Tiirk yazi san’a- 
tinin en muhtesem 4bideleridir. 


<> 


Mehmed 
Sefik Bey 


1235 H./1819 yilinda istanbul'da Besiktas'a 
yakin Kilig Ali Pasa Mahallesinde dogmustur. 
Divan-1 Hiimayun Tahvil Dairesi hulefasindan 
Sebzi Efendizade Siileyman Mahir Bey’in oglu- 
dur. ilk 6greniminden sonra on yedi yasinda iken 
babasinin dairesine memur olarak devama bas- 
latilmistir. Fakat onun niyeti hattat olmaktir. 
Ayrilarak Omer Vasfi Efendi é6grencilerinden Ali 
Vasfi Efendi’den yazi 6grenmeye baslamistir. 
Ta'lik yaziy: Melek Pasa'’nin torunu Ali Haydar 
Bey'den 6grenmistir. Sonra teyzesinin esi olan 
Kazasker Mustafa izzet Efendi’nin 6grencisi, 
adeta otuz yil ruh ve can beraberi olmustur. Ho- 
casi, Kazasker Efendi, Sultan Abdii'l-Mecid ta- 
rafindan ikinci imamliga tayin edilince, tzerin- 
deki Musika ve Hademe-i Hiimayun hat hoca- 
ligina en degerli ve yetenekli 6grencisi Sefik 
Bey tayin edilmistir. 1265 H./1839 yilinda da 
kendisine Gnemlj bir paye olan hacegAnlik riitbe- 
si verilmistir. Otuz dért yil G6Gretmenlik gérevini 
siirdirmistir. 

Sultan Abdii'l-Mecid'in Sakiz adasinda ihya 
eyledigi camiin kendisi tarafindan yazilmis olan 
yazilarint yerlerine takma ve baska gereken ya- 
zilari yazma isi ile 1271 H./1855 yili depreminde 
harab olan Bursa'daki Ulu Camiin yazilarinin ta- 
miri ve yeniden bazi yazilar yazilmasi isini de, 
ser sikkezen (madeni paralar basan bdliimiin 
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baskani) Abdii'l-Fettah Efendi ile birlikte ist- 
lendikleri bilinmektedir. Bursa’daki Uiu Cami bu 
sayede KGfi yazi tarzindan siiliis-nesih-ta'lik ve 
divani’ye kadar biitiin hat cesitlerinin saheser- 
leriyle dolu bir yazi miizesi haline gelmis, bi- 
tin meraklilart huzur ve giizellikler alemine g6- 
turen bir nefis eserler koleksiyonuna sahip ol- 
mustur. 

Sefik Bey, 1297 H./1880 yilinda dlmiis ve 
Besiktas'ta Yahya Efendi tirbesi mezarligina 
gomilmistiir. Herkesce rahat okunabilen siiliis, 
celi, nesih ve hatta divani ve siyakat yazi bi- 
cimlerinde, en tist diizeydeki istif ve diizenle- 
melerinde gériilmemis yetenekteki_hattatlart- 
mizdandir. Onun eserleri, gérenleri mest et- 
mektedir. 

iki Kur'an-1 Kerim, sekiz delailii'l-hayrat, 
pek cok levha, kit’a ve murakkaati miize ve kii- 
tiphanelerimizde ve meraklilarin 6zel_koleksi- 
yonlarindadir. 

Eski Bab-1 Seraskeri, simdiki Istanbul Uni- 
versitesi merkez binasi kapis! izerindeki “Dal- 
re-i Umar-i Askeriyye” ve sure-i fetih’ten ayet- 
ler onun saheser yazilarindandir. Bir siiliis lev- 
hasinda adini, 

Yé ilahi eyle tevfikin refik; 

Abd-i miicrim asiyim ismim Sefik* 
diye koymustur. 


* Ya ilahi yardimini arkadas eyle/suclu kulum, asiyim, 


adim Sefik. 
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Ill. Seyh Mahmud 
Celaliiddin 
Efendi 


Dagistan'lidir. Naksibendi seyhi Muhammed 
Muradi Efendi’nin ogludur. Istanbul’a gelerek 
zamaninin tinlii hattatlarindan Ak Molla denilen 
Omer Efendi'den ve yazty: Hoca Rasim Efendi’ 
den 6grenmis olan Abdiillatif Efendi’den hat 
dersleri almistir. Kendi kendine biyik bir caba 
ve azimle hat sanatinda 6zel bir bigimin sahibi 
olmus ve istadlarini gecmistir. Hakkinda yazil- 
mis bir makalede “Kalemi parmaklarina ram 
ediip, her harfinde bir baska letafet ibraz eden 
bu dahide hodgamliktan cok kat'i bir azim 
vardi.”” denilmektedir. Iste bu azim ve gaba sa- 
yesinde eski dstadlar arasinda kendisine Seyh 
Hamdullah’tan sonra ticiincli seyh denilmesine 
laytk bir hattin sahibi olmustur. Kendisine Ka- 
zaskerlik tinvan verildigi sdylenmektedir. Esi 
Esma Ibret hanimin da kendisinden cok giizel 
nesih 6grendigi hakkinda fikralarla bilgiler ve- 
rilmektedir. Bu hanimin  yazdigi ve Ill. Sultan 
Selim’e sunulmus olan bir hilye-i serif “Esma 
ibret min telamizi’l-Mahmud el ma'ruf bi Cela- 
liiddin, sene 1209" diye kayitlidir. 

Bogazicinde istavroz’da oturdugu bilinir. 
“Hat ve Hattatan” da 1245 H /1829'da dldigi, 
Eyiib'de Nisanca’da Seyh Murad dergahinda 
topraga verildigi kaydedilmektedir. Muze, kii- 
tiiphane ve kisilerde, pek cok levhasi ve 
yazdigi Kur'anlari vardir. Bu yazilar onun ustin 
giictini ve yetenegini acikca gdstermektedir. 
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Celf siiltis. Mahmud Celéleddin. “’Fiha kitGbin kayyime.” 


Seyyid 
Hac: Mehmed 
Huldsi Efendi 


Kastamonu'ludur. Seyyidler kéyiinde dog- 
mustur. Seyyid Mehmed Semsiiddin Buhari so- 
yundan Osman Aga'nin ogludur. istanbul'da 
Mahmud Raci Efendi’den ve Aliyyii'l Vasfi Efen- 
di’den siiliis ve nesih yaziy: 6grenmistir. Pek 
cok dégrenciye Hafiz-1 kiitib oldugu Ragippasa 
Kiittiphanesi'nde yazi dersleri vermistir. Unli 
hattat Sevki Efendi bu zatin yegeni ve ogrenci- 
lerindendir. Ona 14 yasinda icazet vermis, sonra 
zamanin inlileri olan hat hocalarina devamint 
tavsiye etmistir. 

Hafiz-1 kiittb olusu yaninda, Hekimoglu Ali 
Pasa Camii hatibi ve Tophanedeki Nusretiye 
Camii kiirst seyhi gérevlerini de yuritmistdr. 

1291 H./1874 Rebiiilevvelinde 6lmis, Mer- 
kez Efendi’de topraga verilmistir. Mezar tasin! 
siiliis celisiyle Sevki Efendi yazmistir. 

Bu iinli hattatimiz, Ord. Prof. Dr. A. Siiheyl 
Unver'in dedesi, zamaninin pek degerli hattati 
Mehmed Sevki Efendi’nin dayisidir. Belirttikle- 
rine gore Hulusi Efendi istanbul’da Haseki'de 
otururmus, uzun boylu, zayif¢a, beyaz sakall bir 
zat, faziletli bir insandir. Levha seklinde ¢ok, 
kiigtik kit'ada meskler, kit’alar, dualar yazmis- 
tir. 


Eser-i kilk-i Mehmed Sami, 305 H. Innallahe cemiliin yuhibbii'l - Cemal. ‘‘Sadaka Habibullah.” “Allah gizeldir giizeli sever.” 


Mehmet 
Sevki Efendi 


1244 H./1823’de Kastamonu’da dogmus, kii- 
clk yasta Istanbul’a getirilmistir. Tiiccardan 
Ahmed Aga’nin ogludur. Bir baska_ sd6ylentiye 
gore ise istanbul'da Haseki'de bir evde diinyaya 
gelmistir. Ogrenime Yusuf Pasa sibyan mekte- 
binde baslamis, dayis! Ragippasa_ Kiitiiphanesi 
hafiz1 kiitUbi degerli hattat Hulusi Efendi'nin 
dgretiminden gecmis ve bu kisinin damadi Hoca 
ishak Efendi'den de yararlanmistir. 14 yasinda 
yazida icazete hak kazanacak bir yetenek gés- 
termistir. 1264 H./1848'de Bab-1 Ser Askeri (Bas 
Kumandanlik veya Genelkurmay) Dairesi mektdbi 
kalemine, sonra Mense-j Kiittab-1 Askeri (askeri 
yazicilarit yetistirme) Dairesine, daha sonra da 
biitiin askeri okullarin hiisn-i hat hocaligina yiik- 
selerek atanmistir. Mehmet Sevki Efendi, Sultan 
Abdii'l-Hamid’in sehzadelerine de hiisn-i hat ho- 
casi olmus, yeniden yikseltilerek Mecidi nisani 
ile Sdiillendirilmistir. 

1304 H./1887’de dlmiis, Merkez Efendi me- 
zarligina gomiilmistir. 

Ord. Prof. Dr. A. Sithey!l Unver'in annesi- 
nin babas: (dedesi) olan Mehmet Sevki Efendi 
déneminin en ileri gelen hattatlarindan birisi- 
dir. Sehzadelerle birlikte pek cok 6grenci ye- 
tistirmistir. Yaziyi biiyik bir dikkat ve 6zen gés- 
tererek yazmakla iin kazanmistir. 


Giizel sillis ve nesih yazilarla, hilyeleri, 
levha ve kit’alart Topkapi Sarayi'nda, Tiirk ve Is- 
lam Eserleri Miizesi’nde ve Stileymaniye Kiitiip- 
hanesi'nde, hat meraklilarinin evlerinde ve ko- 
leksiyonlarinda bulunmaktadir. 


ismail Hakki 
Sami Efendi 


Zamaninin Reisi'l hattatini, en biiyiik tis- 
tadi diye bilinen Sami Efendi, Yorganci'lar Ket- 
hudas! Hact Mahmud Efendi'nin- ogludur. 1253 
H./1837'de istanbul’da dogmustur. ilk dgreni- 
minden sonra Arapca ve Farsca da okumus, Ma- 
liye’'ye girmistir. Sonra Divan-- Himayun mii- 
himme kalemine “name-niivis” (resmi yazilart, 
mektuplar! yazan memur) olarak atanmistir. Ki- 
sa zamanda nisan kalemi hulefaligina ve mi- 
meyyizlige kadar yiikselmis, bircok nisanlar ve 
madalyalar almistir. Orta boylu, esmerce, sey- 
rekce kir sakalli, sevilen bir kisi olarak bilinir. 
16 Receb 1330 H./1912'de 6lmiis, Fatih Cami-i 
mezarligina gémiilmiistiir. * 

Ta'lik yaziy: Kibrisizade Ismail Hakki Efen- 
di ile Melek Pasa'nin torunu Ali Haydar Bey’- 
den, siiliis yaziyi ise Fatih medreselerinde otu- 
ran Bosnak Osman Efendi adtyla bilinen bir hat- 
tattan 6grenmistir. Kendisi de hat san’atinda 
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pek cok 6grenci yetistirmistir. Hakkinda yazil- 
mis olan bir makalede, cesitli hatlarda tistad ol- 
dugu, olaganiistii giizellikte tugra yazdig!, si- 
liis ve ta'lik celilerinde ise gelmis gegmis tek 
hattat sayilabilecegi, kendisine ikinci Rakim de- 
nildigi, hat meraklilarinin basvurdugu kisi oldu- 
gu kaydedilmekte ve 
“Hiisn-i hatia bu giin odur hdmi, 
Tavvelaliahi 6mrihi’s Sami*.” 
diye dua edilmektedir. 


Hossohbet, zeki, meclisara, nuktedan, lati- 
fe yapmay! seven, girdigi meclisi gsenlendiren 
bir insandir. Medine-i Miinevvere'de, istanbul’da 
sayilamiyacak kadar celi levhalari vardir. Hak- 
kinda yazdig! bir siirin bazi beyitlerinde Hasim 
Bey diyor ki: 

Binlerce hat iistads gelip gecti cihadndan 

Sami ise tistaz-i esdtiz-i cihandir. 

Verdi kalemi bir cogunun hatta letafet, 

Sami ise hatt-. hasen-i ruh-i revandir. 

Miilk-i hatin iistadlara hep timeradir, 

Sultan ise hazret-i Sami-i zamandtr. 

Her hatta olan kudreti herkesce miisellem, 

Lazum ma beydn, giin gibi ruchdn-1 andr. 

Hursid kadar parlak olan hatt-. celisi 

Allah bilir seyhe bile gupta resandir. 

Rakwm da eger gorse celi hattwnr derdi, 

Samiyyi sema paye bu vadide yamandir. 

Sevki hatin. sevk ile eylerdi temasd, 

Ruhu sanrwm sevk ile hala nigerandir. 

Gorseydi Yesari ana vermezdi yesarr 

Derdi bana emsdl su yeminimde durandir. 

Lakin su fena hanei @em kime kalmig? 

Sdmi de bugiin hdk-i siyeh igre nihandir. 

Levh u kalemin haliki hakkin kereminden 

Ummid ederim hazrete firdevs mekdndtr. 

T@lik celisin g6rebilmek emeliyle 

tran’da bile Mir Ali piir heyecandir. 


* Giizel hat san’atinda bugiin koruyucu odur/Allah Sa. 
mi'nin Omrind uzatsin. 
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Divani. Mecmaii'l-Acaib. Universite Kitiiphanesi. 


El hac 
Esseyyid Hasan 
Riza Efendi 


Uskiidar Aynali Mescid civarinda 1265 H / 
1849'da dogmustur. Tirnova posta miidiri 
Ahmed Nazif Efendi'nin ogludur. Dedesinin adi 
ibrahim, onun babasi Halil Efendi'dir. Rus sava- 
gindan sonra aile Istanbul’a gécmiistir. 

Nazif Efendi, eski sadrazamlardan Resit Pa- 
sa'nin kilerciligini yapmis, Silistre postahane- 
sinde de memurlukta bulunmustur. Hasan Riza 
Efendi 6nce Bozdogan’da Kaptan Pasa, sonra 
Hafiz Miinib Efendi okullarinda okumus, yazlya 
daha ilk 6grenim yillarinda bu okullarda basla- 
yarak, Kemeraltinda Sucu Hiiseyin Efendi’den ve 
hattat Yahya Hilmi Efendi’den dersler almistir. 
Babasinin genc yasta koleradan 6lmesi iizerine, 
Pertevniyal Valide Sultan'in 6nermesiyle Musi- 
ka-i Hiimayun’a kaydettirilmis ve bir talih ese- 
ri oranin yazi hocasi olan iistad Sefik Bey'den 
ve yetenekli gériildiigii icin de Sefik Bey'in ara- 
ciligiyla tistadlarin stad: Kazasker Mustafa Iz- 
zet Efendi’den yazi derslerini en tist duzeyde ta- 
mamlamistir. 1288 H./1871 yilinda Musika i Hi- 
mayun imamligina, sonra da hat hocaligina ve 
saray mevlidhanlari topluluguna girmistir. 1293 
H. yilinda hacca_ gitmistir. 
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Kur’an-1 Kerim Ketebe Sayfasi, Dervis Muhammed Ibni Mustafa 
Dede Ibni Hamdullah el-Maruf bi Ibni’s-Seyh 964 H. Sileymaniye 
Kdtdphanesi. 


Medresetii'l Hattatin (hattatlar okulu) ku- 
rulunca siiliis, nesih ve reyhani hatlari hocali- 
gina getirilmistir. 10 Cemaziye'l-ahir 1334 H./ 
1920'de élmiis Rumelihisar! mezarliginda topra- 
ga verilmistir. Déneminin en degerli hattatlarin- 
dan oldugu herkesce kabdl edilmektedir. Yaz- 
mis oldugu Kur’an-1 Kerim nishalari ayet ber 
kenar olarak diizenlenmis oldugundan ve her 
harfin esir, istiin ve 6tresini kendi tizerine koy- 
mus bulundugundan pek kolay okundugu icin pek 
cok basilmis, halen de basilmakta olan hattati- 
mizdir. Merhum Ibnii’l-Emin Mahmud Kemal inal 
beyefendiye yazdigi mektupta “19 adet kelam-1 
kadim yazdim, 17 zata yazidan icazet verdim” 
demekte, pek cok levha ve diger yazilarinin yer- 
lerini saymaktadr. 

Unlii Rasathane Miidiirii Fatin Hoca’nin ka- 
yinpederi, Ord. Prof Dr. A. Sithey! Unver’in ha- 
lasinin esidir. 
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Hac: Kamil 
Efendi 


4278 H./1862'de istanbul’da Findikli'da dog- 
mustur. Tersane-i Amire erzak anbari bas katibi 
Hac! Stileyman Efendi’nin ogludur. Zeyrek'te 
Saliha Sultan mektebinde Haci Siileyman Efen- 
di'den yazi 6grenerek 1289 H.’de icazet almis- 
tir. Fatih Riisdiyesinden de mezun olmustur. 
Mekteb-i Milkiye’yi bitirdikten sonra 1297 H.’ 
de Dahiliye Muhasebesine memur edilmis, 1310 
H./1894’'te Divan-1 Himayun mitthimme kalemi- 
ne, ayrica da hutut-1 mutenevvi (hat cesitleri) 
hocaligina atanmistir. 1333 H./1915'de kendisi- 
ne Reisii'l hattatin (hattatlarin en biiyigi) Un- 
vant verilmistir. Nisanlar ve padigah armagan- 
larilyla onurlandirilmistir. 

Bircok noksan mushaf-1 serif'i tamamlamis, 
hilye ve murakkaat ve kit’alar yazmistir. Ayrica 
name-i hiimayun, belgeler, mensurlar, evamir, 
fermanlar gibi resmi yazilardan say!lamayacak 
kadar cok eseri vardir. Medresetii'l Hattatin ku- 
ruldugunda siliis ve nesih sonra rik’'a hocaligi- 
na, sonra da Sark Tezyinat Mektebi, giizel san’- 
atlar subesi hat hocaligina atanmistir. Misir 
Veliahd: Prens Mehmed Ali Pasa'nin yaptirdig! 
camiin yazilarint yazmak ve sonra kurdugu mt- 
zeye konulacak eserleri secmek tizere Merhum 
ibnii'l-Emin Mahmud Kemal inal'la birlikte cagr' 
iizerine Misir’a gitmis ve bu isleri gerceklestir- 
mistir. 

1360 H./1941 yilinda élmiis, Eytib’te Baha- 
riye tepesindeki mezarliga gémiilmiistiir. Cok 
degerli bir hattat oldugundan kendisine hattat- 
larin reisi invani verilmistir. Sills, celi, nesih 
ve divant pek cok yazi yazmistir. Giizel ta’lik 
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Haci Kamil Efendi, 1355 H. ‘‘Serefi'l mekén bil mekin”’ 


ve rik’a da yazmistir. Eserleri hemen her yazi ko- 
leksiyonunda bulunmaktadir. Bir cok cami ve 
miize onun yazilari ile donatilmis bulunmakta- 
dir. 

Reisii'l-hattatin Hac: Kamil Efendi diyor ki: 

“Hiisn-i hat 6yle merakli seydir ki, bir adem, 
kalbini ta’rif edemedigi gibi bu meraki da ta’'rif 
edemez. Bu iste birinci vazife eslafin (daha On- 
ce yasamis gecmis kisilerin) eserlerini tetkik 
ve taklid eylemektir. 

Bu fakir-i aciz de simdiye kadar aldigim 
maasin yarisina yakin bir kismint bu ugurda sarf 
ile gece ve giindiiz cenk ederek elli bes yasin- 
da oldugum halde ancak yarisini tahsil edebil- 
dim. Binaenaleyh bir hattat calismakla beraber 
yiiz sene olmadikca ikmaline muvaffak olami- 
yacak. Hemen Cenab-! Hak, ciimle ihvani mus- 
limini uzun 6mirle muammer eylesiin, amin. 
Kamil”. 

Biiyik hattat ayni gayretle calisarak bu 
sézleri yazdiktan sonra daha yirmi alt: yil ya- 
samistir. 

Son giinlerinde kendisini hastahanede ziya- 
ret eden Ord. Prof. Dr. A. Sitheyl Unver'e “Gel- 
dik gidiyoruz su yazly! hakkiyla 6grenemedik ona 
yaniyorum” diyerek agladigint kendilerinden not 
etmistim. Meraklilarin bundan cikaracagi ¢ok 
derin manalar vardir. Eskiler, ey akil sahipleri 
ibret aliniz derlerdi! 


SSS 
$8 Merhum ibni'l-Emin Mahmud Kemal inal’a gonderdi3i 
otobiyografi’den. 


ismail 
Hakki 
Altunbezer 


Meshur hattat Mehmed ilmi Efendi’nin o0g- 
ludur. Dedelerinin de hattat oldugu bilinmekte- 
dir. IIk 6Grenimini Pertevniyal Valide Sultan 
Mektebi'nde yaptigi, sonra Fatih Ristiyesi’nden 
mezun oldugu 6zgecmisini veren eserlerde kay- 
dedilmektedir. 

Yaz 6grenimine babasi ilmi Efendi’den bas- 
lamis, siliis ve nesih 6grenmistir. Meshur hat- 
tat Sami Efendi’den de yine silts, tugra ve di- 
vani yazilari gelistirmistir. 1308 H./1890'da Di- 
van-1 Hiimayun Kalemi'nde ise baslamis, sonra 
tugrakeslige (padisah tugralarinit ceken kisi) 
yukselmistir. Hattatlig: yaninda Sanayi-i Nefise 
(Giize! San’atlar Okulu) resim bdliimiinden de 
mezun olmus, yetenekli bir ressamdir. Ayni oku- 
lun hak (oyma-kabartma) bGliimiine de dért yil 
devam etmistir. Soyadini almis oldugu tezhib 
islerine merak sarmis, Gnce babasindan, sonra 
degerli miizehhib ve miicellit Baha Bey'den ders 
alarak bu san’atini da pek nefis eserler verebi- 
lecek bir diizeye ulastirmistir. 

Uskiidar idadisi, Topkapi Riisdiyesi ve Ga- 
latasaray Sultanisi, istanbul Darii'l Mu’allimini, 
Kiz San’at ve Niimune Ibtidaileri gibi okullarda 
yazi ve resim hocaliklarinda bulunmustur. Med- 
resetii'l Hattatin (Hattatlar Okulu) kuruldugunda 
bu okulun tugra ve celi yazi dersleri hocaligini 
almis, okulun kapanisina kadar bu gérevini 
sirdirmistiir. Once acilan ve sonra kapatilan 
Sark Tezyini San’atlar Mektebi’ne tezhib hoca- 
s! ve midiir muavini olarak atanmis, daha sonra 
kurulan Giizel San’atlar Akademisi'ne Tiirk tez- 
yini san’atlar tezhib  hocaligina getirilmistir. 
Yazida ve tezhipte hayli 6grenci yetistiren de- 
Gerli bir Turk san’atkaridir. Hattat, miizehhip ve 
ressam olarak pek degerli eserler meydana ge- 
tirmistir. 

1365 H./19 Temmuz 1946’da kanserden ve- 
fat ederek Karacaahmed mezarligina gémiilmis- 
tir. 

Selimiye, Edirne Kapisi, Zeynep Sultan, Aga 
Camii ve Giizel San'atlar Akademisi’nde hiinerli 
ellerinden cikan degerli yazi ve tezhip saheser- 
leri bulunmaktadir ve bunlar izleyenlerin dikka- 
tini cekmektedir. 


Seiko es : ore 
1368 H. “Aman ya fahri alem, sallal- 


Ta’lik. Necmeddin Okyay, 
lahu aleyhi vesellem.”’ 


Necmeddin 
Efendi 


“Uskidari” diye taninir. “Okyay"” soyadin! 
almistir. Son dénemin en biiyiik hattatlarindan 
ve ginimiz hattatlarinin pek cogunun hocasidir. 
Sevilen bir din adami, ebru da yeni buluslar sa- 
hibi, Turk okcularinin son seyhlerinden, giil ve 
ci¢ek uzmani olan Ustad 1300 H./1885 yilinda 
Uskiidar'da dogmustur. Uskiidar Yeni Cami bas 
imami ve ser'iye mahkemesi bas katibi Mehmed 
Nebih Efendi'nin ogludur. 

Uskiidar'da Ravzai Terakki adli dzel okul- 
da 6grenime baslamis, hatt: bu okulda Mehmed 
Sevki Efendi'den 6grenmis bulunan Hasan Tal’at 
Bey'den cesitli yazilar 6grenerek mezun olmus- 
tur. Kur'an-1 Kerim'i ezberliyerek hafizlik dere- 
cesi almistir. Usktidar idadisinde okurken Bak- 
kal Arif Efendi’den hat dersi icin haftada bir gin 
izin istemis, vermemeleri Gizerine okuldan ay- 
rilmistir. Hattat Sami Efendi’den ta'lik yaziy: 6g- 
renerek 1323 H./1905 yilinda, siiliis ve neshi ise 
Bakkal Arif Efendi'den égrenerek 1324 H./1906' 
da icazet almistir. “ilmi icazetnamesi”  (bilim 
diplomasi) ise Uskiidar'da Atik Valide Camiin- 
de egitim gdérdiigi Cinili Camii imam Nuri 
Efendi'dendir. 

Okcubas: Seyfiiddin Bey’den kemankesligi, 
biiyiik hezarfen Ozbekler Dergahi Seyhi Ethem 
Efendi’den ebri yapimini 6grenmistir. Bu san’- 
atta cicekler ve yazilar uygulayarak ‘‘Necmed- 
din Efendi Ebrisu” denilen yéntemi ortaya koy- 
mustur. Bu yéntem_ giiniimiizde akrabasindan 
Mustafa Diizgiinman tarafindan devam ettiril- 
mektedir. Kilasik Tirk cilt san’atin: Baha Efen- 
di’den 6grenerek bugiin bu isin bas uzmanlari 
degerli hattat, san’atkar Prof. Emin Barin’‘a, Is- 
lam Secen’e ve kiymetli ogullarina égretmistir. 
Bu san’atin devamini da ona bor¢luyuz. Necmiid- 
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din Efendi Tiirk miirekkepciligini ise Hoca Veh- 
bi Efendi’den Ogrenmistir. 

Medresetii'l Hattatin'de ve Gizel San’atlar 
Akademisi'nde yillarca hat hocalig: yapmistir. 
Cesitli hatlardaki yetkinligi herkesce teslim edil 
mekle beraber Ozellikle ta'likte “itistad-i bj na- 
zir” (benzeri olmayan) bir san’atkardir. 1386 H./ 
1976'da 6lmiis, Karacaahmet mezarliginda topra- 
ga verilmistir. 

“Miibarek ruhuna binlerce seldm.” 


Hattat 
Hamid Bey 


Asil adi Seyh Musa Azmi'dir? Bu bakimdan 
“Azmi” imzali bir cok yazisi vardir. Hamid, tak- 
ma adi ile taninmaktadir. Aytag soyadini almis- 
tir. 1309 H./1891'de Diyari Bekir (Diyarbakir) de 
dogmustur. Tuhfe-i Hattatin’'de® ad; gecen 
Hattat Amidi yani Diyarbakir'l1 Seyyid Adem 
Efendi torunlarindan Ziilfikar Aga’nin ogludur. Ilk 
6grenimini sibyan mektebinde Diyarbakir meb'u- 
su hoca Mustafa Akif Efendi’den yapmistir. Yazi 
aski da bu hocanin egitiminden dogmustur. Riis- 
diye mektebinde Hoca Vahid Efendi'den rik’a ve 
jandarma kolagalarindan (6n yiizbasi) Ahmed 
Hilmi Efendi’den siiliis yaziy: 6grenmistir. Ayri- 
ca Kavas-1 Sagir imam: Said Efendi'den ve ak- 
rabasindan hiisn-i hat hocasi Abdii’s-selam 
efendilerden de dgrenimini siirdiirmiistiir. Res- 
me yetenekli oldugundan askeri riisdiye resim 
ve fransizca 6gretmeni merhum ressam Ali Riza 
Bey'in 6grencisi ressam Hilmi Efendi'den resim 
égrenmistir. Ogrenci iken Hasan Ferid Bey’in at- 
lasindan haritalari asl gibi cizdiginden eser, oku 
lun miizesine konulacak degerde g6riilmistir. 
1324 yilinda orta 6grenimini bitirerek istanbul’a 
gelmis, bir yil kadar hukuk ve ayrica Sanayi-i 
Nefise (Giizel San’atlar Akademisi) de resim 
ve hak kismina devam etmistir. Ayrica Istan- 
bul’'da Mehmed Nazif Efendi'den  siliis celisi, 
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Sillis istif. Hamid, 1391 H. Besmele, ihlaés sdresi. (ortada) 
“Allahu ekber.”” 


Hac! Kamil Efendi’den siiliis ve nesih, Hulusi 
Efendi'den de ta'lik dersleri almistir. 1326'da 
Haseki'de Gilsen-i Maarif adli okula resim ve 
yaz! hocas: olmus, Tiirk hat san'‘atinda miistes- 
na bir yeri olan Hattat Halim Efendi'yi bu okul- 
da 6grenci olarak bulmus ve onu yetistirmistir. 

Ozel olarak matbaacilikla ugrasirken Risumat 
Matbaa miidirliigiine atanmissa da Giizel San’- 
atlar Akademisi’ne devamini engelledig! icin bu 
gérevden ayrilmistir. 

1328 H.'de Harb Okulu matbaasi hattatli- 
gina, sonra da Genel Kurmay serhattati (hattat- 
larin basi!) hocast Mehmed Nazif Efendi'nin 6li- 
mii tzerine bu matbaaya gecmistir. Bu g6érevi 
yedi yil sirmustiir. Bu gérevi sirasinda |. Diinya 
Savasi'na rastlayan yillarda Yildirim Ordulari Gu- 
rubu emrinde Almanya’da Berlin'’de Harita Dai- 
resi'nde bir yil calismis, sonra Istanbul’'a dén- 
miustir. Mitarekeden sonra istifa etmistir. 1336 
H.’den sonra “Hattat Hamid Yazi" evi diye bir 
isyeri agarak o tarihten sonra hep serbest ca- 
lismistir. 


9 Merhum ibnii'l-Emin Mahmud Keméil! inal’a génderdigi 


otobiyografi'den. 

* Tuhfe-i Hattatin, s. 110. Seyyid Adem siirinden: “Her 
ki kesbi Gdemiyyet kerd Adem mi seved”. (insanlik icin 
calisan herkes insan olur.) 
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Siltis. Hamid, 1396 H. ‘Allah celle celaluhu. Eshedii enla ilahe illallah ve eshedii enne Muhammeden abdihu ve_ resuliihu.” 


Hattat Hamid Bey Turk matbaaciligina cin- 
kografi, celik izerine resim ve yazi hakketme 
yani graviir, kabartma ve liiks baski teknigini 
de ilk getirenlerdendir. 

istanbul'da en yeni camilerden olan Sisli 
Camii'nin essiz yazilari ile bir cok evierde, sa- 
lonlarda ve isyerlerinde Misir ve Irak'ta, hatta 
diinyanin her yerinde onun binlerce nefis yazisi 
vardir. Uzun ve verimli bir Gmiir siren Ustad 
biitiin islam aleminden, hatta ta Japonya’dan bir 
cok égrenci yetistirmis, hat san’atimizda celi 
siiliis, siiliis, nesih ve ta'likte zirvedeki yice 
bir hattattir. 18 Mayis 1982'de dlmiis, vasiyeti 
iizerine Karacaahmet mezarliginda Seyh Ham- 
dullah'in yedi metre yakinina (Hattatlar boliimdé 
denilebilecek) bir yerde ve bir mi'rac  kandili 
giini topraga verilmistir. 

Son yazilarindan biri, kirk Hadistir. Siiley- 
maniye Kiitiiphanesi arsivinde yazilarindan bir 
kisminin mikrofilmleri alinarak saklanmistir. Is- 
lam festivali icin 1976 yilinda ingiliz televizyonu 
igin Stileymaniye Kitiiphanesi'nde renkli bir fil- 
mi cekilmistir. Oliimiinden birkag ay Gnce de 
islam Kiiltiir ve Tarih Merkezi tarafindan béyle 


bir film hazirlatilmistir. Ayrica Sileymaniye Ki- 
tiiphanesi arsivinde kasetlerde kendi sesinden 
hayat hikayesi vardir. 

Mekke-i Miikerreme’de yapilmis olan son 
islam konferansinda tistadin yazdigi bir Kur’an-! 
Kerim'in Almanya'da yapilmis nefis yaldizli ve 
renkli bir baskisi Suudi Arabistan krali1 merhum 
Halid tarafindan biitiin islam devlet baskanlari- 
na armagan edilmistir. 


Halim 
Efendi 


Son dénemin hat san’atinda celi silis is- 
tiflerde cok Ustiin bir yeri olan bilyix san‘atkar 
Mustafa Halim Efendi, 1313 H./1898 yilinda Is- 
tanbul’da dogmustur. Nalinci Hact Cemal Efen- 
di’nin ogludur. Ozyazici soyadini almistir. isa 
Kapisi Ilkokuluna ve Haseki semtinde Gilsen i 
Maarif Risdiyesine devamla pekiyi derece ile 
mezun olmustur. Burada yazi derslerini Hamid 
Aytag’tan almis, bu egitimle egsiz bir hattat ol- 
mustur. Giizel San’atlar Akademisi’nde hak ve 
resim béliimlerine ve Medresetii'l-Hattatin'deki 
hat derslerine devam etmistir. Ayrica Divan-! 
Hiimayun mihimme kalemi midirii Ferid Bey’- 
den de yazi dersi alarak yararlanmistir. 1336 H./ 
1918 yilinda Medresetii'l Hattatin'den mezun ol- 
mustur. 

Dénemin iinlii, biiyik hattatlari Hasan Riza 
Efendi ve Haci Kamil Efendi’den siliis ve nesih, 
Hulusi Efendi’den de ta'lik yazi 6grenmistir. Ho- 
cas! Said Bey'in araciligiyla Divan-1 Humayun 
kaleminde gérev almistir. Askerde bile askeri 
matbaa hattatlig: yapmistir. Askerlikten sonra 
Babiali cevresinde bir yazthane acmistir. Bu 
isleri arasinda yarimsar gin olarak Deviet Mat- 
baas! hattatlig: yapmistir. Sonra Devlet Guzel 
San’atlar Akademisi'nde hocaliga baslamistir. 
Hacca da giderek Haci Halim Efendi olmustur. 
insafla ifade etmek gerekir ki, son dénemin en 
guzel yazan hattatlarindandir. Yazilarini dikkatle 
inceleyenler Tiirk'lerin zevk inceliklerini, bu ya- 
zidaki olaganiistti yeteneklerini gérmekten mut- 
lu olurlar. 

Cok égrenciye hat dersi vermistir. Bircok 
eksik Kur'an-i Kerim, delaili'l-hayrat, murak- 
kaat ve kit'alarin eksik ve bozuk yerlerini ta- 
mamlamak ve dizeltmekte dstiin bir yetenek 
sahibi idi. 

Bircok camilerin yazilarini, pek cok cesme 
ve mezartas! yazmis oldugu biyografisini veren 
eserlerde sirasiyle gésterilmektedir. 20 Eylil 
1964 Pazar giinii aksami Londra asfaltinda bir 
trafik kazasindan sonra 30 Eyliil 1384 H./1964'te 
dlmiis, Kozlu Mezarliginda topraga verilmistir. 

Ustad Necmiiddin Uskidari onun vefatina, 
“Necmiya, Hattat Halim Bey oldu magfur-~ 

ilah, 
lim-i hattwn en biiyiik iistdds idi gégtii vah.” 
diye tarih diisirmistir. 
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Mustafa 
Bekir 
Pekten 


Devrimizin en giizel yazan hattatlarindan 
birisi olan hattat Bekir Pekten, istanbul'da Sir- 
keci’de 1331 H./1913 Agustos ayinda dogmus- 
tur. Babasi ticaretle mesgul Sancaktaroglu Meh- 
med Efendi, annesi Emine Hanim’'dir. Dedeleri 
Kayseri Beyinin sancaktarlarindanmis. ilk dGre- 
nimine Asiyan Iptidaisinde baslamis, Resid Pa- 
sa I!kokulunda devam etmis, 1926 yilinda besin- 
ci sinifa gectiginde ise babasinin ticarethane- 
sine yardim etmek icin 6grenimini birakmistir. 
Babasi ticareti birakinca uzun sire soférlik, 
oto radyatér tamirciligi ve yedek parca ticareti 
ile ugrasmistir. 


- 


1934 yilindan itibaren icinde hat san’atina 
karsi biiyiik bir istek oldugunu sezmis, Resid 
Pasa'da dgrenci iken dérdiinci sinifa kadar da 
rik'a dersleri aldigi, sahaflarda, cesitli Cami ve 
evierde gérdiigii yazilari aynen yazmaya 6zendigi 
icin hat san‘atinda ilerlemeye karar vermistir. 
1945 yilinda Hattat Bahir Yesari’den talik mes- 
ketmis, sonra Deviet Gizel San‘atlar Akademi: 
si'ne konuk 6grenci olarak devam etmis, hattat 
Halim Efendi'den 1964'den itibaren o zatin vefa- 
tina kadar siiliis, nesih, muhakkak, tevkii reyhani, 
rik'a yani icazet yazis: da olmak iizere ses ka- 
lem denilen alti cesit yaziyi 6grenmek icin 17 
yil ders almistir. Bir taraftan yaziya calisirken 
bir ara nakliyecilik, bir zaman da kereste ihra- 
cati isinde calismis, sonra Bagkur’dan emekli ol- 
mustur. 

Yazi yaninda kagit aherlemeyi, miirekkep 
yapmay!, altin ezmeyi, yapistirmay!, cedvel cek- 
meyi de 6grenmistir. Barbaros tirbesi kubbe- 
sinde, Irak'ta ve bircok ellerde yazilar vardir. 
Hattat Necmiiddin Efendi’den de talik ve sulus 
celisi 6grenmistir. 

Halen dinyada her yerde ilgiyle izlensn 
hat sergilerine yazilari gonderilmektedir. 


Hafiz 
Mahmud 
Oncii 


1913 yilinda Istanbul'da Sehzadebasinda 
diinyaya gelmis, Balikesir Ziraat Okulu'ndan me- 
zun olmustur. ilkokul Midiirii merhum Siley- 
man Bey'’den yazi caligmalarina baslamistir. 
Sonra Giizel Sanatlar Akademisi’nde Hac: Ka- 
mil Efendi, Hact Nuri Bey ve Haci Halim Bey’ 
lerden mesk alarak san‘atini gelistirmistir. 

Ankara’da Kocatepe Camiinin elli metre ku- 
sak yazisi ile, dért biiyiik, oniki kiictik kubbesi- 
nin, biiyiik kapi ile diger dért kapisinin ustlerin- 
deki yazilarla, mahfel yazilarini yazmistir. 

Edirne Selimiye camiinin bugiinlerde yapil- 
makta olan restorasyonunda bozuk ve silik ya- 
zilarint restore etmistir. Besiktas'ta Kaptan Ib- 
rahim Aga Camii‘nin yazilari ile [stanbul’da Ata- 
kéyde halen yapilmakta olan camiin yazilarint o 
yazmaktadir. 
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Sills istif. Mahmud Oncii 1398 H. Ayeti kerime. 


Mahmud Onci, ‘Ela bi zikrillahi tatmainnii’l-kuldb,”” 


Dis iilkelerden Birlesik Arap Emirlikleri'nde, 
Abu Dabi'de tic camiin kusak ve kubbe yazilart, 
Libya'da bir camiin yazisi ile Amerika'da New- 
york'ta tig camiin yazilarint yazmistir. Libya Bas- 
kan Kaddafi ile onbes bakaninin isimlerine tug- 
ralar yapmistir. Ayrica pek cok yazi meraklisi- 
na tugralar ve cesitli yazilar yazmistir. 

Hafizlig: babas! Tesvikiye imam: merhum 
liyas Hoca'dan tamamlamis, Sadeddin Kaynak 
ve izmir'li merhum Rakim Elkutlu'dan musiki de 
agrenmistir. 

Radyolarda Besiktas Ii Hafiz Mahmud Efendi 
olarak giizel bir uslGb ile mevlid ve kur’an oku- 
masiyle de taninan ve sevilen unli bir sanatka- 
rimizdir. 

Halen Mimar Sinan Universitesi, Giizel Sa- 
natlar Fakiltesi Geleneksel Tiirk Sanatlar! Bo- 
liimti’nde hat dersi 6gretim gorevlisi olarak ve 
giizel yazilar ile meslegini slirdiirmektedir. 
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“Yq rahim™. Emin Barin 


Emin 
Barin 


1913 yilinda Bolu’da dogmustur. Miiderris 
Mehmed Emin Ef: -ndi’nin torunu, hattat miicel- 
lit ve miizehhip Hafiz Mehmed Tevfik Efendi'nin 
ogludur. istanbul Ogretmen Okulu'nu_ bitirdik- 
ten sonra, Gazi Egitim Enstitiisii Resim Béli- 
mii'nde ve Avrupa uzmanlik sinavini kazan- 
digindan Almanya'da 1943 yilina kadar kalip 6g- 
renimini tamamlamistir. 

Ogrenciligi strasinda Giizel San‘atlar Aka- 
demisi Tiirk Siisleme BGliimiinde reisii'l hattatin 
Haci Kamil Akdik’ten yazi dersleri almistir. He- 
zarfen Necmeddin Okyay'dan da yazi ve klasik 
Tirk cildi hakkinda bilgilerle yetismistir. Dev- 
let Gizel San'atlar Akademisi Dekoratif San‘at- 
lar Bélimii'nde Ggretim Uyesi olmustur." Cok 
yonlii, Gstiin yeteneklere ve insani degerlere sa- 
hip biyik bir san‘atkardir. 

Yurt icinde ve disinda sayisiz eserlere sa- 
hiptir. Bir cok eski hattatimiza ait pek cok yazt 
koleksiyonunun sahibi olmustur. Anitkabir'deki 
yazilarin sahibi olma seref ve payesine erismis- 
tir. Pakistan’daki modern cami onun yazilari ile 
stislenmistir. Yurt icinde ve yurt disinda hemen 
diinyanin her yerinde takdirle karsilanan sergi- 
ler agmistir. 

Nurullah Berk onun icin, “Emin Barin, elif’ 
lere, vav'lara, he'lere ve lamelif'lere klasik 
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Turkce dortiu Ajlah. Emin Barin 


hattatlarin hicbir zaman yanasamadiklar: bir ce- 
saretle, her seferinde bir siirpriz olan gértilme- 
mis bicimler ve diizenlemeler vermektedir.” 
demistir. 

Bu caddas san’atkar yeni harflerle de, eski 
islami yazilardaki istiflere benzer hos yazilar 
yazmistir. Ogrencileri bu akimi devam ettirmek- 
tedir. 


" El yazis: ile gonderdigi biyografisinden alinmistir. 
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1925 yilinda Corlu’da dogmustur. Geng yas- 
a ailesiyle birlikte istanbul’a gelmis, ilk ve orta 
igrenimini tamamladiktan sonra Istanbul Uni- 
rersitesi Edebiyat Fakiiltesi Tiirk Dili ve Ede- 
jiyatt BOliimii'nden 1947'de mezun olmus, daha 
ionra Tahran Universitesi Edebiyat Fakiiltesi'’nde 
‘ars Dili ve Edebiyat: béliimiinde okumus ve 
isanslistti (master) diplomas: almistir. 

Tirkiye’ye déntisiinde bir yil (1953) Basba- 
canlik Arsiv Genel Midiirliigiinde, iki yil da 
'1954-1956) Disisleri Bakanligi'nda  calistiktan 
sonra Ankara Universitesi llahiyat Fakiiltesi’ne 
yecmis, Is!4m Tarihi asistani olarak iki yil ora- 
da vazife gérdiikten sonra istanbul Universitesi 
Edebiyat Fakiiltesi‘nde mezun oldugu béliime 
dénmiistiir (1959). 1962'de doktorasini verdixten 
sonra 1963-1966 yillari arasinda Londra Univer- 
sitesi‘nde Tirk Dili ve Edebiyat: dersleri ver- 
mistir. 1967'de dogent olmus, 1967-1968 ders 
yilinda Chicago Universitesinde ders vermis, 
1980'de profesér olmustur. Halen Edebiyat Fa- 
kiiltesi Eski Tiirk Edebiyati Anabilim Dali Bas- 
kant ve Tirkiyat Arastirmalari Merxez Midiri- 
dir. 

Giizel yazi yazma meraki kendisinde, lise- 
nin son sinifinda iken Giizel Sanatlar Akademisi 
yazi hocalarindan Hattat Kamil Akdik hakkinda 
Melek Celal'in yazmis oldugu kitabi gérdiikten 
sonra baslamistir. Fakiilteye kaydolduktan sonra 
gene Akademi'nin cilt ve nestalik yazis: hocas) 
Necmeddin Okyay'! tanimis, kendisinden bu ya- 
zy! 6grenmis, dért yil sonra 1948'de icazetna- 
me almistir. Ayrica rik'a yazisini da mesketmis- 
tir. 


iran tslGbu nestalike de caligan 


jran'da 
Ali Alparslan Tirk nestalik ekolii (yani Yesari- 
zade Mustafa izzet ve Sami Efendi dslibu) 
yolunda yiirtimektedir. 

Ali Alparsian, Necmeddin Efendi’nin kendi- 
sine siliis ve nesih yazi tizerinde durmamasini, 


onlar, yazanlarin bulundugunu, fakat nestalik 
yazanin az oldugunu bildirmesi dzerine yetene- 
gini bu yaziya vermis, hattat Halim Ozyazici'dan 
da divani ve celi divani mesketmistir. 

Halen nestalik, rik’a, divani ve celi divani 
iizerinde calismaktadir ve Fakiltesinde islam 
yazi tarihi dersleri vermektedir. 
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Ta'lik hadis, Prof Dr. Ali Alpaslan 
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Ta'lik. Hasan Celebi, 1304 H. Siileymaniye Kitiphanesi. Besmele. 


Hasan 
Celebi 


Kanuni devrinde oldugu gibi, 20. yy. da da 
bir Hattat Hasan Celebi vardir. 1937 yilinda Er- 
zurum'un Oltu kazasinin inci kéyiinde dogmus- 
tur. Hafizligint tamamladiktan sonra 1953 yilin- 
da Istanbul'a gelen Hasan Celebi, 1957 yilina 
kadar 6grenim gérmiis, 1957'de vatani hizmeti- 
ne baslamistir. 1959 yilinda imam-hatip olarak 
gorev almistir. 1964'te hattat Halim Bey'le ta- 
nismasi Uizerine ilk adimini attigi hat san‘atina, 
16 Eyliil 1964'te Halim Bey'’in vefati iizerine, 
hattat Hamid Bey'den aldigi derslerle devam et- 
mistir. 1966’da hattat Kemal Batanay’dan talik 
ve rik'a mesk etmeye baslamis, 1971'de Hamid 
Bey'den siillis ve nesih, 1981'de de Kemal 
Bey'den icazet almistir. 

1977'de Erzurum Universite Camiinin yazi- 
larint yazan Hasan Celebi, 1981’de islam Kon- 
ferans! Teskilati'nca Cidde’de gérevlendirilmis, 
1983 yilinda ise Medine’de Mescid-i Nebi'nin 
yazilarini onarmistir. 

Tirkiye'nin cesitli yerlerinde 15 kadar ca- 
minin komple yazilarini, Hirka-i Serif, Sultanah- 
med, Ankara-Kocatepe camilerinin kubbe yazi- 
larint ve cesitli koleksiyonlarda bulunan pekcok 


sayida levhay! yazan Hattat Hasan 
eserlerinden bazilari sunlardir : 

Van Camii kap: ve mihrab yazisi, Erzurum 
Universite Camii ve Sanayi Camii yazilari, Oltu 
Karayollari Camii ve Ozdere Kéyii Camii yazi- 
lari, Kayseri iki Kapili Camiinin tas tizerine oy- 
ma yazilari, Of Tashan bucagi Camii yazilari, is- 
tanbul'da Umraniye Sondurak Camii, Uskiidar 
Selamiali Camii, Besyiizevler Beraat Camii, Mer- 
ter Camii, Yenibosna Kéyii Camii, Gézciibaba 
Camii, Caglayan Camii  yazilari, Sultanahmed 
Camii yazilarinin§ onarimi, Hirka’i Serif Camii 
kubbe yazisi ve Beykoz Ortacesme Camiinin 
mermer uzerindeki yazilart, Bayezid Camij mih- 
rabi Uzerindeki lafza-i celal ve ism-i nebi yazisi, 
Yildiz’'da islam Arastirma Merkezi'nin amblem 
ve dis kap: yazisi, Rize, Florya, Darica Camii 
kubbe ve mihrab yazilari, Ankara Kocatepe Ca- 
mii biiyGk kubbe yazisi, Samsun ve Eskisehir 
Resadiye Camii yazilari, Abudabi'de bir caminin 
yazilari, Hollanda’da havradan muhavvel bir ca- 
minin kusak yazilari, Cidde islam Konferansi 
Sekreteryasinin bazi yazilari, sayisiz levha, tug- 
ra ve musenna yazilar.. 


Celebi'nin 
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Yizyillarca hilafet merkezi de olan Istan- 
bul'da ve yurdumuzda islamin en degerli eser- 
leri toplanmis bulunmaktadir. Ayni zamanda ha- 
life olan Osmanli padisahlari, ilim ve kiltire 
yakin ilgileri dolayisiyle saraylarinda topladiklar: 
degerli eserleri zaman zaman kurduklari killi- 
yeler, cami, medrese ve kiitiiphanelerde bitin 
insanligin yararlanmasina sunmuslardir. 

Bu bakimdan istanbul ve Tiirkiye yazma ki- 
tiiphaneleri, padisahlarin, valide sultanlarin, sad- 
razamlarin ve Osmanli vezirlerinin topladigi ve 
herkesin yararlanabilecegi eserlerle dolu bulun- 
maktadir. 

islama en biyiik degeri vermis olan mille- 
timiz bu kutsal emaneti biiyiik bir titizlikle ve 
ézenle korumus, onlarin degerinden birsey xay- 
betmemesi, hatta daha da kiymetlenmesi icin 
hicbir cabay: esirgememistir. 

Bugiin halen istanbul miize ve kiitiiphane- 
lerinde, tiirbe ve camilerinde ve yurdumuzun 
cesitli kuruluslarinda bulundugunu  bildigimiz 
Kur’anin Ozellikle ilk nushalarindan itibaren her 
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Karahisari 


devirde en gizel yazilarla yazilmis saheser 
drnekleri devrinin tezhip ve ciltleri ile de sis- 
lenmis olarak durmaktadir. 


Atalarimiz Kur'an yazisina cok biyiik 6nem 
vermis, Islam diinyasinda halen okunmakta olan 
Kur'an nushalarinin cogu Turk hattatlari tarafin- 
dan yazilmistir. Tirkiin ince zevkinin bu yaziya 
kattig: Ozellikler herkesce kabul edildiginden 
“Kur'an Mekke'de nazil oldu, Misir'da okundu, 
fakat istanbul’da yazildi"’ sézii her tarafta sdy- 
lenir hale gelmistir. 


Biyiik Tiirk hattatlarindan Yakut'u Musta’- 
simi, Seyh Hamdullah, Mustafa Dede, Karahisa- 
ri, Sekerzade, Hafiz Osman, Kazasker Mustafa 
Izzet Efendi, Ismail Ziihdi, Rakim Efendi, Meh- 
met Sevki Efendi, Hasan Riza Efendi, Kadirgal 
Nazif Efendi ve Hattat Hamit Beylerin hat san‘a- 
tinda zirve sayilan Kur’an nishalarinin, yazma 
niishalarindaki orijinalite aynen korunarak tipki 
basimla cogaltilmasi, biitiin islam diinyasina ya- 
yilmast cok biyiik bir hizmet olacaktir. 


Abbott, Nabia; The Rice of the North Arabic 
Script and its Kur'anic Development, 
Chicago 1939. 

Ahmed, Kadi; Calligraphers and Painters, Fars- 
ca'dan terciime eden V. Minorsky, Washing- 
ton 1959. 


Ali, Mustafa; Menakib-i Hiinerveran, (Mahmud 
Kemal Bey tarafndan yayina hazirlanmistir), 
istanbul 1926. 

Alparslan, Ali (Prof. Dr.); Babiir'iin lead Ettigi 
Baburi Yazt, Tirkiyat Mecmuas: XIX‘dan ay- 
ribasimi s: 207-211. 

——, 50 Yil icinde Hattathikla Alakali Kitap ve 
Mithim Makaleler, Tiirk Kiltirinti Arastir- 
ma Enstitisi, Cumbhuriyet'in 50. yilina ar- 
magan, Ankara 1973. 

Arberry, Arthur J.; The Koran Illuminated. A 
handlist of the Korans in the Chester Beatty 
Library, Dublin 1967. 

‘Arif, ‘A'idah S.; Arabic Lapidary Kufic in Africa 
Egypt, North Africa, Sudan, London 1967. 

Arseven, Celal Esat; Les Arts Décoratifs Turcs, 
istanbul. 

—, Tiirk Sanat: Tarihi, istanbul. 

——, Sanat Ansiklopedisi, istanbul 1943 (I); 
1947 (Il); 1950 (HI); 1950 (IV); 1952 (V). 

Ayverdi, Dr. Ekrem Hakki; Fatih Devri Hattatlart 
ve Hat San’at:, istanbul 1953, istanbul Mat- 
baasi. 

Baltacioglu, Ismail Hakki; Turk Sanat Yazilart, 
Tiirk Diisiincesi Dergisi, sayi: 16 

——, Turk Sanat Yazilari, Tiirk Diisitncesi Der- 
gisi, say:: 24. 

Baykal, ismail Hakki; Hat San’ati, Giizel San’at- 
lar Mecmuasi, say: 2. 

Berchem, Max Van; Matériaux Pour un Corpus 
Inscriptionum Arabicarum. Deuxiéme 
partie : Syrie du Sud, Cairo 1927. 

Biingt!, Nurettin Rusti; Eski Eserler Ansiklope- 
disi, istanbul 1939: 


Creswell Sir K.A.C.; Bibliography of The Arc- 
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hitecture, Arts and Crafts of Islam, Cairo 
1961; Supplement, January 1960 - January 
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sections on calligraphy and paleography. 

Cig, Kemal, Hattat Hafiz Osman Efendi: 1642 
1698, istanbul 1949. 

——, 1640-1690 Yillarinda Hat San’atkarlan, 
Tarih Diinyas: 2/14, istanbul 1950. 

——, Hafiz Osman Efendi, Tarih Diinyas: 2/16, 
istanbul 1950. 

——, Hattat Ahmed Karahisari, Tarih Diinyas 
1/6, istanbul 1950. 

——, Hattat Padisahlar, Tarih Diinyas:, 1/5, is- 
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bul 1950. 
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——, Osmanli-Tiirk Hattatlari, Tarih Diinyas 
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Eserleri, istanbul 1963, 50 Sanatsever Se- 
risi (19). 
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Hayat: ve Eserleri, istanbu! 1964, 50 Sanat- 
sever Serisi (20). 

——., Edirne Hattatlari ve Edirne’nin Yazi Sana- 
timizdaki Yeri, Edirne’nin 600. fetih yildé- 
numu armagan kitabi, Ankara 1965. 

——., Hattat Hac: Arif’ler- 1) Carsambah Arif 
Bey (?-1892), 2) Bakka! Arif Efendi (1830- 
1909), Istanbul 1965, 50 Sanatsever Serisi 
(21). 

——, Kardes iki Hattatimiz: Omer Vasfi Efendi 
(1880-1928), Neyzen Emin Efendi (1883- 
1945), istanbul 1966, 50 Sanatsever Serisi 
(22). 

—, Hafiz Osman’in Yazi Sanatimizdaki Yeri, 
Hayat Mecmuas}, say: : 52, 1967. 
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—, Mezar Kitabelerinde Yazi Sanatimiz, Tir- 
kiye Turing ve Otomobil Kurumu Belleteni 
49/328, 1975. 

——, Tiirk Hat San’atinin Saheserleri, istanbul 
1982. 

Diez, Ernest; Tiirk Sanati, istanbul 1946., 

Ettinghausen, Richard; Arab Painting, Geneve 
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U.; Survey of Persian Art, Ill, London 1938. 

Fezaili, Habibullah; Atlas-1 Hatt, iran, isfahan 
1391 H. 

Fiury, S.; Calligraphy Ornamental Kufic Inscrip- 
tions on Pottery in Pope Arthur U., Survey 
of Persian Art Il, London 1938. 
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Grohmann, Adolf; Arabische 
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lik-niivisan, Tahran 1345 (I, XX+304 s.); 
(Il, 305-592 s.); 1348 (III, VIIl+593-1008 s.), 
Tahran Universtiesi Yayinlart. 
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Meric, Rifki Meldl; Turk Nakis San’ati Arastir- 
malari, Ankara 1953. 

Migeon, Gaston; Les Arts Musulmans. 

Moritz, B.; Arabic Palaeography from the first 
Century of Hedjra till the year 1000, Cairo 
1905. 

al-Munajjid, Salah-al-Din; Dirasat fi ta’rikh al- 
khatt al-Arabi, Beyrut 1972. 
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Hat sanat ile ilgili yazma eserler 
The written 


inscriptions about the 
Art of calligraphy 


Baykal, ismail (Gazanfer Aga Mizesi Midiri); 
Enderun hattatlari, 1941'de yazilmis basil- 
mamistir; nerde oldugu bilinmiyor. Eski ve 
yeni Enderunlu hattat, tugrakes, kati’, mu- 
zehhib, miicellid ve ressamlar.. 
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leymaniye Kiitiphanesi, Esad. Efendi 2547/3. 

Nefeszade, Ibrahim al-Kurasi (-1060 H.): Kitab 
fi fezailii'l-hatt ve'l-kitabe, Tiirkce, 19 st., 
32 var., Sileymaniye Kitiphanesi, Mehmed 
Hafid Efendi. 

Nefeszade, Tezkiretii'l-hattatin, 15 st., 1-31 var., 
Siileymaniye Kiitiphanesi, Asir Efendi 
289/1. 

——, ayn. esr., 19 st. 44 var., Siileymaniye 
Kiitiphanesi, Es'ad Efendi 2547/1: 

Risale fi beyani'l-hutit, nesih, 9 st., 33 var., Si- 
leymaniye Kiitiiphanesi, ismihan Sultan 314. 

SuyGti, Risale fi ‘ilmi'l-hatt, Arapca, nesih, 25 
st., 409-410 var., Siileymaniye Kiitiiphanesi, 
Reisii'l-kiittab 1150/67. 

Terceme-i risale fi'l-hatt, 11 st., 32-62 var., Si- 
leymaniye Kitiphanesi, Asir Efendi 289/2. 
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The Besmele, a different manner of Celi style, 1241 of the Hegira, Mehmed Efendi, The Second imam of Kariye Mosque. 


Our forefather the Turks have been one 
of the leading nations that rendered the greatest 
service to the Moslem religion from its down 
to its expansion throught the world not only in 
the political and military fields but in the 
cultural domain as well. 

The scientific works which they produced 
constituted for centuries long, the basis of the 
teaching of islam and were considered in the 
cultural world as the most valuable books of 
reference for Islamic research. 

On the other hand, in the field of writing, 
the Turks adopted and brought to perfection the 
Moslem calligraphy at that very period of tran- 
sition when Arabic hand-writing evolved from 
the Cufic to be transfigured into that style of 
script with large letters, i. e. the “Siiliis" and 
the Arabic script designated as ‘‘Nesih”. In the 
process, they fashioned the Arabic script into 
an element and important branch of the fine 
arts and created miracles in the transcription 
of the Holy Qur'an. As a result, the majority of 
the Moslem world is reading today the Holy 
Qur'an as transcribed in Turkish style callig- 
raphy. 

As the saying is, “talent is subject to cour- 
teousness’, consequently the art of calligraphy 
developed in our country to such an extent that 
Turkish calligraphers produced masterpieces 
in this field. They competed not only in the 


i 
Foreword 


production of the finest specimens of hand - 
written Qur’ans in various formats and varied 
calligraphy, colour and gilding, but also in the 
writing of manuscripts, commentaries, texts 
related to the religious tradition of the Prophet, 
to Moslem jurisprudence, theology, catechism, 
philosophy, poetry, composition, literature, 
mysticism, history and biography. This long list 
includes also exquisitely written manuscripts on 
such scientific subjects as physics, logic, 
medicine, geometry and astronomy. In fact the 
style of the Turkish calligraphers added to their 
masterly skill in the gilding and binding of their 
work resulted in the creation of works of art 
of unrivalled quality. 


Eversince the epoch of the Seldjouk and 
Ghazna dynasties, all the branches of the Tur- 
kish race produced throughout the centuries 
masterly works in the field of calligraphy and 
book binding that are kept and displayed today 
in various libraries and museums of the world 
and considered specimens of the most refined 
taste. 


From the first centuries of the.Hegira up 
to the present day, Turkish craftsmen and 
artists kept alive this tradition through the pro- 
duction of ever developed and refined collecti- 
ons of calligraphic models (murakka), framed 
inscriptions and manuscripts. 
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The following is an abstract of an article 
by the late Ibnu’l Emin Mahmud Kemal Inal, 
considered as the greatest authority of the 
recent epoch in the history of writing. 

The history of writing which Is as old as 
the history of mankind evolved at an extremely 
slow pace of development. 

In the earlier days, the form of writing that 
prevailed in the Islamic World was the Cufic. 
It was the scribers such as Ibn-j Mukle, toget- 
her with his brother Hasan Ibn-i Bawab and 
later Yakuti Musta’simi, native of Amasya 
who initiated the trend aiming at developing 
and embellishing the “Siliis” and ‘Nesih" 
styles of Arabic calligraphy. 

Later, the types of calligraphy refered to 
as "Celi", “Talik”, “Divani", “Siyakat", “Rika”, 
‘Reyhani’, were also developed, not to mention 
other forms of writing. 

Every type of writing or style of calligraphy 
depend on rules that govern its use and pur- 
pose. For instance, the forms called ‘Silis”, 
“Talik” and ‘Celi were used for inscriptions 
on portals, in framed writings and on tomb- 
stones, whereas ‘‘Nesih"”, and “Nes'talik" were 
used in Qur’ans, catechism books, prayer books 
and similar manuscripts. On the other hand, the 
“Divani” style was the one used in imperial 
edicts orders conferring a dignity or decora- 
tion, theological! diplomas and royal patents, 
while the legible style called “Siyakat" and so 
developed as not to be easily imitated was used 
in official records, financial matters, edicts of 
conferment of fiefs to soldiers by the Sultan, 
orders granting large terrains to feudal chief- 
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tains and in the registry of other important 
official matters. However, while the latter style 
was extensively used at the outset, it was 
completely abandoned in a later period. 


The style called ‘Rika’ and which is con- 
venient for fast writing has been used as a 
practical expedient in government offices and 
by all literates and educated people almost 
everywhere. As to the “Ta’lik” style it has been 
used until late in the office of Sheikh-ul-lslam 
and in literary works. 


In short, each calligraphic style has its 
own particular place of use. 

It is generally conceded by those who deal 
with and are interested in calligraphic writing 
that after their adopting the Arabic form of 
writing, the Turks contributed so much to its 
refinement and developed it to such an extent 
that they attained in due course a much envied 
place among the Islamic countries and enriched 
the Islamic heritage with the most valuable and 
priceless works of art. 

“The Turks produced calligraphic writing 
so exquisite, so nice, so refined and so char- 
ming as to fill any beholder with common sense 
with admiration and remained always unparal- 
leled among Arab, Iranian and other Muslim 
calligraphers especially with respect to that 
type of calligraphy referred to as ‘‘Siiliis”, 
“Nesih", and “Celi.” . 


The type of calligraphy called ‘Pahlavi"’ 
used formerly in Iran was improved and deve- 
loped to metamorphose into what is called the 
“Ta'lik' form of calligraphy. 
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Mir Ali. native of Tebriz, became famous 
as the initiator of the Ta’lik form which was 
brought subsequently to perfection by his col- 
league by the name of Imad who contributed 
to its being referred to as the “pillar of callig- 
raphy”. 

Our forefathers used to liken the Ta'lik style 
of calliqgranphy to a “nude darling.” However. 
many Turkish calligraphers succeeded in out- 
classing the charm of this unclad beauty of the 
iranians and transmitted to posterity ‘‘Ta’lik 
writings of unsurpassable beauty and _ creat- 
iveness.” 

Owing to the fact that drawing was hardly 
favoured in the Moslem World in past centu- 
ries, fine calligraphy was regarded as the most 
important branch of the fine arts and stupen- 
dous efforts were mad for its promotion and 
develooment. It is to be noted that most of the 
Turkish monarchs and princes as well as sta- 
tesmen and learned men used to devote them- 
selves to the occupation of fine writing. i.e. 
calligraphy with a view to encouraging their 
entourase to do the same. Our mosques, muse- 
ums and libraries preserve today a huge quan- 
tity of the calligraphic work they left. 

That seament of the peonle with a certain 
amount of education took infinite pleasure in 
calliaraphy and indulaed in this sphere of 
activity to produce finely written sentences 
from the Qur'an, versicles, literary and philoso- 
phical maxims, stanzas, proverbs, etc. Such 
calligraphic creations used to decorate the 
walls of almost every home. People of good 
taste had their writings gilded and embellished 
by artists and ultimately this collective creati- 
veness produced masterpieces that charmed 
the beholder and captivated his heart. 

On the other hand, this aesthetic occupation 
belped bring about a new prolific business. A 
great number of craftsmen and artisans made 
their living in this new field which involved 
gilding, papermaking, marbled paper pro- 
duction, ink making, book binding and engraving. 
The merchandising of reeds, lathe toolposts, 
penknives, sharpners, portfolios, writing pads, 
paper cissors and kinds of writing material 
and articles constituted at the time a thriving 
busniess. 

Later, with the advent of the priting-press, 
the demand for hand-writing decreased grad- 
ually and as a consequence less and less 
people made their living out of this busniess. 
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The art of calligraphy thus remained restricted 
to a rather small minority as the case today. 

More than two dots that are placed side 
by side form a line or trace or dash. Writing 
is defined in dictionaries as a marking with 
a pen or pencil on any convenient surface. 
Therefore dashes or traces are shaped to take 
the form of writing. We hardly know anything 
about the very origin of writing. However 
writing is the langnage of the hand. It is gene- 
rally believed to be as old as to be contem- 
porary with the dawn of mankind. 

The oldest forms of writing are known to 
be the Hieroglyphis of ancient Egypt, the wedge- 
shaped Cuneiform, the Phoenician scripts, the 
Hittite and Uigur scripts, the Chinese, Latin and 
Arabic writings. 

As to the Arabic writing, it was adopted 
with the spread of Islam by all the Arab peoples, 
the Turks as well as the Iranians who developed 
it in due course to become the vehicle of Is- 
lam and its common language sign. However, 
this development was slow and prograssive and 
required great efforts to be achieved over long 
centuries. 

In the Holy Qur'an, the first verse of the 
sura of “Pen” (the sixty-eighth sura) runs as 
follows : 

“Noon (*), and by the Pen and by the Record 
which men write..." This verse includes God's 
swearing by the pen and by the written word. 
Writing is therefore deeply venerated by 
Muslims for being the means by which God's 
message has been transmitted to men. 

To enable the propagation of the Qur’an 
after its revelation Arabic script began to grow 
from its primitive form, to spread over larger 
and larger geographical areas and to be sha- 
ped into more and more refined forms. Know- 
ledge and reading are given tremendous im- 
portance in Islam because the very first Isla- 
mic imperative is the divine command : “Read!” 

Therefore, the valuation by the Prophet 
that ‘when scaled against each other, the ink 
used by scientists outbalances the blood shed 
by the victims of the holy wars’ shows to 
what extent science and knowledge are 
considered important by Islam. It is to the 
same effect that the Prophet also sermonized 
that “the rank of science and knowledge sur- 
passes all other ranks”. It goes without saying 


(*) ts an abbreviated letter (note of translator) 


then that the written word which constitutes 
the vehicle of knowledge and science should 
carry equal importance. An Arabic proverb of 
the written word remains”, the latter corres- 
ledge nat committed to writing is bound to be 
lost’. Such other aphorisms as ‘men’s wisdom 
is on the tip of their pens’ and ‘anything 
learned by heart is bound to wear away, but 
the written ward remains”, the latter corres- 
ponding to the Latin saying “verba volant, 
scripta manents”, stress significantly enough 
the neccessity of committing man's knowledge 
to black and white. 

The diffusion of the Qur'an, the scriptures 
and exhortations to join the Faith and the 
dissemination of Islamic rules and principles 
could only have been made possible through 
the legibleness of the written word. This is 
why the early scribes of the Qur'an and later 
the Caliphs had to tackle the problem with 
utmost care. 

We understand from copies of the Qur'an 
in the possession of certain libraries and 
museums marked with such expressions as 
with the handwriting of Osman Ibn Affan, may 
the Almighty grant him his consent” and “‘by the 
hand of Ali, may Gad enlighten his face” to indi- 
cate authorship, that the Qur'an on parchments in 
Cufic characters by both Caliphs Osman and 
Ali, were transcribed and manually duplicated 
from as early as the dawn of Islam. 

Most of the earliest copies of the Holy 
Qur'an are housed today in various museums 
and libraries in Istanbul One copy found at 
the Topkap: Museum is known to be the oldest 
existing Cufic transcript. Also numerous other 
Cufic transcriptions from the Qur'an in the 
form of separate parchement sheets are to be 
found at the Turkish and Islamic Art Museum 
and the Siileymaniye Library in Istanbul and 
in other ancient cultural centers of the country. 

Hand - written chapters from the Qur'an, 
dedicated to important members of the clergy 
could also be found today at Amasya, a pro- 
vincial town, considered to be the craddle of 
the art of calligraphy in Turkey. They consist 
of fragments of the hand-written Qur’ans in 
Cufic characters by the Caliph Osman and given 
out by Celebi Sultan Mehmet to his preceptor 
Pir Sucaeddin ilyas-1 Halveti, a section written 
in pure gold dedicated to Hiidabende Muham- 
med of the Ilkhanid dynasty. Indeed these 
specimens attest the fine calligraphyic quality 


attained even with the early days of Islam. 

Meanwhile the Makili calligraphy of the 
early period did not persist much. In fact, this 
style of writing formed with angular strokes 
ceded its place to the Cufic writing, so called 
because it is originated from the town of Cufa, 
the latter being rather uncial and more easily 
written. The Cufic calligraphy was designated 
as the mother of writing, because it constituted 
the starting point of all subsequent forms of 
writing. Generally the holy scriptures are 
understood to have been written on parchments 
by making use of the Cufic characters. 

Historical records give us to understand 
that the efforts made subsequently by the 
Abbasid Caliphs aimed at facilitating writing 
and readability. It was the Vizier ibn Muglah 
who initiated the gradual passage from Cufic 
to the calligraphic forms referred to as Nesih 
and Siiliis. At a later stage a famed learned 
man by the name of Ibn-i Hilal or Ibn-u- 
Lbavvab brought the development to fruition 
and writing was shaped into aesthetical beauty. 
A copy of the Holy Qur'an of which he is the 
inscriber is housed to day at the Chester 
Beatty Library in Dublin. 

Educated at Amasya and famed for his 
extensive knowledge and craftsmanship in 
calligraphy Yakut Mustasimj who attracted 
the Caliph’s atlention as such and succeeded 
in becoming a member of his entourage 
revolutionezed writing and founded a school 
of calligraphy. The manuscripts he produced 
as well as the Qur’ans he transcribed by making 
successful use of the “Six-pens” style are 
worth their weight of gold and ruby. As a 
matter of fact, the “Six-pens” style consists 
of a combination of Siliis, Nesih, Murakka, 
Reyhani, Tevkii and Rikaa forms and in some 
calligraphic scripts Tevkii is replaced by 
Ta'lik. The calligraphers he trained succeeded 
in disseminating his new style and henceforth 
Islamic calligraphy began to spread gradually 
over larger and larger areas through the 
proliferation of the written word. At the time 
of Ghazna Turks and Seldjouks fine Islamic 
writing was no more confined to books of 
knowledge but infiltrated into everyday life 
and adorned architectural edifices. Many 
varieties of writing issuing from the original 
forms came into being. At one time the number 
of caligraphic styles varied from 6 to 12, then 
to 46 and even 54, as recorded in the work 
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entitled “Tuhfe-i Hattatin’(1) (Caligraphers’ 
jewels). Where they are listed with their res- 
pective denominations (2). Such growth in the 
number of calligraphic styles could only be 
explained by the tremendous importance attac- 
hed to this art throughout the Moslem World. 

As a matter of fact, the Ottomans as well, 
viewed calligraphy with even greater impor- 
tance. This is clearly visible in the transitional 
architectural edifices both in Anatolia and 
Thrace as well as in the works of Yildirim and 
Celebi. The books and specimens of the Holy 
Qur’an written during the reign of Murat Il 
bear signs showing already the prevalence of 
the Turkish taste. 


After the conquest of Istanbul, men of 
science as well as calligraphers and gilders 
were ascribed great importance under Meh- 
med the Conqueror, who himself was reputed 
as a scientist and a cultivated man, and the 
prestige of the state attained high levels con- 
comitantly with the preponderance of science 
and culture. Book artistry and relevant crafts 
flourished at the Sultan’s palace. The two 
master calligraphers of the time were Hace 
Yahya-i Rumi and Ali Ibn’i Yahya. 


When still a crown prince, Bayezid Il, son 
of Mehmet the Conqueror held the office of 
Governor of Amasya for 28 years, during which 
time he met the genius calligrapher Sheikh 
Hamdullah who trained him in this art. This 
master craftsman who had introduced a calli- 
graphic style of his own was designated as 
the “Kiblah of all calligraphers’’ Kiblah being 
the direction of which Moslems turn when 
praying, i.e. towards Macca. He especially 
moulded the “Siiliis’ and “Nesih” forms into 
a new design whereby the thick uniformity of 
the letters were changed. As a consequence 
of this modifications writing acquired mobility 
and fluency. This development marked the 
end of the Yakut period in Calligraphy and the 
commencement of a new discipline, that of 
the school of Sheikh Hamdullah. His style 
prevailed until recent days and it is known 
that all the succeeding great masters of calli- 
graphy were only anxious to tread in his foot- 
steps. 


(1) Sileyman Sa deddin b Abdurrahman Mustakimzade Tuhfe-i 
Hattatin. Istanbul, 1928, Deviet Matbaasi, pp. 756. 
(2) ef. “Turkish Handwork Arts’ pp. 78, 160. 
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His influence predominated long after his 
death. In due course it became a habit for any 
successful calligrapher to be compared to 
him. Calligraphers used to embark upon their 
new career first by visiting his grave and 
when dying wished to be buried in his vicinity. 
His grave at the Karacaahmet cemetery trans- 
formed into a shrine for calligraphers and 
remained as such for centuries long. The ruling 
Sultan of the time, Bayezid-i Veli, who venerated 
him, is even said to have expressed his pride 
at having such a great artist among his subjects. 
The annals relate that the monarch once held 
for him his inkpot standing up while the mas- 
ter was engaged in writing. He trained during 
his lifetime many talented people including 
relatives of his own and made them to become 
first class calligraphers. In fact, his two sons 
Mustafa Dede and Dervis Muhammed, his grand- 
child Sheikh Dervis Mehmed Sait, his son-in- 
law Sikrullah Halife and the latter's son Pir 
Mehmed Ibn-i Siikrullah are all famed calli- 
garphers. He devoted his long and honourable 
life to the service of his people and of his 
religion and to the worship of his God. One 
of the fortyseven valuable Qur’ans he trans- 
cribed now housed at the Siileymaniye Library 
carries at the end the following record: “I 
have completed this Holy Qur'an at the eighty 
nineth year of my age and my head is shaking” 
However, it seems that his blessed hands 
did not shake. In fact, he was still writing 
with great skill in spite of his advanced age. 

Another great master calligrapher who lived 
during the reign the Soliman the Magnificent is 
Ahmed Karahisari. From the masterpices he 
left we understand that, he too, was an excep- 
tional master of calligraphy, that he prefered 
however to use the Yakut style in writing and 
that together with his disciple Hasan Celebi he 
imprinted his mark on the totality of the artistic 
work of his time. His style which came to 
prevail against that of Sheikh Hamdullah (used 
mainly in the Siliis and Nesih forms) was later 
brought to perfection by Hafiz Osman. This 
latter had acted as perceptor of calligraphy to 
two Ottoman Sultans, Ahmed and Mustafa Il. 
The calligraphic style of Karahisari spread 
throughout the Moslem World, through the 
agency of the Qur’ans written by Hafiz Osman. 
Karahisari was designated as the “Second 
Sheikh”. 

Karahisari and Hafiz Osman were followed 


by a long lineage of eminent calligrapiers 
including such names as Abdullah Kirimi, Der- 
vis Ali, Suyolcuzade Mustafa El-Eyiibi and the 
_ Sultan Ahmet Ill (trained in turn by Hafiz Os- 
man afd Yedikuleli Seyyid Abdullah Efendi), 
Yedikuleli Seyyid Abdullah Efendi, Egrikapili 
Mehmed Rasim Efendi, $ekerzade Mehmed 
Efendi, Ismail Ziihdii Efendi and his brother 
Mustafa Efendi, all of whom contributed in their 
individual fashion to the advancement of Tur- 
___kish calligraphic art. 
They were to be still followed in the XIX 
century by numerous other calligraphers inc- 
luding El-Hac Mehmed Vasfi Efendi, Mustafa 
Izzet Efendi, Sefik bey, Hulusi Efendi, Mehmet 
Sevki Efendi, Sami Efendi, etc., all of whom 
treaded the path of the Sheikh. They are consi- 
dered to be the most skilful and ingenious 
calligraphers of the school of Istanbul. 
Another famed calligrapher of this period 
is Abdullah Ziihdi Efendi. The calligraphic work 
' he composed to adorn the Prophet's Mosque 
‘at Madina is so accomplished that visitors of 
the sacred shrine refuse to believe that such 
writings could issue from the hand of a human 
being and prefer to ascribe them to the angels. 
This writer who had the opportunity of seeing 
ij the writings in question could only bear witness 
‘to their perfection and impeccability. 


r The fact that the various Qur’ans printed 

in recent years in a number of Moslem coun- 
tries including Iraq and Saudi Arabia as well 
as the Qur'an copies distributed among the 
delegates attending the Islamic Summit Confe- 
rence are a facsimile of the hand-written 
original by the greatest contemporary Turkish 
calligrapher’ Hamit Bey and that Turkish callig- 
raphers are constantly sought abroad to adorn 
various Moslem temples proves that this craft 
is still alive and will continue to live forever. 


The Ta'lik style of calligraphy was first con- 
ceived in Iran where the finest specimens have 
seen the light of day. Although this style was 
claimed to be peculiar to Iran, it chanched to 
penetrate the Turkish territories as early as the 
middle of the XV the century (reign of Mehmet 
the Conqueror). It was adopted by educated 
class mainly in poetry and literature. Especially 
from the beginning of the XVIIth Century more 
_ and more refined Ta'lik writings were already 
seen to decorate historical monuments, mosques 
and public buildings in Istanbul. In due course an 


independant and typically Turkish school deve- 
loped whose representatives include such 
famed _ calligraphers as Imadi Rumi, who is 
known as Seyhulislam Veliyuddin Efendi, Yesa- 
rizade Mehmet Esad Efendi, Yesarizade Mus- 
tafa izzet Efendi, Sami Efendi, Hulusi Efendi, 
Necmuddin Efendi, and many others that we 
fail to mention for lack of space. 

Let us mention, in fine, a few other callig- 
raphic styles such as the Rik'a-used extensivelv 
in correspondance - the Divani and the Siyakat 
of which there exist many fine specimens indeed 
in our museums and libraries. 

The most important branch of Islamic fine 
arts and that which has been much favoured 
at all times by the great majority is the art of 
calligraphy. Originally know as the Arabic 
writing, it became in due course the common 
heritage of Islam through the sustained contri- 
bution of scribers, calligraphers and artists 
throughout the Islamic World. 

The early forms of Arabic writing was of 
a much simple and primitive nature consisting 
of certain inscriptions on parchments and 
pieces of white bone and on leaves. As 
understood from these artifacts and archaic 
documents dating from the early days of Islam 
the inscriptions in question were referred to 
as ‘‘Makili”, meaning shelter or fort. This 
primitive form of writing evolved later throuch 
a system devised at Cufa, a town on the 
Euphrates, south of Babylon, and the new form 
wes subsequently developed, thanks to the 
qreat efforts made by Ali, fourth Caliph of the 
Moslems and son-in-law and cousin of the 
Pronhet and by Hasan Basri, known as Caliph 
Ali's discinle. 

The folloving is an excerpt from ae book 
entitled “Key to the Reading of Old Scripts” 
by the late Mahmud Yazir: 

“The Turks and especially the Ottomans 
contributed extensively to the full development 
and beautification of old handwritings”. It is a 
known and conceded fact that calligraphy was 
brought to perfection by the Turks. As a matter 
of fact this merit has hardly been enjoyed by any 
other of the nations, whose culture depends on 
the common Arabic script. So from the view 
point of art, we as Turks, rightly “deserve to 
be proud of this achievement. The calligraphic 
writings produced by the Turks reflect not only 
their skill and craftsmanship but also their 
grace, limitless artistic aptitude and delicacy 
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of the Turkish soul. Instead of sculpture and as an instrument of art and created masterpie- 


painting which are banned by Islam as taboo, ces of calligraphy that adorn today our mosques 
our forefathers availed themselves of the pen libraries, museums and homes. 
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Mirza Habib classified the styles of writing 


into twelve main types: 1 — Kalem-i sicillat, 
2 — Kalem-i dibac, 3 — Kalem-i Toméar-1 kebir, 
4 — Kalem-i siliiseyn, 5 — Kalem-i zenbur, 


6 — Kalem-i miifettah, 7 — Kalem-i hirrem, 
8 — Kalem-i miitemirat, 9 — Kalem-i uhdd, 
10 — Kalem-i kasas, 11 — Kalem-i muammat, 
12 — Kalem-i es’ar. 

This classification appeared first in the 
following early editions that are published by 
Ebii'zziya Tevfik under the title: Hat ve Hatta- 
tin, Tuhfe-i Hattatin, Silsile-i Hattatin and Mi- 
zanii’l hat. 

Later this number increased under the 
heading “Pen’s names” to 23 and 37 in a work 
published under the title Mizani’l Hat(1) and 
given new names according to their characters 
such as : 

4 — Tomar, 2 — Celil, 3 — Mecmu, 4 — 
Riyasi, 5 — Siiliiseyn, 6 — Nisif, 7 — Silis, 
8 — Havleci, 9 — Miiselsel, 10 — Gubarii'l hilye, 
41 — Miiamerat, 12 — Muhdes, 13 — Miidmec, 
14 — Muhakkak, 15 — Rik’'a, 16 — Reyhan, 
17 — Tevaki, 18 — Nesih, 19 — Mensdar, 20 — 
Mukterin, 21 — Havasi, 22 — Es’ar, 23 — LU'lui, 
24 — Hafif-i siiliis, 25 — Kalem-i mtisahif, 26 — 
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Miftah-1 Nesih, 27 — Gubar, 28 — Uhud, 29 — 
Mahiive muhakkak, 30 — Muallak, 31 — Muhaf- 
fef, 32 — Mirsel, 33 — Mebsut, 34 — Mukav- 
ver, 35 — Miizevvec, 36 — Milettah, 37 — 
Muammat. 

Some of these styles were exterminated 
and some were hardly known these days. 
However Ma’kili style was the first style that 
gave rise to a number of progressively elabo- 
rate styles. Ma’kili’s characters were plain and 
straight and they did not include any curved 
lines at all. Then came the Cufic characters. 
These characters were generally larger and 
heavier than their parent and they composed of 
both curved and straight lines. The famous 
calligraphers mixed these two styles in most 
favorable ways to give birth to the main six 
styles. Each style has an appropriate name 
which symbolizes its significance : 

1 — Siliis : Four portions of the whole 
characters of the script are 
straight and two Are curved. 


(1) Mustafa Hilmi Hakkaékzade, Mizani’l-Hat ala Vaz'1 Ustadii’s- 
selef. Fatih Millet KitUphanesi, Ali Emirt Efendi, Koleksi- 
yonu, 812. 
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2 — Nesih : Similar to Siliis style (these 
two styles were _initated 
first by Ibn Muglah (d. 940) 
a famous calligrapher and a 
wazir at the cort of the 
Caliph at Baghdad) 

3 — Muhakkak : One and half portion of the 
whole characters of the 
script is straight and the 
remaining portain is curved. 

4 — Reyhani : Smilar to Muhakkak (these 
two styles were __ initiated 
first by Ebiil Hasan Ibn Bev- 
vab (11 th. Century) 

5 — Tevki'’ : Half portion of the whole 
characters of the script is 
straight. 

6 — Rika : The characters in the script 


are generally attached to 
each other (Although it is 
accepted that the one who 
gave birth to Tevki and Rika 
characters is not known, 
some calligraphers believe 
that these two characters 
were elaborated first by 
Yakutii'l Musta’simi) 

Some calligraphers subjoin Ta’'lik style to 
the above mentioned six main styles. Its cha- 
racters were elaborated by Hoca Ebii'l-al, from 
the mixture of Cufic and Pehlevi characters to 
use them in the Persian scripts. Thus, all styles 
of the manuscripts are elaborated from the 
parent Ma’kili and Cufic styles and the others 
are their off springs. 
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A framed inscription contains different styles of calligraphic 
inscriptions (respectively from top to bottom: Kafi, Silliis, 
Nesih, Muhakkak, Siliis, Tevki, Tevki (thin), Ta'lik, Ta'lik 
(thin), DivGni, Celi-DivGni, Rik’a, icaze), Kamil AKDIK. 
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Celi Style: 

All forms of Islamic inscriptions written 
with big, readable characters. 

Cufic Style: 

Used to inscribe the Holy Qur'an, or make 
the desiknes of coins and medals. It was 
believed that this style was elaborated and 
initiated first by the forth Caliph Ali. After the 
initation of the Nesih style, the Cufic form lost 
its influence. 

Hatt-1 Dest : 

All Kinds of hand writings and manuscripts. 

Divani Style : 

Derived from the combination of Rik’a 
lharacters by shortening the curved and the 
straight parts for the sake of quick writing. This 
style gave birth later to the forms of: Ince, 
Kirma and Celi-Divani. 

Divani and Celi-Divani styles were used 
for writing the imperial commands, imperial 
diplomas and letters of privileges. 

Ince and Kirma styles were used for: 
deeds of trust of pious foundations, announce- 
ments! proofs and every official documents. 

Gubari Style : 

One of the different styles of calligraphy. 

Hiimayun Style : 

Is the style of the Sultans’. 

Magribi Style : 

Used widely by the Algerians, Tunisians, 
Moors and Andalusians. It resembles the Cufic 
form. 


IV 

The used 

terms in the 

art of calligraphy 


Mihi-Mismari Style : 

Is the Cuneiform style which used in the 
old periods. 

Nesih Style: 

The thickness of Nesih characters is one 
third of siiliis characters. It was the touchstone 
of the calligraphers- because of the difficulties 
of correcting the written characters later. This 
style was used to write the manuscripts of the 
Holly Qur’an, the commentaries of the Quar’an, 
records of sayings or actions of the Prophet 
Muhammed and scientific books. Nesih style 
divided later into two other styles called “Nesih 
Kirmast” and “Ince Nesih”. 

Reyhani Style : 

The thickness of its characters resembles 
the thickness of Siliis, but there is no any blind- 
ness in its characters. It was used widely to 
write the manuscripts of the Holy Qur'an and 
the prayers; later it lost its influence. It is 
believed that this style was initiated first by 
Ibn Bevvab. 

Rika Style: 

Resembles the mixture of “Tevkii" style. It has 
no any definite form and thickness. Most of its 
characters are attached to one another, like 
shorthand writink. It was belived that this style 
was elaborated first by Ebii'l-Fazl Ibn Hazin (a 
native of Baghdad) 

Rik’a Style : 

It was initiated by simplifing the characters 
of Divani style and reducing the degree of their 
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curveness and inclination to obtain the required 
easyness and quickness in writing letters, notes 
and drafts. Rik'a style gave birth later to the 
styles of “Rik’a Kirmasi”, “Babiali Kirmasi” and 
“izzet Efendi Rik’asi” 

Siyakat Style : 

It resembles shorthand writing, even the 
dots of the characters were ommitted, that is 
why it is hardly readable. It was widely used at 
the offices of the Ministry of Finance and of 
the real-estate administration. 

Siiliis Style : 

Four out of six portions of the characters 
that exist in an inscription are straight and two 
cut of six are curved. The one third ratio gave 
the meaning of the name of this style. The thick- 
ness of the characters decides wether it is “ince 
Siliis” or ‘Siltis-Celisi’. 

Seceri Style : 

The characters of this style resembles the 
knots in timber. 

Ta’lik Style : 

It is a Persian style of hand writing. All of 
its characters are curved. Their thickness equals 
the thickness of Siliis’ characters. It gave birth 


later to the following substyles: ince Ta’'lik, 
Hurda Ta'lik, Gubari Ta’lik. It is belived that 
Hoca Abdii'l-Al initiated this style from the 
mixture of Pehlevi and Cufic styles. 

Tevki (icazet) Style : 

The style of the written Permissions (diplo- 
mas) that were issued by the masters of callig- 
raphy to their disciples. Half of its characters 
are straight and the other half are curved. It 
was used in the imperial commands, orders, 
letter of credence and permissions. It was 
believed that this style was elaborated first by 
Ebu'l-Fazl Ibn Hazin. 

Yemani Style: 

The original Arabic style of hand writing. 

Zerendid Style : 

Celi style written with pure kold. 

Besmele (*): The formula “Bismillahirrah- 
manirrahim" 

Ayet (*) : A Verse of the Holy Qur’an. 

Murakka (*): A decorative page composed 
of pieces of writing which are patched together. 


(*) Note of the translator. 


Siliis, Adil Muhammed Han, Mecmaii'l Acaib, Istanbul University Library, 822 of the Hegira. 


A permission of calligraphy with inscription of Gubari styie. 


A permission of calligraphy with 
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The Besmele, Muhakkak, Mecmaii’l Acaib. 
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Ibn Muqlah 


V 

The famous 
calligraphers and 
schools of calligraphy 


Es-sadr Muhammed ibn Ali ibn Hasan ibn Muglah Vizier 


Ibn Mugqlah is a native of Baghdad. He 
refused to be a follower of his father's job 
who was an olive oil manufacturer and prefared 
the scientific studies. 

Ibn Muqlah received his education from 
his teacher Hasan Basri who initated the earli- 
est scripts in Cufic characters. Though Muham- 
med Ebheri-i Avfi tells in his work that the 
earliest scripts with Cufic characters were 
initiated by the master Ahvel who were Ibrahim 
Seczi's disciple. 

It is well known that these calligraphers 
were accustomed to distribute their scripts 
among poor people as a charity to sell them to 
‘reach persons with one thousand and two thou- 
‘sand golden pounds (The work Niicim-u Zahire 
gives explicit records about the prices of these 
scripts). 

Ibn Muqla was a very distinguished person, 
he prepared the peace treaty which was signed 
between the Moslems and the Byzantine Empire 
and was kept under his protection till the con- 
‘quest. He was disignated three times as a grand 
Vizier at the reigns of the Caliph Muktadir, Kadir 
and Razi and participated with three wars and 
discharged from office and sent to jail three 
times. Different sources agree that he died in 
$28 of the Hegira while he was in jail and some 
others relate his death to the torture he was 
subject to. 


Lots of poems were writen about him as 
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a Grand Vizier. as a master of the masters and 
as a Calligrapher. Even Ibn Haldun wrote a poem 
about his personality and his craftsman. 


Ali ibn Hilal - The Master 


Ali Ibn Hilal is a native of Baghdad. He 
was well known as ‘Alaeddin Ibn-i Bevvab or 
Ebi'l-Hasan and his father was known as ibn-i 
Sirri, his occupation was a door keeper during 
the reign of Melik, the governor of Buveyh 
State. Ali Ibn Hilal received his preliminary 
education on the styles of writing when he 
was yong from Muhammed bin Esed and later 
from Muhammed Ibn-i Semsani who was the 
disciple of Ali Kulu. Then he collected the 
scripts of Ibn Muqlah and started working on 
them to develop his own new style which 
acquired him a very great fame. For this reason 
he was designated as the “Nakil-i evvel" which 
means the first copyist. Almost all calligraphers 
agree that Ibn Mugqlah has not the distinction 
that Ali Ibn Hilal has nor even the distinguished 
Hasan Basri has it. Ibn Hilal died at Baghdad 
in 423 of the Hegira and was buried* in the 
vicinity of Imam Ahmed bin Hanbel. 

Ibn Hilal explained the prenciples of cal- 
ligraphy in a poem of about twenty-eight coup- 
lets. His followers tried to explain this poem 
many many times. 
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Yakut 
ibn Abdii’I-Musta’ simi 


Yakut Ibn Abdii'l-Musta’simi is widely 
known as Cemaleddin Ebii'l-Mecd, he is an 
expert in the canon law of Islam, virtuous, poet, 
public singer, writer and a castrated person. 
Some historians believe that Yakut Ibn Abdii'l- 
Musta'simi was sold as a slave to Musta’sim 
Billah (Abdullah Ibn Mustansir) the Chalif of 
the Abbasside, and some others admit that he 
is from Amasya. 

Yakut received his preliminary education 
on the styles of fine writing from master 
Abdii'| Mi’min Safiyyiiddin (a native of Bagh- 
dad). Then he became a disciple of Ibn-i Habib 
and later the pupil of Sehdet bint-i Ahmedi'l- 
Ebri according to some historians. 

His works of art were examined carfully 
by the two distinguieshed calligraphers Muham- 
med Ibn Muglah and Ali Ibn Hilal who were 
highly admired by his new style. This admira- 
tion enabled him to acquire the title of “Kible- 
tii'l-Kiittab” which means the focus of attention 
of the calligraphers. 

His falk believed that Yakut’s scripts bring 
light to the eyes and power and energy to the 
sauls of their spectators. 

Yakut’s fame was not limited to his crafts- 
manship only, but to his ability to train a lot 
of pupils. Each of them turned to be later 
a master calligrapher in one style of the main 
six styles. 

His life covered 180 years according to 
some sources. The historians support this 
evident by the following historical events : 

— He inscribed the last sura of the Holy 
Qur'an (which he started writing it in 551) when 
he visited Mustakimzade Siileyman Saadeddin. 

— The Qur’an which he completed in 658 
of the Hegira is still under exhibition at Hagia 
Sophia Library collection. 

— The biyografy of Mehmed Ibn Tugluk- 
sah-1 Hanefi, the King of India; states that the 
king gave Yakut two hundred thousand miskal 
(a weight of 1 1/2 drams) of gold in return of 
the gift he received from him. 

— Some historians believe that Yakut met 
Sheikh Abdii'l-kadir-i Geylani who died in 561 
of the Hegira. This evidence only proves - and 
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without any doubt-that Yakut lived a very long 
life. 

Yakut, the great master, died in Sefer 6th, 
699 of the Hegira and buried near Jerusalem 
or at Iraq according to some historians. 

On the first page of Mesarikii'l-envar 
(Registered under number 899 at the library of 
Hagia Sophia) Yakut wrote the following two 
couptets : 

1 — 1am as a ruby- because Yakut means 
ruby - in all my scripts. This honour is mine, 
the spring of this honour is mine and not from 
ibn Mugqlah’s. 

2 — In my opinion the inscriptions of all 
mankind are as my eye. 

My inspriptions like the apple of eye 
according to them. 

Amasya_ has a distinctive place in the 
history of calligraphy, because most of the 
famous masters of calligraphy were natives of 
Amasya like yakut, Sheikh Hamdullah and many 
others. The following paragraphs are mentioned 
by Abdizade Hiiseyin Hiisameddin Yasar in his 
book The History of Amasya (1) : 

All the books agree that Amasya is a very 
blessed and productive place, because it is the 
craddle of all famous personnalities in every 
area of specialization. 

In the area of fine arts and especially in 
the area of calligraphy it is not possible to find 
any calligrapher who can imitate the scripts of 
its natives. The masters of calligraphy like Ib- 
rahim Nefisi, Hiseyin Hamit and Miistakimzade 
Sa'deddin confess with great humbl that neither 
one of them nor any other calligrapher can 
imitate one character of Yakut’s or Hamdullah’s 
scripts. 

lf we compare Amasya with other Imperial 
Ottoman dominions it is seen that the most 
famous masters of Calligraphy like Amasya'li 
Abdullah Efendi, Kése Muhiddin Efendi, Ceméa- 
leddin Efendi, Celaleddin Efendi, Hamdullah_ 
Efendi, Siikrullah Efendi, Abdullah-1 Sani, Mus- 
tafa Dede and Dervis Muhammed Dede were 
all natives of Amasya. 


(1) Amasya Tarihi, C.: 1, S.: 217-220. 


Sheikh Hamdullah 
ibn Mustafa Dede 


Sheikh Hamdullah is the initiator of.a new 
style in calligraphy, he was so famous that he 
was designated the title of ‘‘Kibletiil Kiittab” 
which means the focus of attention of the cal- 
ligraphers and the title of ‘Kidvet-i ehliil'l-hat” 
which means a pattern in calligraphy. 

Sheikh Hamdullah is a native of Amasya, 
he was born in 840 of the Hegira. His father 
Mustafa Dede (Sheikh Efendi) emigrated from 
Bukhara to Amasya a long time ago before that 
date. Hamdullah practiced the art of fine writing 
with Hayreddin Mer’asi and learned from him 
the styles of “Siiliis” and “‘Nesih” and absorbed 
throughly the style of master Yakut Ibn Abdiil'l- 
Musta’simi. With the support of the Almighty 
and Hizir (a legendary person who attained 
immorality by drinking trom the water of life) 
he succeded in giving birth to a new style. 

When Sultan Bayezid was a crown prince 
and governor of Amasya province he was the 
disciple of Sheikh Hamdullah, who practiced 
with him the six main styles. After his being 
@ Sultan he requested his teacher and master 
to reside in Istanbul and take complete charge 
of the office of calligraphy at the palace. 

He resignea from his function after Sultan 
Selim (the first) ascended the throne and took 
charge of the same office, once again, after 
Suleiman the Magnificent ascended the throne 
of the Ottoman Imperie. But, he was old enough 
to fulfill the appeal of the Sultan to prepare a 
new inscription of the Holy Qur'an. He died in 
926 of the Hegira and buried in the vicinity of 
Sultan Karacaahmed 


During his lifetime he wrote a lot of manus- 
cripts which consist of 47 Qur'ans, nearly one 
thousand Sure-i En'am (name of the sixth sura 
of the Quran), Sure-i Kehf (name of the eigh- 
teenth sura), Sure-i Nebe’ (the seventyeights 
sura) and lots of Murakka (decorative page 
composed of pieces of writing which are patc- 
hed together). The manuscripts that exist on 
the Mihrab (niche of a mosque indicating the 
direction of Mecca) of Sultan Bayezid mosque, 


on its dome and on the middle door are all 
Hamdullah’s scripts. In addition to that the 
scripts that exist on the entrances of At Mey- 
dani Square, Firuz Aga and Davut Pasa mosques, 
Feridun bey and Mustafa Efendi graves are all 
Hamdullah’s scripts. 

The biyographies of the famous calligrap- 
hers like Menakib-i Hiinerveran, Giilzar-1 Sevab 
and Devhatii'l-Kiittab give a lot of information 
about him and about his limitless artistic apti- 
tude. 


An Anecdote About Sheikh Hamdullah (1) 


The calligrapher Sahin (Falcon) Aga, who 
was a brave one like his nichname decided one 
day to engrave the name of Sheikh Hamdullah 
on his tombstone, though there was nothing on 
it according to the testament of Sheikh Ham- 
dullah. To be sure whether this decision is good 
or bad, he called for Saban Dede to make an 
“Istihare” for him (asking the lord to select and 
decide between two or more courses by a 
dream). When he learned that his decision was 
not approved he abandoned his project. 

After a while he gathered all his courage 
and engraved the existing script on the tomb- 
stone. After a week of finishing the engraving 
he died and buried in the vicinity of his Sheik. 


Ekrem Hakki Ayverdi, the author of Fatih 
Devri Mimarisi (The architectural activities 
during the reign of Fatih) and under the heading 
of the tomb of Sheikh Hamdullah - the famous 
calligrapher - gives the following information : 

“We put his drawing on the tombstone of 
Sheikh Hamdullah as a gratitude for his servi- 
ces. He was buried at Karacaahmet cemetery 
in a place specially arranged for calligraph- 
ers (2). 


(1) Siileyman Sa’deddin b. Abdurrahman Mustakimzade, Tuhfe-i 


Hattatin. istanbul, 1928, Devlet Matbaasi, pp. 414. 
(2) Ekrem Hakki Ayverdi, Fatih Devri Mimarisi. pp. 431. 
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Sultan Bayezid-i Veli ibn Ebi’l-Feth 
Sultan Muhammed Han 


The nickname Veli indicates that he is 
inwardly the seventh, though outwardly he is 
the eighth Ottoman Sultan. He was a disciple 
of Sheikh Meviana Hamdullah Ag&éh when he 
was the governor of Amasya. He learned the 
styles of writing and climbed to a very good 
rank in the art of fine writing. The hostorical 
sources like Giilzar-1 Sevab, Menakib-i Hiiner- 


veran and Devhatiil-Kilttab state how the gover- 
nors esteemed and respected their instructors 
and masters after they ascend the throne. 


Sultan Bayezid ascended the throne in 885 
of the Hegira after the death of Sultan Fatih 
Mehmed Han. His reign lasted 31 years until 
his death in 918. 


Examples of Hocazade inscriptions. Yakut and Sulis. Istanbul University Library. 
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The calligraphers 
sheikh 
Hamdullah family 


Sukrullah Halife 


Siikrullah Halife is a native of Amasya, his 
master is Sheikh Hamdullah’s son-in-law. Hls 
style of writing was the best among the other 
calligraphers. He wrote a lot o inscriptions 
including Qur'ans and books, and died with his 
master and buried with him side by side in 950 
of the Hegira. 


Hamzaibn Mustafa 
Dedeibn Seyh Hamdullah 


| 

He was born in Istanbul, and inherited the 
ability of fine writing from his father and grand- 
"father. He was as excellent in hand writing as 
his brother Pir Mehmed Kemali. The Holy 
Our’ans that were written by the two brothers 
| were kept at Suleymaniye mosque. He died 
after Pir Mehmed Keméali and buried in the 
vicinity of his father and grandfather. 


Mehmed Cemaleddin 
ibn Celaleddin 


He is a native of Amasya, his father Celal 
and brother Muhiddin were excellent calligrap- 
hers. They were the cousins of Sheikh Hamdul- 
lah Ibn Sheikh Mustafa - the focus of the callig- 
raphers - he lived about 80 years. 


Mustafa Dede 


He is the son of Sheikh Hamdullah and the 
grand son of Sheikh Mustafa Dede, the native 
of Amasya. He inherited the ability of fine writing 
from his father. Mustafa Dede was not capable 
to get all the requirements of excellent writing 
because of his father’s early death. So he was 
obliged to be one of the disciples of Abdullah 
Amasi to practice with him the beautiful cha- 
racteristics of the main styles. After he reac- 
hed a good rank he went to Cairo and then to 
Mecca for pilgrimage after he finished the theoc 
rated by Sultan Aliyyi Tebrizi. He once appealed 
Istanbul and setlled down in a region called 
Uskiidar. He die in 945 of the Hegira due to an 
accident and buried in the vicinity his father. 
His writing style was so characterictic that no 
calligrapher dared to copy or imitat him. 


Ahmed Karahisari, one of the students of Esedullah-i Kirmani, 960 of the Hegira, The Library of Topkapi Saray. 


Initation 
of 
Ta’lik Style 


The treatises of Istilah-1-Farisiyye relate 
the elaboration of Ta'lik style to the following 
incident ; The aesthetic Ta'lik style was elabo- 
rated by Sultan Aliyyi Tebrizi. He once appealed 
to the Almighty to grant him a new style of 
writing that could last forever and be remem- 
berd with it forever. In his dream the All Know- 
ing told him that with the inspiration of God 
he would be able to find the points of resem- 
blance between the style that he is looking for 
and the beak, neek, wings, chest and tail of a 
goose. Upon this dream, he began to work hard 
on this new form till he elaborated the new 
characters of Ta’lik style. 
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Ahmed Karahisari, one of the students of Esedullah-i 
Kirmani. 953 of the Hegira. 


Seyyid 
Mir Ali 


He is a native of Herat. He learned callig- 
raphy from Sultan Ali (native of Tebriz) or from 
master Mahmud Zeyneddin, one of the students 
of Sultan Ali. He also was the disciple of Sultan 
Hiiseyin Baykara and Kebir B. Uveys Erdebili. 
He died in 951 of the Hegira. 


Sultan 
Ali Kayini 


He became a great scholar with the sup- 
port of Sultan Hiiseyin Baykara and a member 
of a religious order with the influence of Molla 
Cami. He spent all his time writing the works 
of his master. He was not a famous calligrap- 
her only, but a poet and a writer. 


Mir 
Ali Katip 


He is a native of Meshed. He learned the 
beautiful styles of calligraphy from Mevlana 
Azher and Hoca Ali Mir. He wrote in his sixties 
a poem of about three hundred couplets on the 
beauties of calligraphy. Mir Ali wrote his own 
poems and literary works which are preserved 
and exibited in Turkish museums and among 
special collections of some persons. He died 
in 935 of the Hegira and buried in a cemetery 
near Gucurat. 
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Examples of the Six Styles, Hamdullah known as ibni’s-Seyh, 
the Library of Topkapi Saray. 
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The Besmele, written with the style of the Imperial signature, Mustafa Bekir Pekten, 1403 of 


the Hegira. 


Hace Seyyid 
imadiid-din el Hiiseyni 


Some historians believe that El-Huseyni is 
a native of Isfahan and some others say that 
he is a native of the shores of Caspian sea. 
His name is Mehmed Ibn Hiseyin Ibn Hasan 
Ali Ibn Abbas, his surname is Imadi'ddin, and 
his pseudonym is Imadi. The statements of 
Baba Sah, Mir Muhammed Hiiseyin Tebrizi and 
Seyhii'l-islam Memiikzade Mustafa Efendi reveal 
that the education of El-Huseyni was the highest 
among those who have attained to an_ inner 
knowledge of God. 


76 


El-Huseyni learned all styles of calligraphy 
and was very interested with the style of Hace 
Mir Ali. Thus his background and his excellent 
natural capability opened the way to the birth 
of an entirely new style in calligraphy and added 
this style to the six main styles. | 

He died in 1027 of the Hegira after leaving 
a great number of inscriptions, books and 
Qurans. Mest of them are still preserved and 
exibited in Siileymaniye and Istanbul museums 
and among special collections of some persons. 


Sah Mahmud 


He is a native of Nisabur and a disciple 
‘Katib Abdi and then the disciple of Sultan 
Meshedi who was a very distinguished cal- 
er especially on Ta'lik style. Sah Mah- 
d was_ sentenced to jail by Persian Shah 
to prevent him from escaping to the 
Ottome n Empire which accustomed to show 
honour end respect to craftsmen and leading 
sonalities and intellectuals. He died in 952 
Hegira while he was in jail. 
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Two sayings of the Prophet Mohammed. Sulus, nesih. 
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A key of KGfi reading, 1290 
Library. 


of the Hegira, Suleymaniye 


Ahmed Semsiid-din 


He is a native of Karahisar. His first master 
was Yahya Sofi, he learned from him the styles 
of Siliis and Nesih. Then he became the disciple 
of Esedullah Kirmani, who showed to him the 
delicate and subtle characteristics of Celi style 
and paved the way for him to climb to the top 
in this art. His inscriptions on the main valut 
of Suleymaniye mosque, on Sinan’s public foun- 
tain and arround the tomb of Ishak Halveti are 
some examples of his excellent ability. He also 
prepared the inscriptions and the engraves of 
his own tomb. He died in 963 of the Hegira 
when he was arround 90 years old. 


77 


Sulus, Mecmau'l Acaib. 


Hasan Celebi 
Hasanibn Ahmed 
Karahisari 


He is a Circassian and an adopted child of 
Ahmed Karahisari. His master was alive when 
he signed his inscriptions on the door 
of the Harem section of Suleymaniye mosque 
as Hasan Ibn Ahmed Karahisari. His inscriptions 
in Siileymaniye and Selimiye mosques were as 
perfect as his master's. Hasan Celebi died in 
1002 of the Hegira and buried in the vicinity of 
his father according to Mustakim Zade, the aut- 
hor of Tuhfe-i Hattatin. 
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Dervis 
Ali 


He is a native of Istanbul and a highly 
educated person. He was adopted by Hiseyin 
Aga Ibn Kara Hasan who was a commander in- 
chif of the Janissaries. Dervis Ali also was a 
janissary officer during his youth. He practiced 
the first lessons of good writing with master 
Halid-i Muhalledi'l Asar and graduated from his 
echool as a calligrapher of Siiliis and Nesih 
styles. A lot of disciples learned the patterns 
of good writing from master Halid, among them 
was the Grand Vizier Képriliizade Ahmed Pasa. 

He wrote more than forty inscriptions of 
the Holy Qur'an and a lot of verses from the 
Qur'an including the sixth sura and many other 
hymns. 

His manuscripts were gilded by Sirahi 
Mustafa who was the disciple of the famous 
gilder Yenibahce’li Kara Mahmud. He died in 
Ramadan, the ninth month of the Muslim calen- 
dar and buried out of Topkapi in the vicinity of 
Sari Abdullah Efendi, the commentator of Mes- 
nevi (The mystical poem of Meviana Jalaladdin 
Rumi). 


ly afiz 
C isman Efendi 


the title of the ‘Second Sheikh’. His 
r was the one who calls Muslims to prayer 
seki Sultan Mosque. Hafiz Osman received 
rst lessons about the styles of writing 
from K6priliizade Mustafa Pasa (the formar 
rand Vizier), then he practiced the styles of 
is and Nesih with Dervis Ali and with Su- 
zade Mustafa. His last master in this area 
was Nefeszade Seyyid ismail Efendi. 
_ Hafiz Osman consented to the appeal of 
the Grand Vizier K6priilizade Mustafa Pasa for 
writing a new inscription of the Holy Qur'an 
with his magnificent style. This inscription was 


member the statement of master Agakapili 
Ismail efendi about Hafiz Osman, “We cognized 


Siiluis. Hafiz Osman, 1082 of the Hegira. 


all styles of beautiful calligraphy but Hafiz 
Osman was the one who has the ability to 
write”. 

In 1106 of the Hegira he took charge of 
teaching calligraphy to Sultan Mustafa the 
second. 

Indeed he - step by step - ascended the 
throne of good writing as a second Sheikh in 
all existing styles. Even other contemporary 
calligraphers left their own styles and began 
emitating the style of Hafiz Osman. He did not 
abandon writing even in his way to Macca for 
pilgrimage. He established a school of callig- 
raphy which was open on Sundays and Wed- 
nesdays. 

Hafiz Osman suffered from paralysis tow- 
ards the end of his life and died in 1110 of the 
Hegira. 

During his life, he wrote twenty-five ins- 
criptions of the Holy Qur’an. One of them is 
still preserve and exibited in Hogia Sophia 
colloction and the others are at the library of 
Nuruosmaniye. 

Part of his inscriptions were gilded by his 
nephew Hafiz Mehmed Celebi who was the 
disciple of the famous gilder Sikkecizade, while 
the other part were gilded by Ahdeb Hasan 
Celebi who was the disciple of the gilder Molla 
Gurani'i Beyazi Mustafa. 
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Siliis and Nesih, Hafiz 


ismail 
Ziihdi Efendi 


He is captan Mehmed’s son and the elder 
brother of the famous calligrapher Rakim Efendi. 
He completed his education in Istanbul and 
learned the styles of Siilis and Nesih from 
Ahmed Hifzi Efendi, who was the most illus- 
trious calligrapher of his period. In a permis- 
sion - Diploma of calligraphy - he issued to 
one of his pupils he draw a genealogical tree 
of his masters, he put Ismail Zuhdi at the 
bottom, then master Ahmed Hifzi, then master 
Abdullah, master Mehmed Rasim, master Ab- 
dullah and then master Hafiz Osman at the top. 
In another genealogical tree he put Ismail ZGhdii 
then master Mehmed Emin Efendi and master 
Mehmed Rasim. In 1180 of the Hegira. Ismail 
Ziihdi received a permission from Mehmed 
Sakir Mihalict and appointed as a teacher at 
the office of calligraphy of the royal court. He 
wrote more than forty inscriptions of the Holy 
Qur'an and a lot of hymns and trained very many 
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Osman, 1104 of the Hegira. 
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pupils. The famous scholar Sanizade Ataullah 
Efendi was one of his disciples. He died in 1806 
and buried in the cemetery of Edirne kapis!. The 
inscription on his tombstone was engraved by 
his brother Mustafa Rakim Efendi. 


Hattat Hafiz 
Mustafa Rakim Efendi 


He was born in 1171 of the Hegira in Unye, 
his father is captan Mehmed. His elder brother 
Ismail Zihdi Efendi was his first teacher. Then 
he became the disciple of Ahmed Hifzi Efendi 
who was one of disciples of the master E@Gri- 
kapili Mehmed Rasim Efendi. His distinguished 
ability in writing the styles of Siliis, Nesih, 
Celi Siiliis and drawing was the source of his 
reputation. He trained the children of the minis- 


ters and high officials, thus he attracted the 
attention of Sultan Selim the third who appoin- 
ted him as a Miderris (a grade in the hierarhy 
of the Ulema) of calligraphy at the royal court, 
and given the charge of preparing the designes 
of the coins and medals and the illustrations of 
the imperial cipher. 

Sultan Mahmud was one of the disciples 
of Mustafa Rakim when he was a crown prince. 
The master trained his very talented disciple 
on the existing styles of calligraphy. In return 
of his master’s great efforts, and after ascend- 
ing the throne, he granted him the title of the 
judge of Izmir, the judge of Edirne and the 
judge of Macca. In 1233 of the Hegira he was 
appointed as a chief military judge of Istanbul 
and in 1238 as the chief military judge of Ana- 
tolia. 

All the imperial ciphers carried the signa- 
tures of Mustafa Rakim during that period, and 
he was on the top in Celi style. 

He died in 1241 of the Hegira and buried 
in the yard of his own school of calligraphy at 
Karagiimrik. 


El Hac 
Mehmed 
Es’ad Yesari 


According to the auther of Enderun Hattat- 
lari the calligrapher Mehmed Es’ad is a native 
of Istanbul and the son of Kara Mahmud Aga. 
He suffered from infantile paralysis since his 
childhood. The auther states that Yesari lear- 
ned the styles of calligraphy with his left hand 
from master Dedezade Seyyid Mehmed Efendi. 
He received two permission from Katipzade 
Mehmed Refi’ and from Refik Efendi in 1167 of 
the Hegira. After he was appointed as a chief 
calligrapher at the Enderun-i Himayun (the part 
of the palace that was under the Sultan’s private 
administration) he went with his son Mustafa 
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Rakim Efendi. 


Izzet Efendi to Macca for Pilgrimage. 

The calligraphers of his period consented to 
his artistic ability and zeal because of his great 
fame in Ta'lik style, even Seyhiilislam Veliyiid- 
din Efendi (Dignitary responsible for all matters 
connected with the canon law, religious schools, 
etc., and coming next to the Grand Wazir in 
precedence) could not prevent himself from 
saying that Mehmed Es'ad Yesari was sent by 
God to humilate the arrogants. 

The calligrapher Kibrisizade Ismail Hakki 
Efendi stated that everyday the sellers of paper, 
pen and ink set up an open pazar for the 
disciples in front of the houses of Es’ad Yesari 
and his son Mustafa izzet Efendi. 

He died in 1213 of the Hegira (1798) and 
buried in the vicinity of Tuti Abdillatif Efendi, 
then his mortal remains were carried to a grave 
near the tomb of Fatih Sultan the Conqueror. 
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Yesarizade 
Kazasker 
Mustafa 
izzet Efendi 


He is the son of the great master Yesari 
Mehmed Es‘ad Efendi. He was born in 1190 in 
istanbul according to the historical sources. He 
learned Ta'lik style from his father and received 
two permissions in 1202-1203 from Esseyyid 
Osmanii'l-Uyevsi and from Mehmed Emin Pa- 
sazade Emin the masters of calligraphy at that 
period. He was granted the title of master of 
Macca, the judge of Istanbul, chief military 
judge of Anatolia and appointed actually as a 
chief military judge in 1255/1839. In addition to 
these titles, he was granted too the title of the 
chief military judge of European Turkey in 1256/ 
1840 and appointed to the ministry of Takvim- 
hane in 1258/1842. 

He died in 1265/1849 and buried in the 
vicinity of his father after he left a great number 
of inscriptions. 
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Ta’'lik, Description of the personal virtues of the Prophet, 
Yesarizade Mustafa Izzet. 


Sills and Nesih. Mecmau't Acaib. 


Kazasker Seyyid 
Mustafa izzet Efendi 


He was known as Kazasker Efendi among 
calligraphers and musicians. He is a native of 
Tosya. His father is Mustafa Aga and his grand- 
father is Destan Aga. He was born in 1216/1801 
and acquired his first education from Fatih Med- 
‘resesi (Muslim theological school). His voice 
was so beautiful that Sultan Mahmud the second 
ordered him to be trained at the Enderun (the 
‘part of the palace that was under the Sultan's 
private administration). Then he completed his 
“education at Galatasaray high school and learned 
‘the methods of good writing from Cémez Mus- 
‘tafa Vasif Efendi and the methods of playing the 
ney. 

After taking the Sultan’s permission he 
“went to Macca for pilgrimage. While he was 
‘at Macca he became acquainted with Sheikh 
“Mehmed Can who was the follower of Naksh- 
bendi order. With his assistance he became a 
‘dervish of this order. The Sultan one day - by 
“mere chance - went to Bayezid mosque for the 


A saying of the Prophet Mohammed, Celi, Sills Istif, Sefik Bey. 


afternoon worship, there he recognized the 
splendid voice of Mustafa izzet Efendi and 
invited him to the palace once again. 

In 1261/1845 he was appointed by Sultan 
Abdilmecid as a second imam for Eyyub mos- 
que, and granted him the titles of the judge 
of Salonika, the judge of Macca, the judge of 
Istanbul. In 1265/1849 he was granted the title 
of the Chief military judge of Anatolia, the first 
Imam of the Palace, the chief Military judge of 
European Turkey. Then he was given the charge 
of teaching calligraphy to the princes, and 
appointed later as a member of the committee 
on legal guestions and a member of the national 
assembly. 

He died in 1293/1876 and was «buried at 
Tophane cemetery. 

The inscriptions that exist at Hogia Sophia 
museum are some examples of the magnificent 
Turkish calligraphy writen by Mustafa Izzet 
Efendi with Celi style. 
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Mehmed 
Sefik Bey 


Was born in 1819 at Kilic Ali Pasa district 
near Besiktas at istanbul. He was the son of 
Sebzi Efendi zade Siileyman Mahir bey one of 
the successors of Securities’ Office at the Im- 
perial Chancery of State. After his elementary 
education he began to work at his father’s of- 
fice in his seventeenth. Then he resigned from 
this job due to his affection towards the art of 
fine writing. He received his first lessons from 
Ali Vasfi Efendi, one of the disciples of Master 
Omer Vasfi Efendi and acquired talik style from 
Ali Haydar Bey, the grandson of Melek Ali Pa- 
sa. Later he became not only the disciple of 
his relative Kazasker Mustafa izzet Efendi but 
his very close intimate for thirty years. When 
his master Kazasker Mustafa izzet Efendi was 
appointed by Sultan Abdii'l-Mecid to the position 
of the second imam, Sefik Bey, was awarded 
the position of the Imperial Chancery Servant. 
In 1839 he was offered the position of the chief 
of the Imperial Chancery of State, which was 
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Silis Istif, Sefik Bey. 


a very important position at that time. 


Through the course of his work, he was 
given the responsibility of placing his inscrip- 
tions in the mosque which was built by the or- © 
der of Sultan Abdii'l-Mecid at Khios Island, be- 
sides that he took the responsibility of resto- 
ring the inscriptions of Ulu Mosque at Bursa 
after it was severely damaged by an earth- 
quake. With his works of art, the mosque gained 
a rich collection of Mehmed Sefik’s master- 
pieces of Siiliis - Nesih, Talik and Divani styles 
of writing. 


After his death at 1855, he was inhumed at 
Yahya Efendi tomb near Besiktas, his extreme 
ability of inscribing the styles of Silis, Celi, 
Nesih and even Divani bewildered the captives 
of this art. 


His inscriptions on the entrance of istanbul 
University's main building are one of Mr. $e- 
fik's long living pieces of Art. 


Ill. Seyh Mahmud 
Celaliiddin 
Efendi 


_ He is a native of Daghestan and son of 
Sheikh Muhammed Muradi Efendi. He came to 
Istanbul to be the disciple of Omer Efendi and 
Abdiillatif Efendi who was the disciple of master 
Hoca Rasim Efendi. 

_ Sheikh Mahmud Celaliiddin became later 
the creater of a new style. Even the critics of 
his period agread upon his creativeness and 
his ability and determination to do the best. 
These qualifications provided to him the title 
of the third sheikh after Hafiz Osman the second 
Sheikh and Hamdullah the first. His wife too 
was as good calligrapher as her husband 
especially in Nesih style. 

He died in 1245/1829 and buried at the 
Dergah (the throne of grace of which prayers 
are offered) of Sheikh Murad after leaving a 
huge quantity of calligraphic work. Most of them 
are still preserved and exibited at the museums 


Celi and Sulus, Mahmud Celdliddin. 


Seyyid 
Hac: Mehmed 
Huldsi Efendi 


He is a native of Kastamonu, his father 
Osman Aga is a descendent of the family of 
Seyyid Mehmed Semsiiddin Buhari. He learned 
the styles of Siiliis and Nesih from Raci Efendi 
and then from Aliyyii'l Vasfi Efendi. He trained 
a lot of disciples at the library of Ragip Pasa, 
and practiced the art of good writing with the 
famous master Sevki Efendi. His skill and great 
ability enabled him to receive the permission 
of calligraphy while he was forteen years old. 


Besides his being a good librarian, he was 
the preacher of Hekimoglu Ali Pasa mosque 
and the first preacher of Nusretiye mosque. 

He died in 1291/1874 and buired at Merkez 
Efendi cemetery. . 


Mehmed Hulusi Efendi is the grandfather 
of Ord. Prof. Dr. A. Sithey! Unver and the mater- 
nal uncle of the famous calligrapher Mehmed 
Sevki Efendi. 
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Framed inscription, Mehmed Sami, 1305 of the Hegira. 


Mehmet 
Sevki Efendi 


He was born in Kastamonu in 1244/1828 
and came to Istanbul with his father Ahmed 
Aga while he was a little child. According to 
some historians he was born in Istanbul at the 
Haseki region. He began his education at Yusuf 
Pasa primery school, then he became the dis- 
ciple of Hulusi Efendi, his maternal uncle, then 
a disciple of Hoca Ishak Efendi, the bridegroom 
of the famous calligrapher Hulusi Efendi. He 


was issued the required permission when he 
was fourteen years old. In 1264/1848 he was 


appointed as an official at the private secretariat 
of the General Staff. Then he was given the 
charge of training the students of the military 
academy and the charge of training the children 
of Sultan Abdiilhamid. 


He died in 1303/1887 and buried at Merkez 
Efendi cemetery. 


Mehmed Sevki Efendi was a famous callig- 
rapher at his period, he trained a lat of disciples 
including the princes and the students of the 
Military Academy. Most of his inscriptions are 
still preserved and exhibited at the museums, 
libraries and among special collections. 
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Ismail Hakkt 
Sami Efendi 


He was born in Istanbul in 1253/1837. His 
father Haci Mahmud Efendi was chief of the 
doorkeepers guarding the central door of the 
palace. His limitless artistic aptitude in the area 
of calligraphy designated to him the title of the 
chief of calligraphers. He learned both Arabic 
and Persian after graduating from primary 
school, then he was appointed to a function at 
the Ministry of Finance and an official at the 
Imperial Chancery of state. During his servicess 
he was granted a lot of medals and badges. He 
died in 1330/1912 and buried in the vicinity of 
Fatih mosque. 

Sami Efendi learned the Ta'lik style from 
Kibrisizade Ismail Hakki Efendi, then from Ali 
Haydar Bey the grandson of Melek Pasa. He 
learned Sillis style from master Bosnak Osman 
Etendi who was residing at that period at Fatih 
school. Later he became a chief master in many 
styles of calligraphy and the biggest boss in 
the styles of Siiltis and Ta'lik. That is why he 
was given the title of The Second Rakim. During 
his life time he trained a lot of disciples and 
wrote very many manuscripts, books and 
Qur’ans. 


al to the post office of Silistre after he 
ed from his services as a head butler in 
lace of Resit Pasa the former Grand Vi- 


for Nazif Efendi, he was appointed to 
bership of the teaching staff of the 
of Kaptan Pasa and the school of Hafiz 
fendi. His inclination towards good 
egan during his early childhood. So he 
take lessons of calligraphy from Sucu 
Efendi and Yahya Hilmi Efendi. Upon 
his father’s early death from cholera, he was 
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ibn Hamdullah known as ibni’s-Seyh, 964 of the Hegira. 


A page of the Holy Qur'an, Dervis Mohammed ibn Mustafa Dede. 


DivGni, Mecmaii’l Acaib. 


registered at the school of the Imperial Military 
Band with the guidance of the mother of the 
reigning Sultan. Indeed, he was very lucky 
because the calligrapher Sefik Bey was a teac- 
her of hand writing at the same school. With 
the guidance of Sefik bey he became acquainted 
with the famous master Mustafa izzet Efendi. 
This acquaintance enabled Hasan Riza Efendi 
to take lessons of calligraphy from its master. 
In 1293 of the Hegira he went to Macca for 
pilgrimage, and In 1288/1871 he was appointed 
as an imam (prayer leader) for The Imperial 
Military Band, then a teacher of calligraphy. 

With the establishment of the school of 
calligraphy he appointed as a membership of 
the teaching staff to train the students on Siillis 
Nesh and Reyhani styles. He died in 1238/1920 
and buried at Rumelihisar! cemetery, 

Hasan Riza’s inscriptions were very beau- 
tiful and were very clear and readable, that is 
why most of them were printed and many of 
them are under priting these days. 
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Haci 
Kamil 
Efendi 


He was born in 1278/1862 in Istanbul> His 
father is Haci Siileyman Efendi, the supervisor 
of the dockyards. He learned the methods of 
good writing from Hac! Suleyman Efendi, the 
master of Saliha Sultan school. In 1289 of the 
Hegira he received the necessary permission 
for the calligraphers and in 1297 he was appoin- 
ted to the Ministry of Interior after his gradua- 
tion from high school, In 1310/1894 he was 
transfered to the office of the Imperial Chancery 
of State, and given the charge of teaching the 
disciples on different styles of calligraphy. In 
1333/1915 he was gratified by the title of The 
Chief of The Calligraphers and awarded a lot 
of medals and badges. 


Hac! Kamil Efendi has the honour of com- 
pleting many incompleted transcriptions of the 
Holy Qur'ans and books, besides writing very 
many documents, antographs, letters of the 
Sultan, orders and Imperial edicts. He trained a 
lot of pupils at the school of calligraphers 
especially on the styles of Siilis, Nesih and 
Rik’a. 

Hac: Kamil was the calligrapher who wrote 
the fine inscriptions of the mosque of Prince 
Mehmet Ali Pasa at Egypt. 


He died in 1360/1941 and buried at Eyiib 
grave yard. His manuscripts, books, and Qurans 
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Haoci Kamil Efendi, 1355 of the Hegira. 


are still preserved and exibited at the museums 
and among speciall collections. 

Hac: Kamil Efendi, The Chief of The Callig- 
raphers and the humble man gave the following 
information about what good writing is: 

“Good writing is a very fascinating subject, 
you can not define it as you can not define 
what your heart is. The first step in this crafts- 
manship is to study the works of the predeces- 
sor calligraphers and try to copy them. 

| am fifty-five years old. | have spent half 
of my salary on this subject, yet | could not 
reach half of the required qualifications. A cal- 
ligrapher must spend one hundred years of hard 
work to reach the success he looks for”. 

The famous calligrapher died at eighty-one 
years of age. 


Haci Kamil was visited once by Ord. Prof. 
Dr. A. Suheyl Unver, the medical history pro- 
fessor, when he was at the hospital before his 
death. During their conversation the famous 
craftsman confessed the following : “Although 
| am going to pass away | don't feel sad at all 
except writing | could not learn it as it must 
be”. 


(3) Ibniilemin Mahmud Kemal inal, Son Hattatlar (Kemali’l- 
Hattatin. Istanbul 1955, Maarif Basimevi pp. 839 
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He was born in Istanbul in 1287 of the 
Hegira. His father is Mehmed Ilmi Efendi the 
great master of calligraphy. He attended first 
Pertevniyal Valide Sultan elementary school and 
Fatih junior high school. 

He practiced with his father Ilmi Efendi the 
‘styles of Siiliis and Nesih and became the dis- 
ciple of the famous calligrapher Sami Efendi 
where he practiced with him the styles of Si- 
lis, Divan? and the styles of inscribing the im- 
perial monograms. In 1308 of the Hegira (1890) 
he Was appointed to the Imperial Chancery of 
State and employed after a short period in the 
office where the imperia! monograms were ins- 
cribed on documents. Besides his being excel- 
lent calligrapher he was a skillful painter and 
atalented sculptor. He changed his surname to 
“ALTUNBEZER" - which means the gilder - beca- 
use of his fascination with the art of gilding. 
His father was his first trainer in this area of 
fine arts, then he became the disciple of the 
famous gilder Baha Bey. 

____He took the responsibility of teaching the 
art of drawing and fine writing at many ele- 
mentary and high schools. He became later the 
teacher of Celi and imperial monograms at the 
‘school of Calligraphers from the date of its 
establishment to the date of its abrogation. 
‘When the Academy of Fine Arts was established 
insted of the former school he took the respon- 
sibility of teaching the craft of gilding and 
Turkish Ornamatations. He died in July 19th, 
1946 and buried at Karacaahmet cemetery. 

His inscriptions at Selimiye, Edirne Kapis!, 
Zeynep Sultan and Aga mosques and at the 
Academy of Fine Arts are some examples of 
his great artistic ability and subtle taste. 


Necmeddin 
Efendi 


He was generally known with his  nick- 
name “Uskiidari’, later he used “Okyay"” as a 
family name. He was the most famous master 
of the twentieth century, and the teacher of the 


Ta'lik, Necmeddin Okyay, 1368 of the Hegira. 


contemporary calligraphers. He was a sincere 
religious person and the initiator of “Ebru” 
craft. He was also an expert of roses and flow- 
ers. He was born in Istanbul in 1300/1885, his 
father is Mehmed Nebih Efendi, the Imam of 
Yenicami mosque. He attended Revza-i Terakki 
primery school and received the first lessons 
of calligraphy from Mehmed Sevki Efendi, his 
teacher in the primery school, then from Hasan 
Tal’at Bey. He gave up attending the high school 
because of the refusal of the administration to 
grant him one day leave every week to prac- 
tice writing with Bakkal Arif Efendi. In 1323/ 
1905 he received the permission of Ta'lik style 
from Sami Efendi, in 1324/1906 he received 
another permission of Siliis and Nesih styles 
from Bakkal Arif Efendi. 


He also learned the craft of archery from 
Okcubasi Seyfiiddin, and the craft of “Ebru” 
from Sheikh Ethem Efendi. With the mixture of 
the motives of flowers and writing he gave 
birth to a new craft called the “Ebru” of Nec- 
meddin Efendi. This craft is still carried on by 
the craftsman Mustafa Diizgiinman the relative 
cf Necmeddin Efendi. He also learned the 
methods of the Turkish classical book binding 
craft from Baha Efendi, and trained this craft 
to Prof..Emin Barin and Islam Secen, the mas- 
ters of the classical book binding of these days. 

He also learned the formulas of preparing 
all the varieties of ink from Hoca Vehbi Efendi. 
This proves that Necmiiddin Efendi was a real 
craftsman in every respect. 

He was appointed to the membership of 
the teaching staff of the Academy of fine arts 
to practice the Ta'lik style with his disciples. 

He died in 1386/1976 and buried at Kara- 
caahmet cemetery. 

He died in Jan. 5th., 
Karacaahmet cemetery. 


1976 and buried at 
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Hattat 
Hamid Bey 


His real name is Sheikh Musa Azmi, that 
is why a great number of his works were signed 
by his real name Azmi, but he was known by 
his nickname Hamid and the family name Ay- 
tag. He was born in Diyarbakir in 1309/1891. 
His father is Zilfikaér Aga and his grand father 
Seyyid Adem Efendi was one of the famous 
calligraphers of Diyarbakir.(1) He practiced 
the methods of fine writing with his primary 
school teacher Mustafa Akif Efendi, then with 
his teacher Hoca Vahid Efendi and with Ahmed 
Hilmi Efendi? 


He also practiced the styles of good writing 
with Said Efendi and his relative Abdiisselam 
Efendi. Drawing was one of the subjects he 
most liked besides calligraphy, that is why he 
practiced drawing with his French and drawing 
teacher Hilmi Efendi, the student of the famous 
artist Ali Riza Bey. In 1324 he graduated from 
junior high school and went to Istanbul to con- 
tinue his education at the Academy of fine art. 
Meantime he practiced Siiliis style with Meh- 
met Nazif Efendi, Nesih style with Haci Kamil 
Efendi and Ta’'lik style with Hulusi Efendi, In 
1326 of the Hegira he was appointed to the 
membership of the teaching staff of Giilsen-i 
Maarif School as a teacher of drawing and 
calligraphy. Halim Efendi - one of his disciples - 
became later a very famous calligrapher. 

In 1328 of the Hegira he was appointed as 
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Silis istif. The Besmele, and the 112th Sura of the Holy 
Qur'an, Hamid, 1391 of the Hegira. 


a calligrapher to the printing office of the Mili- 
tary College. During his function which lasted 
for seven years he was sent for one year to 
Germany, during World War I, to prepare the 
military maps. After the truce he resigned from 
his job and began to work independently. 

Hamid Bey was the first one who used the 
newest technological divices in the area of 
printing, and the only inscriber of the magni- 
ficent manuscripts and ornaments at to day's 
Sisli mosque. His works of art were still pre- 
served and exhibited in Turkish, Egyptian and 
lraqian museums. He trained during his life- 
time many talented people from the Muslim 
World and even from Japan on the styles of 
Siiliis, Nesih and Celi-Siliis. 

He died in May 10th, 1982 and buried in 
Karacaahmed cemetery in the vicinity of the 
famous master Sheikh Hamdullah. 

During the Summit Meeting of Islamic 
Conference held at Macca, King Khaled (May 
Gad bless his soul) distributed to the Kings and 
Presidents of the Islamic World facsimiles of 
the original copy of the Holy Qur'an inscribed 
by master Hamid bey, the greatest contempor- 
ary Turkish calligrapher. 


(1) Ibnilemin Mahmud Kemal Inal, Son Hattatlar (Kemalil- 
Hattatin. Istanbul 1955, Maearif Basimevi, pp. 839. 

(2) Sileyman  Sa‘deddin b. Abdurrahman, Tuhfe-i 
Istanbul 1928, Devlet Matbaast, pp. 756. 


Hattatin. 


7 7 ; 
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Hamid bey, 1396 of the Hegira. Sillus, Allah celle celaldhu and Eshedu enldilahe illallah ve eshedu enne muhammeden 
abditihd ve resdluhu. 
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Halim 
Efendi 


Mustafa Halim Efendi is the last distin- 
guished calligrapher who reached the top in 
the style of Celi-Siiliis. He was born in 1313/ 
1898 in Istanbul, his father is Nalinc: Hac: Ce- 
mal Efendi, his family name is Ozyazici. Halim 
Efendi began his education at Isakapisi primery 
school, then he attended Giilsen junior high 
school During the years of his attendance at 
the junior high school he received from Ayta¢ 
Bey the first lessons on calligraphy. Then he 
continued his training on drowing and sculpture 
at the Academy of fine arts, and on fine writing 
at the School of Calligraphers. He also received 
some lessons on calligraphy from Ferit Bey, the 
director of the imperial chancery of state. 

Mustafa Halim practiced Siiliis and Nesih 
styles with master Hasan Riza and master Hact 
Kamil, he also practiced Ta’'lik style with Hulusi 
Efendi. With the guidance of his teacher and 
master Sait Bey, he was appointed as an offi- 
cial at the Imperial Chancery of State. During 
his military service he worked in the office of 
the Military press. Upon his return to civil life 
once again, he was appointed to the member- 
ship of the teaching staff of the Academy of 
fine arts. 

Hac Halim was the best calligrapher during 
his period. His inscriptions reveal the esthetic 
subtle taste of the Turkish form of Calligraphy. 
He trained many disciples and completed a lot 
of defective or incompleted manuscripts. He 
also decorated many mosques, fountains and 
public buildings. He died in Sep. 20th., 1964 and 
buried at Kozlu cemetery. 
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Sills Istif, Mustafo Bekir Pekten. 1402 of the Hegira. 
“Ya@ rofi’,. 


Mustafa 
Bekir 
Pekten 


The most famous contemporary calligrapher. 
He was born in 1331 of the Hegira (1913) in 
Istanbul. His father Sancaktaroglu Mehmed Efen- 
di was a merchant. 

In 1926 he completed his elementary educa- 
tion after he joined Asiyan then Resit Pasa 
elementary schools. He quited school because 
his father’s business house was in need of his 
services. Then he changed his area of attention 
to taxi driving, radiater reparing and spare parts 
trading. 


In 1934 he felt a great enthusiasm towards | 


calligraphy, though he was given some intro- 
ductory courses on the styles of fine writing 
while he was a student at Resit Pasa elemen- 
tary school. In 1945 he became a disciple of 
Bahir YESARI the famous calligrapher and lear- 


tif, Mustafa Bekir Pekten. 1402 of the Hegira. 


rts in this area of fine arts enabled him 
seive a Degree of mastering the six pens 
after a contionus hard work for about 


sheets for decorative purposes. His 
r pieces in the area of calligraphy and 
ation could be seen especially at the 
ern Art Museums and fine writing exhibi- 


Hafiz 
Mahmud 
Oncii 


He was born in Istanbul in 1913. After 
attending primary school he completed his edu- 
cation at the Agricultural school. His first 
master of fine writing was Siileyman bey. He 
was trained later at the Academy of Fine Arts 
by the famous calligraphers Hac: Kamil Efendi, 
Haci Nuri bey and Hac: Halim bey. 

He inscribed with great artistry the insc ip- 
tions that exist at the entrences of Kocatepe 
mosque, and on the four big and twelve small 
domes of the same mosque. 


A verse of the Holy Qur'an, Siliis istif, Mahmud Oncu. 
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Framed inscription, Mahmud Onci, 1398 of the Hegira. 


He also took the responsibility of restoring 
the inscriptions of Selimiye mosque at Edirne 
and repairing their worn parts. His artistic fame 
was not limited to Turkey, but exceeded to 
United Arab Emirates, Libya and the United 
States. 

With the assistance of his father the imam 
of Tesvikiye mosque, he commited the Holy 
Qur'an to memory and he learned music from 
the famous musicians Sadeddin Kaynak and 
Rakim Elkutlu. 

The famous contemporary calligrapher Ha- 
fiz Mahmud Oncii is taking these days the res- 
ponsibility of teaching the art of fine writing 
at the University of Mimar Sinan. 


Musenna, “Ya rahim” Prof. Emin Barin. 


He was born in Bolu in 1913 and was the 
ind son of Miiderris Mehmed Emin Efendi 
‘the son of the famous calligrapher, book- 
der and gold-embroiderer Hafiz Mehmed 
ffik Efendi. After his graduation from Gazi 
ute of Education he went to Germany to 
lete his higher education. 

He was the disciple of Hac; Kamil Akdik 
head of the calligraphers) while he was 
dent at The Academy of Fine Arts. He 
d from the famous calligrapher Necmed- 
YAY many lessons on the classical 
ods of Turkish bookbinding craft. Later he 
ne a master of decorative crafts at the 
emy of Fine Arts. 

He has a lot of works in Turkey and abroad 
highly rich collection of master pieces of 
urkish calligraphers. The inscriptions of 
$s mausoleum at Ankara, Turkey and the 
at modern mosque at Pakistan carry this 
us calligrapher’s signature, His exhibitions 
d outside Turkey always withdrow admira- 
and appreciation of the spectators. 


The name of god “Allah” Modern Composition 
Prof. Emin Barin 


His colleague Nurullah BERK, always 
admired with the styles and especially with the 
way of writing some of the letters that reveal 
the subtle craft of this famous calligrapher. 
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Ali 
Alpaslan 


He was born in Corlu in 1925 and emigra- 
ted to Istanbul with his family during his youth. 
After attending high school he took a Bachelor 
Degree of Turkish Language and Literature at 
the University of Istanbul and a Master Degree 
of Persian Language and Literature at the 
University of Teheran. 

He then returned to Turkey and worked 
for a year (1953) at the General Directorate of 
the Archives of the Prime Minister and two 
years (1954-1956) at the Ministry of Foreign 
Affairs. In 1959 he was appointed as an adjunct 
lecturor of the History of slam at the Faculty 
of Theology, University of Ankara. In 1962 he 
returned to the University of Istanbul where he 
became a Doctor of Philosophy and insctructor 
of Turkish Language and Literature. Between 
1963-1966 he gave lessons of Turkish Language 
at the University of London. In 1967 he became 
an associate professor. Between 1967-1968 he 
gave lectures at the University of Chicago. In 
1980 he became a professor of Turkish Lang- 
uage and Literature. 

His curiosity towards the art or fine 
writing began when he was a student at the 
high school. This curiosity turned to a great 
interest after he read the book that was written 
by Melek Celal about the famous calligrapher 
Kamil Akdik. 

Then he became acquainted with Necmed- 
din Okyay, the master of Nesta’lik and book- 
binding craft at the Academy of Fine Arts and 
became his disciple. In 1948 he got the permis- 
sion usually issued to the calligraphers who 
gain proficiency in this craft. 
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A couplet from the poems of Fuzali, Prof. Dr. Ali Alpasian. 


His manuscripts reveal his deep impression 
with the form and style of the famous masters 
YesArizade Mustafa Izzet and Samj Efendi. 

Ali Alparslan, accumulated his efforts on 
the style of Nesta’lik upon the request of his 
master Necmeddin Okyay for the sake of its 
rareness. 

This contemporary calligrapher has very 
many inscriptions written with the styles of 
Nesta’'lik, Rik’a Divani and Celi Divani. 


s 


Gelb sbz Liege lealiL 


- . j . - | 
aetna ta edits 


cis Pie ety dere os dhe ded 


Ta'‘lik, hadis, Prof. Dr. Ali Alpaslan 


The Besmele, Ta’'lik, Hasan Celebi, Suleymaniye Library. 


Hasan 
Celebi 


He was born in inci - Erzurum, in 1937. 
During his residence at his home town he com- 
mitted the Holy Qur’an to memory. He came to 
Istanbul in 1953 and completed his education 
at the Moslem Theological school. After com- 
pletion of the Military service in 1959 he was 
appointed as a preacher and Imam. In 1964 he 
became acquainted with Halim Bey the master 
of fine writing. Then he became the disciple of 
Hamid bay the famous calligrapher upon the 
death of his first master. He was also trained 
by Kemal Batanay on Ta'lik and Rik’a styles and 
got the permission of calligraphy from master 
Kemal bey. 

With great success he completed in 1977 
the inscriptions tha exist in the mosque of 
Atatiirk University at Erzurum. In 1981 he was 


anpointed to a duty by the Oraanization of Isla- 
mic Conference at Jeddah. In 1983 he completed 
the restoration of the inscriptions of the Prop- 
het's Mosque at Medina, Saudi Arabia. 

The entire inscriptions tha exist in 15 mos- 
ques in Turkey carry the signature of Hasan 
Celebi. : 

The inscriptions of this contemporary cal- 
ligrapher can be seen at the door, dome and 
niche of Van mosque and other mosques like 
Sanayi, Oltu, Ozdere, Kayseri, Tashan, Umra- 
niye, Selamiali, Beraat, Merter, Yenibosna and 
very many other mosques. He also inscribed 
the whole writings that exist at many mosques 
outside Turkey like the mosque of Abu Dhabi - 
United Arab Emirates, Netherlands and Jeddah- 
Saudi Arabia. 


97 


Vi 
Conclusion 


The whole of the Turkish land as well as 
the city of Istanbul, which has been once the 
siege of the Caliphate for many centuries cons- 
titute the sanctuary of the most valuable works 
of art of the Islam. The Ottoman Sultans who 
also assumed the title of ‘‘Caliph” of all Mus- 
lims, being closely interested in sciences and 
culture gathered over the centuries valuable 
works of art with which they adorned their 
places and which they deposited in libraries, 
schools and mosques for the benefit of man- 
kind. 

Especially the Turkish libraries are full of 
hand-written books and manuscripts collected 
by Sultans, Sultan's wives, Prime Ministers and 
viziers. 


The Turks who value and deeply venerate 
Islam preserved these sacred relics with meti- 
culous care and made very effort to preserve 
and perfect them against all hazards, and thus 
have them transmitted to posterity. 


We have established the existance today 
libraries, small mausoleums and 


in museums, 


Sulus ond Ta'lik, Suleymaniye Library. 
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Karahisari. 


mosques in Istanbul and in other parts of the 
country of such priceless early copies of the 
Qur'an manuscripts and finely and richly gilded 
bindings that one would think they await being 
printed and reproduced in their original form. 

Our forefathers attached great importance 
to Qur'an writing and almost devoted them- 
selves to this occupation. This is proved by the 
fact that most of the copies of the Qur'an being 
read today throughout the Moslem World are 
but the product of Turkish calligraphers. It is 
acknowledged that the characteristics of charm 
and gracefulness brought to the Qur'anic callig- 
raphy is only due to the refined taste of the 
Turkish calligraphists. Therefore it is not without 
reason that the saying that “The Holy Qur'an 
was revealed in Macca, read in Egypt and writ- 
ten in Istanbul" should have spread so widely. 

We sincerely hope to see copies of the 
Qur'ans written by such famed calligraphers as 
Yakut-u Musta’simi, Sheikh Hamdullah, Musta- 
fa Dede, Karahisari, Sekerzade, Hafiz Osman, 
Kazasker Mustafa Izzet Efendi, Ismail Ziihdti, . 
Rakim Efendi, Mehmet Sevki Efendi, Hasan Ri- 
za Efendi. Kadirgali Nazif Efendi and Ha- 
mit Bey, which are viewed as masterpieces of 
the craft, printed in facsimile and offered for 
use throughout the Islamic World. This will only 
constitute a great service for the cause of 
Islam. 


| 


ornekleri 


Colored samples 
of calligraphy 
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Tezhib. Mecmaii'l-Acaib. istanbul Universitesi Kitiiphanesi. 
FY. 1423, 66 v., 280x365 


A gilded, istanbul University Library, 1423, 66 pp., 280x385. 
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Kur’an-1 Kerim. Hazreti Ali hatti. Kafi. istanbul Nuruosmaniye 
Kutuphanesi, 27. Sure-i ihlas’tan bir bolum. 


The Holy Qur'an, by Caliph Ali, Cufic style, Nuruosmaniye 
Library - istanbul, 27, The Besmele and some verses of the 
112th sura. 
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Kur’an-1 Kerim. Hazreti Ali hatti. Kafi. istanbul Nuruosmaniye 
Kutuphanesi, 27. Suret-i ihlads’In devami. 


The Holy Qur'an, by Caliph Ali, Cufic style, the continuation 
of the 112th sura. 
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Kur’an-1 Kerim. Kafi. istanbul Universitesi Kituphanesi, 6626. 
271 v., 100x150. Ceylan derisi Uzerine. 


The Holy Qur’an, Cufic style, \V/X century, written on 
antelope leather, 271 pp., 100x150. 
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Kur’an-1 Kerim. Magribi hatla deri Uzerine, 578 H./1182. 
Muhammed bin Abdullah bin Muhammed bin Ali bin Atus. 
132 v. Son sureler ve besmele. 


The Holy Qur'an, Magribi style, on leather, 578/1182, Mo- 
hammed Ibn Abdullah Ibn Mohammed Ibn Ali Ibn Atus, 132 
pp., last suras. 
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Kur’an-1 Kerim. Magribi hatla deri izerine. En eski tarihli 
nushalardan, son sureler 


The Holy Qur'an, Magribi style, on leather, one of the oldest 
manuscripts, last suras. 
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Kur’an-1 Kerim. Magribi hatla deri izerine. En eski tarihli nus- 
halardan, fatiha ve bakaro surelerinden. 


The Holy Qur'an, Magribi style, on leather, one of the 
oldest manuscripts, the first and some verses of the second 
sura, 
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Nas Suresi. Yakut (el-Mustasimi). 640 H. 


Yakut (El-Mustasimi) 640 of the Hegira, 114th sura. 


118 


122 


Kur’an-1 Kerim. Muhakkak. Altinia yazilmis, siyah tahrir ¢e- 
kilmistir. Musul’da 710 H. de Hazreti Ali torunlarindan Ali 
bin Muhammed bin Zeyd bin Muhammed bin Muhammed 
bin Abdullah al-Hliseyni. 


The Holy Qur’an, Muhakkak style, ornamental lines are 
drawn around the gilded inscriptions, written in 710 of. the 
Hegira by Ali lbn Mohammed Ibn Zeyd Ibn Mohammed Ibn 
Mohammed Ibn Abdullah Alevi Al-Huseyni. 
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Kur’an-1 Kerim. Muhakkak. Altinla yazilmis, siyah tahrir ce- 
kilmistir. Musul’da 710 H. de Hazreti Ali torunlarindan Ali 
bin Muhammed bin Zeyd bin Muhammed bin Muhammed 
bin Abdullah Alevi al-Hiiseyni. 


The Holy Qur’an, Muhakkak style, ornamental lines are 
drawn around the gilded inscriptions, written in 710 of the 
Hegira by Ali Ibn Mohammed Ibn Zeyd Ibn Mohammed Ibn 
Mohammed Ibn Abdullah Alevi Al-Hiiseyni, the 28 th sura. 
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Zahriye’de temelliik kitabesi. XV. yy. Fatih Sultan Mehmed 
bin Murad Han mitalaasi igin yazilmig Tibb-! Harzemsahi. 
ismail bin Hasan bin Muhammed al-Curcani. 


(name of the ownership is on the first page) The manuscript 
written by Tibb-1 Harzemsahi Ismail Ibn Hasan Ibn Moham- 
med Ar-Ciircani for the remarks of Fatih Sultan Mehmed 
Ibn Murad Han. 
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Levha, "Allahu veliyyl’t tevfik - Allah tevfik ve hidayetin 
sahibidir’. Muhakkak. Mecmati'l-Acaib. istanbul Universite- 
si KUtUphanesi, FY. 1423, 66 v., 280x385 


God is the divine guidance and assistance, Muhakkak style, 
Mecmaii’l-Acaib, istanbul University Library, Persian manu- 
script 1423, 66 pp., 280x385. 
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130 


Allahu mifettihii'l ebvab 

Allahu veliyyu’l kifaye 

Allahu veliyyu'l hidaye 

Bismillahirrahmanirrahim. 

Mecmaii'l-Acaib. istanbul Universitesi Kituphanesi, FY. 1423) 
66 v., 280x385 


God’s qualities and The Besmele, Mecmaii’l-Acaib, istanbul 
University Library. Persian manuscript 1423, 66 pp., 280x385. 


whats UI QUOI, UI - ole Vt cob al 


am = din bee pe lowy! ol 
: Sgrtlan! in le ih scat Lead 


132 


Tevekkuli aleyhi ve hve hdsbi. 

Kale Resulullah sallallahu aleyhi ve sellem. 

Sulus-celi. Katip Ali bin Mezid el-mustehir bis-saati. 

ve 

Kullukum rain ve kilidkim mes’ul’ an raiyyetih, 
Mecmaii'l-Acaib. istanbul Universitesi Kitiphanesi, FY. 
1423, 66 v., 280x385 


A saying of the Prophet Mohammed, by Ali Ibn Mezid El- 
Mustehir Bis-Saati, Istanbul University Library, Persian 
manuscript, 1423, 66 pp., 280x385. 

A saying of the Prophet Mohammed, by Ali Ibn Mezid EI- 
Mustehir Bis-Saati, Mecmau'l Acaib. 
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Ayet-i kerime. 
Vallahu galibun ala emri 


Celi. muhakkak. Mecmaj'-Acaib. istanbul Universitesi Ku- 
tuphanesi, FY. 1423, |\66/v.| 280x385. 
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Yazi cesitleri : 

“Likatibihi ..... ”". Ta’lik (solda). 

“Hayrti'l kelam makalle...”. KGfi-mUsenna (sagda). 

"Ve billahi't-tevfik ve hive ni'mer-refik.”. Celi, kalemu’l 


muhakkak (altta). 


Some styles of calligraphy : On the left ; Ta’lik. On the right : 
KOfi-Miisenna. At the bottom: Kalemii’l Muhakkak, Mec- 
maiui'l Acaib. Istanbul University Library, Persian manuscript, 
1423, 66 pp., 280x385. 
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Yazi cesitleri : 

“El hayyu ve hallaki’. Kafi-musenna (solda) 

Dua. Ta’lik (sagda), 879 H. 

Mecmaii'l-Acaib. Istanbul Yniversitesi Kituphanesi, FY. 
1423, 66 v., 280x385 


Some styles of calligraphy : On the left ; KGfi-Musennd, the 
Everliving, the Creator. On the right: Ta’lik, a prayer, 879 
of the Hegira, Mecmaii’l Acaib, Istanbul University Library, 
Persian manuscript, 1423, 66 pp., 280x385. 
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Seyh Hamdullah. ‘‘Kitab-1 Mesalihi'l-ebdan ve'l-enfitis fit tib” 
in ketebesi. Nesih. Sileymaniye KUtuphanesi, Ayasofya Ko- 
leksiyonu, No: 3740. 


Sheikh Hamdullah, Kitab-1 Mesalihii’l-ebdan  ve'l-enftis 
Fit-tib, by Fakir Hamdullah, known as Ibn Sheikh. 
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Hadis-i serif. Seyh Hamdullah. ‘Ya galiben gayr maglub” Celi- 
suillis ve nesih murakka. Ketebesi : Ibn-is-Seyh hamiden ve 
musalliyen. Istanbul Universitesi Kiitijphanesi, AY. 6486, 1 v., 
297x214 


A page of ‘Murakka” by Sheikh Hamdullah. Muhokkak, Su- 
lus and Nesih styles by Ibn Sheikh Hamiden and Musalliyen, 
Istanbul University Library, Arabic manuscript, 6486, 1 pp., 
214x297. 
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Kur'an-1 Kerim. Seyh Hamdullah. Ketebe sayfasi, 905 H./1499- 
1500. istanbul Universitesi Kiitiphanesi, AY. 6567, 549 v., 
150x105. 


The Holy Qur'an, by Sheikh Hamdullah (on the last page) 
905/1499-1500, Istanbul University Library, Arabic manus- 
cript, 6567, 549 pp., 150x105. 
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Murakka. Siliis-nesih. Ketebesi: ibni-s-Seyh. 


A fine composition of Siilis and Nesih forms inscribed on 
a page of “Murakka” by Ibn-Sheikh. 
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Murakka. Siiliis-nesih. Hamdullah_ el-ma'ruf bi ibni’s-Seyh 
{Hamdullah-i Amasi] 


Siilus and Nesih forms inscribed on a page of “Murakka” 
by Hamdullah, known as Ibn Sheikh, (Hamdullah-i Amasi). 
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Murakka. Nesih. Hazreti Ali'den nakil. ibni’s-Seyh. 


A narration from the fourth Chaliph Ali inscribed with Nesih 
style by Ibn Sheikh. 
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Besmele. Muhakkak. Seyh Hamdullah yazisi ile “Vema er- 
selnake illa rahmeten li'l-Glemin - Seni ancak Glemlere rah- 
met olarak gonderdik.” 


The Besmele and ao verse of the Holy Qur'an, by Sheikh 
Hamdullah, Muhakkak style. 
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Murakka. Siiliis-nesih. Hamdullah el ma’ruf bi ibni’s-Seyh. 


Siiliis and Nesih forms inscribed on a page of ‘Murakka”, 
by Sheikh Hamdullah, known as Ibn Sheikh. 
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Murakka. Sillis-nesih. “E! ilmu bila amel, kel seceri bild 
semer. - Amelsiz ilim meyvesiz agaca benzer.”. KGtibi’s-Sul- 
tani Sultan Bayezid Han bin Sultan Mehmed Han. Hamdul- 
Iah el-ma’ruf bi ibni’s-Seyh. 


A proverb, means “A science without a deed is a tree with- 
out a fruit’, inscribed on a page of “Murakka’ by Hamdul- 
lah, who is known as Ibn Sheikh, the calligrapher of Sultan 
Bayezid Han Ibn Sultan Mehmed Han, with Sijliis and Nesih 
styles. 
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Kur’an-1 Kerim. Siillis-nesih. Mustafa Dede ibn-i Hamdullah 
el-ma’ruf bi ibn al-Seyh. istanbul Universitesi Kutuphanesi, 
AY. 6625, 455 v., 170x110 


The Holy Qur’an, Sills and Nesih styles, by Mustafa Dede 
Ibn Hamdullah, known as Ibn Sheikh, Istanbul University 
Library, Arabic manuscript, 6625, 455 pp., 170x110. 
phviextvys -Gyto0 - aocbhs oS y1 
Ot S| VINO / toys BLES © Jesh tl Coe 
© eet bdy aI! Ula wv phe : bLEsI! 


$2 SS SEES Pe 
lye ath TA RAY 
RAR yee 


Geis 


= 


" On 
% 3 A POR UL: “3 7 ory 
y : f Pe: <9 nf 63783 
gon Pe anh EP, 7 P 
ya J en ®, 2 hee eye! fh D yi 94 Te hors nF Z 
te G Son. os ; Piatt isi” , bee 
. - , : ore < . - 


a 


166 


Hadis-i serif. Sulliis ve nesih, murakka. Ibn-i Hamdullah. 
A saying of the Prophet Mohammed written on a page of 


“Murakka" composed of Sills and Nesih styles by Ibn 
Hamdullah. 
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Murakka. Muhakkak-sullis ve nesih. Birinde “Mustafa Dede 
ibn-i Hamdullah essehir bi ibni’s-Seyh”, 6biirunde ‘El fakir 
Dede” yazilidir. 


A page of “Murakka” composed of pieces of writing. The 
inscription on one side : Mustafa Dede Ibn Hamdullah known 
as Ibn Sheikh, on the other side: El Fakir Dede. Written 
with the styles of Muhakkak, Stliis and Nesih. 
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Kur’an-1 Kerim. Ketebe sayfalari. “‘Seyh Hamdullah ekolii” 
nden Ahmed bin Pir Muhammed ibni Sukrullah min telamiz-i 
esrefi’l kttab bi ibni’s-Seyh. 990 H. 


The Holy Qur’an, the name of the ownership is Ahmed Ibn 
Pir Muhammed Ibn Sikrullah, from the disciples of the 
pearl of the calligraphers Ibn Sheikh, 990 of the Hegira. 
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Mir Ali Sir Nevai Divan. Ta'lik. Sultan Ali Kayini, XVI yy. is- 
tanbul Universitesi Kitiiphanesi, TY. 5470, 186x252. 


Mir Ali Sir Nevdi, written with the styles of Divan and 
Ta’lik by Sultan Ali, XVI. century, istanbul University Library, 
Turkish manuscript, 186x252. 
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Mir Ali Sir Nevai Divan. Ta’lik. Sultan Ali Kayini, XVI yy. is- 
tanbul Universitesi Kitiiphanesi, TY. 5470, 186x252. 


Mir Ali Sir Nevdi, written with the styles of Divan and 
Ta’'lik by Sultan Ali, XVI. century, istanbul University Library, 
Turkish manuscript, 186x252. 
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Muhibbi [Kanuni Sultan Stileyman] Divam. Ta’lik. istanbul’ 
da hattat Mehmed Serif hatti ile 973 H. de yazilmis, tezhibini 
muzehhip Kara Memi yapmistir. istanbul Universitesi Kutip- 
hanesi, TY. 5467, 387 v., 165x262 


Alphabetically collected poems of the Poet Muhibbi (Sulian 
Suleyman Han the Magnificent), written by Mehmet Serif 
with Ta’lik style, 973 of the Hegira, gilded by Kara Memi, 
Istanbul University Library, Turkish manuscript, 5467, 387 
pp., 165x262. 
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Kur’an-1 Kerim. Sills ve nesih. Ahmed Semseddin Karahi- 
sari. Topkap: Saray! Kitiphanesi. 


The Holy Qur'an, Siilis and Nesih styles, Anmed Semsed- 
din Karahisari, Topkapi Saray: Library. 
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Murakka. Ta’'lik minacaat. imadii'l-Hiiseyni. Istanbul Uni- 
versitesi Kutuphanesi, FY. 1437, 10 v., 190x225 


A page of ‘“‘Murakka"” composed of pieces of Ta’'lik siyle 
imadii’l-Hliseyni, istanbul University Library, Persian manu- 
script, 1437, 10 pp., 190x225. 
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Murakka. Fars¢a ta’lik kita. Mir Ali Herevi. Mecn-aii'l-Acaib. 
istanbul Universitesi Kituphanesi, FY. 1423, 66 v., 280x385 


A page of “Murakka" composed of pieces of Ta’‘lik style 
Persian couplet, Mir Ali Herevi, Istanbul University Library, 
Mecmaii’l Acaib, Persian manuscript, 1423, 66 pp., 280x385 


atladl ewe - wy GELS - veladti bs, in, 


« daphale ge 1 eS = Uplate to 


184 


Farsca kit’a. Ta'lik. Muslihiddin Sa’di-i Sirazi’den. Mir Ali. 
Mecmaii’l-Acaib. istanbul Universitesi Kutuphanesi. FY. 
1423, 66 v., 280x385 


A Persian couplet of Muslihiddin Sa’di-i Sirazi, Ta'lik style, 
Mir Ali, Mecmau’l Acaib, Istanbul University Library, 1423. 
66 pp., 280x385. 
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Murakka. “Ebced”. Ta’lik. Mir AliyyU’l Kdtib 946 H. Mecma- 
u’l-Acaib. Istanbul Universitesi Kiituphanesi, FY. 1423, 66 v., 
286x385 


“Ebced” (enumeration by letters of the alphabet) written 
on a page of “Murakka”’ composed of pieces of “‘Ta’lik style, 
Mir Aliyyi’! Katib, 946 of the Hegira, Mecmaui’l Acaib, istan- 
bul University Library, 1423, 66 pp., 280x385. 
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Murakka. Farsca ta’lik kit’a. Mir Ali. Mecmaii'l-Acaib. is- 
tanbul Universitesi KUtuphanesi, FY. 1423, 66 v., 280x385 


Persian couplet, written on a page of “Murakka” composed 
of pieces of Ta’lik style, Mir Ali, 946 of the Hegira, Mecmau’l 
Acaib, Istanbul University Library, 1423, 66 pp., 280x385. 
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Murakka. Farsca ta’lik kit’a. Aliyyii’l Katib. Mecmaii’l-Acaib 
istanbul Universitesi Kitiphanesi, FY. 1423, 66 v., 280x385 


Persian couplet, written on a page of “‘Murakka’” composed 
of pieces of Ta’lik style, Aliyyi'l-Katip, Mecmaii’l Acaib, 

istanbul University Library, 1423, 66 pp., 280x385. 
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Murakka. Aslan biciminde sultis yazi. Sah Mahmud Nisa- 
bari. istanbu! Universitesi Kitiiphanesi, FY. 1426, 48 v., 


230x350 


A hand writing with the shape of a lion written on a page of 
“Murakka"” composed of pieces of Siillis style, Shah Mah- 
mud Nisabiri, Istanbul University Library, 1426. 
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Besmele ve fatiha. Ta'lik, murakka, Sah Mahmud Nisabdri. 
istanbul Universitesi Kiituphanesi, FY. 1426, 48 v., 230x350 


The Besmele and the first sura of the Qur'an written on a 
page of “Murakka” composed of pieces of Ta’lik style, Shah 
Mahmud Nisabari, istanbu! University Library, 1426. 
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Murckka. Suliis. Sah Mahmud Nisabari. ‘“Tevekkelti bi 
maGfiretil miiheymin, hivel gafdru'z-zlirrahme.” Istanbul 
Universitesi Kiiitiphanesi, FY. 1426, 48 v., 230x350 


A page of “Murakka’ composed of pieces of Sullis style, 
Shah Mahmud NisabGri, istanbul University Library, 1426. 
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Murakka. Farsca ta’lik kit’a. Elabdu'l-fakir Mahmud [Sah 
Mahmud Nisabari]. istanbul Universitesi Kiitiphanesi, FY. 
1426, 48 v., 230x350 


Persian couplet written an a page of ‘“Murakka” composed 

of pieces of Ta'lik style, Shah Mahmud Nisabdri, Istanbul 
University Library, 1426. 
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Murakka. Fatiha. Ta’lik. Sah Mahmud. istanbul Universitesi 
Kuttiphanesi. FY. 1426, 48 v., 230x350 


The first sura of the Holy Qur’an, written on a page of 
“Murakka” cormposed of pieces of Ta’lik style, Shah Mah- 
mud Nisabdari, istanbul University Library, 1426. 
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Ta'lik. Farsca siir. Mecmaii'l Acaib. istanbul Universitesi 
Kuttiphanesi, FY. 1423, 66 v., 280x385 


Persian poem, Ta’lik style, Mecmaii’l Acaib, istanbul Uni- 
versity Library, 1423, 66 pp., 280x385. 
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Kati’. Ta'lik. Kanuni Sultan Suleyman’a kaside-i idiyye. Mu- 
hammed bin Gazanfer. istanbul Universitesi Kutiphanesi, 
TY. 9350, 6 v., 230x140 


A poem written in praise of Kanuni Sultan Suleyman the 
Magnificent, Ta’lik style, Muhammed b. Gazanfer, istanbul 
University Library, Turkish manuscript, 9350, 6 pp., 230x140. 
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En’am-1 serif. Nesih. Mustafa 1037 H./1627-28. Gumus Say- 
falar Uzerine hakedilmistir. istanbul Universitesi Kutupho- 
nesi. AY. 6636, 16 v., 65x92 


The sixth sura of the Qur’an, engraved on silver sheets 
wiih Nesih style, Mustafa, 1037/1627-28, Istanbul University 
Library Arabic manuscript, 6636, 16 pp., 65x92. 
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Hadis-i serif. Tugra istif. Ill. Anmed. “Sefaati {i ehlil kebairi 
min ummeti-sefaatim - Ummetimden, biyiik gunah sahiple- 
rinedir.” Topkap: Saray: Kutuphanesi, 425. 


The imperial signature (arrangement of words in order), 
Sultan Ahmed the third (1115-1143), Topkapi Library, 425. 
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Kur’an-) Kerim. Dua ve ketebe sayfalari. Nesih. [Yedikuleli | 
Seyyid Abdullah 1129 H./1717. istanbul Universitesi Kutup- 
hanesi. AY. 6574, 305 v., 100x150 


The pages of the Holy Qur'an, prayer and the writers name 
with Nesih siyle, (Yedikuleli) Seyyid Abdullah, 1129/1717 
istanbul University Library, Arabic manuscripi, 6574, 305 pp., 
100x150. 
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Hadis-i serif. Suliis-nesih. Murakka. Seyyid Abdullah 


A saying of the prophet Mohammed written on a page of 
“Muraka’’ composed of pieces of Sulls and Nesih styles, 


Seyyid Abdullah. 
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Besmele ve Gyet. Sulus-nesih. Ismail Zuhdi. 


The Besmele and a verse of the Holy Qur’an written on a 
page of ‘Murakka”’ composed of pieces of Stills and Nesih 
styles, Ismail Zuhdi. 
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Murakka. Sillis-nesih. Ismail (ZUhdi). ““Hubbu'!l vatani mine! 
iman - Vatani sevmek imandandir.” ve “Keladmu’l muldk mu- 
laku’l kelam - Sultanlarin s6zleri, s6zlerin sultanidir.”’ 


Two proverbs written on a page of “Murakka” composed 
of pieces of Siiliis and Nesih, Ismail (Zuhdi) 1135 of the 
Hegira. 
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Kux’an-. Kexim,. Nesih,. Gure-i Muhammed (hatin, duas. lk 
sayfa ve ketebe dua sayfalari. Esseyyid el’hac Mehmed el- 
ma'ruf bi Sekerzdde. 


The first pages of the Holy Qur'an, prayer and the writer’s 
name with Nesih style, Esseyyid El-hac Mehmed el-moa’ruf 
bi Sekerzdde. 
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Levha. Ta'lik. Yesarizade 1192 H. “L& taknatu min rahme- 
tillah - Allahin rahmetinden Umidinizi kesmeyiniz.”. istanbul 
Vakiflar Yaz! Muzesi. 


A framed inscription includes a verse of the Holy Qur'an, 
Yesarizdde, Calligraphy Museum of Istanbul Public Endow- 
ment, 1192. 
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Hilye-i serif. Ta’'lik. Mehmed Es’ad Yesari 1192 H. Topkapi 
Saray: Kutuiphanesi. 


A description of the personel virtues and the qualities of 
the prophet Mohammed, Ta’lik style, Mehmed Es’ad Yesari, 
1192, Topkap: Museum 
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Hadis-i serif. Siills-nesih, murakka. Mustafa el-ma’‘rif bi 
Seyhzade el-Kiitahi, 1184 H. 


Sayings of the prophet Mohammed written on a page of 
“Murakka” composed of pieces of Silis and Nesih styles, 
Mustafa el-ma’'ruf bi Seyhzade El-KUtahi, 1184 of the Hegira. 
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Ebced ve subhaneke. Murakka. Mesekahu Dervis Ali. 


The first word in the mnemonic formula giving the arran- 
gement of the Arabic letters according to their numerical 
value, and a prayer written on a page of “‘Murakka”’, Dervis 
Ali. 
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Levha. Celi-siillis. ‘El hakku ya'lu ve l4 yu'la aleyh. Kete- 
behu Rakim 1315 H. 


A framed inscription includes a proverb’ with Celi-Sulus 
style, Rakim, 1315 of the Hegira. 
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Levha. Celi-Siillis istif dua. Madeni, kilise biciminde yapil- 
mistir. “Aliahu yuavinukum fi kullil umar - Allah her isinizde 
yardimciniz olsun.”. istanbul Universitesi Kutuphanesi, 
42807, 40x50. 


A framed metallic inscription includes a prayer, Celi-Sillis 
style, istanbul University Library, 42807, 40x50. 
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Hat icazetleri : 


1 — icazet levhasi. Siiliis-nesih. Seyyid Muhammed Ali al- 
Hulusi 1231 H. Hocalarinin hatti icazetle izin ve dua yazilari 
Omer Vasfi, Mustafa Sakir, Seyyid Mustafa Sikri (iistte). 


2 — Bir bagka icazet levhasi (altta). Mehmet Said Naili 
ef. ye ait. 1301 H. 


1. A framed permission with Sills and Nesih styles, Seyyid 
Mohammed Ali Al-Hulusi, 1231 of the Hegira. 


A permission and a prayer issued by Seyyid Muhammed 
Ali Al-Hulusi to his disciples Omer Vasfi, Mustafa Sakir, 
Seyyid Mustafa Sukri. 


2. Another one is belong to Mehmed Said Naili ef. 1301 of 
the Hegira. 
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Hadis-i serif. Celi-stillis istif levha. Abdtilmecid bin Mahmud 
Han. 1271 H. “Seyyidii’l kavmi hadimiihiim - Bir kavme hiz- 
met eden onun efendisidir”. istanbul Universitesi Kutupha- 
nesi, 42792, 45x61. 


A framed inscription includes a saying of the prophet Mo- 
hammed arranged orderly with the styles of Celi and Siilis, 
Abdu’'lmecid Ibn Mahmud Han, 1271 of the Hegira, Istanbul 
University Library, 42792. 
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Levha. Celi muhakkak. Sultan Mahmud'u Adli, 1222 H. "Ve 
ma tevfiki illa billah - Yardim ancak Allahtandir.” 


A framed inscription includes a proverb, Celi-Muhakkak 
style, Sultan Mahmudu Adili, 1222. 
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Hadis-i serif. Stillis, nesih. Abdiilmecid ibn-i Mahmud Han. 
istanbul Universitesi Kutuphanesi, 42792 A. 28x32 (istte) 


Piring oyma. Ketebehu Abdii'lmecid ibn-i Mahmud Han, 
1267. istanbul Universitesi Kutuphanesi, E. 66. (altta) 


A saying of the Prophet Mohammed, Siillis and Nesih styles, 
istanbul University Library, 42792-A. 


An inscription written on a page of “Murakka” with Sultis 
and Nesih styles, AbdU’Imecid Ibn Mahmud Han, 1267. 
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Hadis-i serif. Celi-stlis, nesih, murakka. Muhammed Rasim 
[imamzdde]. istanbul Universitesi Kiituphanesi, AY. 6512, 
5 v., 190x225 


A saying of the Prophet Mohammed, Mohammed Rasim 
imamzade, Istanbul University Library, Arabic manuscript, 
6512, 5 pp., 190x225. 
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Hamail-i serif. Nesih, ta'lik, hurde, gubari yazilaria. iran Sah 
Feth Ali icin Aka Muhammed Ca’fer emri ile isfahanda is- 
tinsah (Kopye)'1: Muhammed MuU'min CarfedakGni, 1234 H./ 
1818-19. istanbul Universitesi Kittiphanesi, AY. 6744, 8 cmx 
0,15 (mM: 


A description of the personal virtues and the qualities of 
the Prophet Mohammed written with Nesih, Ta’lik, Hurde 
and Gubari styles by Mohammed Miu’min CarfedakGni with 
the order Aka Mohammed Ca'fer for Feth Ali the Persian 
Shah, 1234/1818-19, Istanbul University Library, Arabic 
manuscript, 6744, 80x55. 
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Murakka, Sulus-nesih. ‘Ve alallahi felyetevekkeli’l-miitevek- 


kilan’’. Haci Ahmed el-ma’rif bi Berberzdde. 


A verse of the Holy Qur’an written on a page of ‘’Murakka” 
with Sulus and Nesih styles, Haci Ahmed known as Ber- 
berzdde. 
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Murakka. Sills. Harrerehu Hakkdkzdde. ‘‘Hasbiyallahu vah- 
de ve kefG abde”’ 


A verse of the Holy Qur'an written on a page of ‘‘Murakka” 
with Sulus style, Hakkdkzdde. 
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Besmele turleri. Mizanu'l Hat’tan, Hakkakzade. Is.anbul Millet 
Kutuphanesi Ali Emiri Efendi koleksiyonu. 


Different forms of the Besmele with different styles. Hak- 
kakzade. Istanbul Millet Library, from the collection of Alli 
Emiri Efendi. 


wi IIS LEU Ll yl. - ino JS! be Ut 
sashes pul cle Lege ce - dep ch! it, 


Sills harfler. Hakkakzdde. istanbul Millet Kutuphanesi Alli 
Emiri Efendi Koleksiyonu. 


The characters of sullis style, Hakkakzdde. istanbul Millet 
Library from the Collection of Ali Emiri Efendi. 
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Secere. Hakkdkzdde. Mizanti'l Hat’ta, hattatlarin yazidaki 
secereleri. istanbul Millet Kutiphanesi Ali Emiri Efendi Ko- 
leksiyonu. 


Scales of calligraphy, by HakkGkzade. Istanbul Millet Library, 
from the collection Ali Emiri Efendi. 
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Murakka. Sulus-nesih. El hac Mehmed el-Rusdi. 


An inscription written on a page of “Murakka’’ composed 
of Sulus and Nesih styles, El-Hac Mehmed E!-Rusdi, 1259 
of the Hegira. 
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Murakka. Sulus-nesih. Kasidetu’s-serife’den iki sayfa. Omer 
Vasfi Efendi. Topkapi Saray: Kutuphanesi, 293. 


Two stanzas of a poem written on a page of ‘‘Murakka’’ 
composed of Suliis and Nesih styles, Omer Vasfi Efendi, 
Istanbul Topkapi Saray: Museum, 293. 
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Ferman. Divani. istanbul Belediyesi [Gazanfer Aga] Muze- 
si Koleksiyonu. 


An imperial edict, Divani style, Museum of istanbul Munici- 
pality. 
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Levha. Celi-siiliis istif musenna. Sefik Bey 1290 H./1874. is- 
tanbul Universitesi Kutlphanesi, 42815, 66x80. 


A framed inscription written with Celi-Sulus and Musenna, 
Sefik Bey, 1290/1874, Istanbul University Library, 42815, 
66x80. 
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Murakka. Suillis-nesih (ustte). 
Hadis-i serif. Sulus-nesih (ortada). 
Karalama. Sulus-nesih (altta). 


Mehmed Sefik Bey. Mehmed Sefik Bey yazilarina “Bende-i 
al-i aba, hak-i pay-i evliyad, min telamizi el-ma’rdf bi reisu’l 
ulema” diye imza atmistir. 


An inscription written on a page of ‘'Murakka” with Sulus 
and Nesih styles written by Mehmed Sefik Bey who signed 
his inscription as a disciple of Seyyid Izzet Mustafa the 
master of masters. 
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Murakka. Sillis-nesih. Bende-i dl-i aba, Seyyid Mehmed Se- 
fik pur hata, 1299 H. 


An inscription written on a page of “Murakka” composed 

of Sulus and Nesih styles, Seyyid Mehmed Sefik Pir Hata, 

1299 of the Hegira. 
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icazet levhasi. Siillis-nesih. Sefik Bey’in hocasi Kazasker 
Musiafa izzet Efendi’den aldig: 1251 H. tarihli icazet. istan- 
bul Suleymaniye Kitiphanesi. Merhum Serif Muhiddin Tar- 
gan bagisi. 


A permission with Sulus and Nesih styles issued by master 
Kazasker Mustafa izzet Efendi to Sefik Bey in 1251 of the 
Hegira, Istanbul Stileymaniye Library, donation of Mr. Serif 
Muhiddin Targan. 
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Levha. Celi-sillis istif. ‘‘HasbUnallaht ve ni’mel vekil.” 1293 
H. Sefik’”. istanbul Siileymaniye KUtiphanesi. Nuri Arlasez, 
Muammer Ulker, M. Semih irtes bagisi. 


A framed inscription includes a verse of the Holy Qur’an, 
istanbul Stileymaniye Library, donation of Mr. Nuri Arlasez 
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Levha. Celi-sulus istif. Sefik Bey. ‘Ve hive ald kulli sey'in 
Kadir. Sefik bey. istanbul Stleymaniye Kiittiphanesi Nuri 
Arlasez bagisi. 


A framed inscription includes a verse of the Holy Qur’an, 
Istanbul Suleymaniye Library, donation of Mr. Nuri Arlasez 
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Sedef levha. Celi-sullis istif. Hayderi Ali Efendi. 

“Rabbi yessir, vela tiassir-Ya@ rab, kolaylastir, gii¢ olmasin.” 
“Rabbi temmim bi’l-hayr - Y@ rab, hayirli bir sonuca ulastir.” 
istanbul Topkap: Saray: Ktitiiphanesi. 


A framed inscription written an a sea shell with the styles 
of Celi and Sultis, Hayderi Ali Efendi, Library of Topkapi 
Saray. 
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Sancak Kur’an-1 kerimi. Gubari. ilk ve son sapfalar. 52 mm. 
sekizgen. Ali Han el-Cevheri el-Kazimi, 1093 H./1682. istan- 
bul Universitesi Kitiiphanesi, AY. 6739. 


The first and the last pages of the Holy Qur'an of a pro- 
vince, Gubari style, Ali Han El-Cevheri El-Kazimi, 1093/1682, 
istanbul University Library, Arabic manuscript, 6739. 
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Levha. Gubari. Ayet: “Ve Ufevvidu emri illallah. Sileyma- 
niye Kituphanesi. Ord. Prof. Dr. A. Shey! Unver bagisi. 


A verse of the Holy Quar'an, Gubari style, Stleymaniye 
Library, donation of Prof. Dr. Suheyl Unver. 
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Tesbih uzerine yazt. Taneleri Uzerine ‘“‘esma-i husna - Allia- 
hin guzel adiari-"’ yazili tesbih ve ayni tesbihten ayrinti. 
istanbul Universitesi KUtUphanesi, E. 18. 


The names of God ingraved upon the grains of a rosary, 
Istanbul University Library, E. 18. 
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Yaprak uzerine yazilar. Kadri Bey, 1315. istanbul Universitesi 
Kutuphanesi, AY. 6531, 150x200. 

@ Celi-sulus besmele (Ustte) 

e Celi-sullis mUsenna “ya kerim ya fettah’’. (altta solda) 

e Celi-sulus. ‘“Vallahi hayri’n nasirin” (altta sagda) 


A leaf includes the following inscriptions: 1 — The Bes- 
mele, Celi-Sulus form. 2 — A verse of the Holy Qur'an. 
3 — A prayer, Musenna form, 4 — The imperial signature 
of Sultan Abdu'l-Mecid, Kadri Bey, 1315 of the Hegira, Arabic 
manuscript, Istanbul University Library, 6531, 150x200. 
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Ta'lik kit’a. Serkittabi-i Hazret-i Sehriyari Tevfik. 1307 H. is- 
tanbul Universitesi Kttiiphanesi, E. 55, 30x25 


A couplet written with Ta’lik style, Sehriyari Tevfik, 13807 of 
the Hegira, Istanbul University Library, E. 55, 25x30. 
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Yazi i¢ginde yazi. Celi istif. Cerceve oyma: ‘Ya rahman ya 
rahim”’. Hact Mahmud bin Mustafa Fazli 1315 H. istanbul 
Universitesi Kiitiphanesi, 42815, 57x70. 


A prayer engraved on a frame with Celi-istif style, Haci 
Mahmud Ibn Mustafa Fazli, 1315 of the Hegira, Istanbul 
University Library, 42815, 57x70. 
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Levha. (ortada) Nesih-siliis. “innehu min Siileymane ve in- 
nehu. Bismillahirrahmanirrahim”. Kose ve kenarlarda cesitli 
yazi ve istif ornekleri. istanbul Universitesi Kiitiiphanesi, 
42820, 40x57 


A framed inscription includes a verse of the Holy Qur'an 
written with Nesih Style, istanbul University Library, 42820, 
40x57. 
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Asere-i mu’cizat. Siiliis-nesih. Ustad Mehmed Sevki Efendi 
talebesi El hac Mehmed Fehmi Efendi. istanbul Universitesi 
Kutuphanesi, 42811, 40x52. 


The Ten Miracles, Sulus-Nesih style, signed by El-Hac Hafiz 
Mehmed Fehmi Efendi, the disciple of Mehmed Sevki Efen- 
di, 1304 of the Hegira, istanbul University Library, 42811, 
40x52. 
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Murakka. Siiliis-nesih. Mehmed Sevki. Muallim-i sehzade- 
gan, 1300. 


A page of ‘“Murakka” composed of Siiliis and Nesih styles, 
SehzadegGn, the master of Mehmed Sevki, 1300. 
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Hadis-i serif. Siiltis, murakka. Seyyid Mehmed el-ma’ruf. bi 
Sevki 1289. 


A saying of the Prophet Mohammed written on a Page of 
“Murakka” composed of Nesih style, Seyyid Mehmed who 
was known as Sevki, 1289 of the Hegira. 
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Levha. Celi-sulus istif. ‘“TevekkeltU Aldllah - Allaha sigini- 
rim’. Rasid 1320 H. Stleymaniye KutUphanesi. Nuri Arlasez 
bagisi. 


A framed inscription includes a verse of the Holy Qur’an 
written with the styles of Celi and Stllis, Rasid, 1320 of the 
Hegira, Stleymaniye Library, donation of Mr. Nuri Arlasez. 


mete Sle lay Sop gle aap Sam ait ele eaisys 
e myoe VN Yes pleas, : bls! LS 


gS Raa oe erm Waid cA NC A 


re 
* 
. E 
» 
if 
- ¥ 
SARA 
* 


ita 


Th TS 


pin La Va 


te ‘AE; 4 ae, ¥ 


ee a 


eit 


cOE 


PEA eto ve 

ipso ete rae arid (a ee eal 

ine er Nt Ce IRIS MeN 

prea eye sta of 6a ae qe ge 
‘ZOSDUY 

INN “AI JO UOl}OUOP ‘AiDigi] eBAlUDWAsINS ‘D1IBeH ey} Jo 


69EL ‘(UIZDA) PNwYyDYW ‘sajAis sning puDd 1199 UM UsTUM 
UD,AND AJOH ey} JO BSI9A D SEpnjoU! UOl}dOSU! peluDI 


1$ibbq Zespjty NN ‘IseuDudniny sAiuDWASINS “H BOEL 
[4IzDA] PNwyDW ,,|O0 niBopsop diuos ‘ap wipuDU! DUDIy 
- “WIYDISSWLUNS “YDI|Iq NJUBWD j[Ny,, “JIS! SN|Ns-1199 ‘pYyAST 


2p fags = 5a = 


Gai 


ss 8 sme 


HARA DIOL orate ee 2 a 
. We M a 7 iS seit 
ae a lL gti nt orale nent! Bar ote cd 


Levha. Ta'lik. “Kegefeddiica bi cemdlihi salld aleyhi ve 4lihi’” 
Ketebehu Necmeddin [Uskiidari], 1375. 


Two framed inscriptions written with Ta'lik Style include : 
1 — A prayer. 
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Levha. Ta’lik. “Kale aleyhis-selam. Ya Ali ente bi menziletil 
kabe.”. Deylemi ve kiindz ud-dekayik’ten alinmistir. Nec- 
meddin” [Uskiidari], 1371. 


2 — A saying of the Prophet Mohammed, Necmeddin Us- 
kudari, 1371. 
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Hadis-i serif. Ta’lik. “insaniara merhamet etmeyenlere Al- 
lah merhamet etmez”. Hamid-i Amici. Sulepmaniye Kiitiip- 
hanesi, 40 Hadis koleksiyonu. 


1 — A saying of the Prophet Mohammed, Ta’lik style. 
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Hadis-i serif. Sulus-istif ve nesih. “El cennett tahte akda- 
mi'l-Ummehat - Cennet analarin ayag: altindadir’. Hamid-i 
Amidi. Siileymaniye Kiitiphanesi, 40 Hadis koleksiyonu. 


2 — A saying of the Prophet Mohammed, Siiliis, istif and 
Nesih styles, Hamid-i Amidi, Sileymaniye Library, from the 
collection of forty Hadith. 
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Hadis-i serif. Celi ta’lik ve icazet yazisi. “El kanaatii kenziin 
la yefna - kanaat bitmez, tiikenmez bir hazinedir’. Hamid-i 
Amidi. Stleymaniye Kitiiphanesi, 40 Hadis_ koleksiyonu. 


A saying of the Prophet Mohammed and a permission writ- 
ten with Celi and Ta'lik styles, Hamid-i Amidi, Stileymaniye 
Library, from the collection of forty Hadith. 
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Levha. Celi ta'lik. “Turfa diikkGn-1 hikemdir bu kiihen tak-! 
felek. Ne ararsan bulunur derde devddan gayri’. Mustafa 
Abdilhalim tilmizi Hulusi. Suleymaniye Kitiiphanesi. Ord. 
Prof. Dr. A. Siiheyl Unver bagisi. 


A framed inscription includes a poem written with Celi and 
Ta’lik styles, Mustafa Abdilhalim the disciple of master 
Huldsi, Suleymaniye Library, donation of Prof. Dr, Stheyl 
Unver. 
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Levha. Celi-siiliis istif. ‘‘Ali, Fatima aleyhimesselaém.” Mus- 
tafa Bekir min telamizi el hac Mustafa Halim. 1376 H. 


A framed inscription includes the names of Ali, the fourth 
Caliph and Fatima his wife written with Celi and Siiliis 
styles, Mustafa BekGr on of the disciples of El-Hac Mustafa 
Halim, 
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Levha. Celi. ‘‘Na’dan ile micalesedir ehl-i dillere dunyada 
cagnisi azab-1 cehennemin”. Ketebehu Nihad 1401. [Prof. 
Dr. Nihat Cetin) ] 


A framed inscription includes two stanzas, Nihad, 1401 of 
the Hegira (Prof. Dr. M. Nihad Cetin). 
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